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Introduction 

This Pashto Reader Is accompanied by three other components: Pashto Reader 
Originals , a set of most of the passages in the Reader in their original published forms; 
and Pashto Reader Passages in Transcription, a set of the passages In broad phonetic 
transcriptions, for use by linguists and others who are Interested in the structure and 
pronunciation of authentic Pashto but are not familiar with the written script; and the 
Pashto-English Glossary for the CAL Pashto Materials, a glossary of all the vocabulary 
items used In the Reader and the other Pashto materials described below. 

All four of the Pashto deader components are available In microfiche or hard copy 
through the ERIC Document Reproduction Service. For information, please contact 
ERIC/CLL, Center for Applied Linguistics, Washington, D.C. 

This Reader has been developed by the Center for Applied Linguistics with 
funding from Grant No. P017A10030 from the International Research and Studies 
Program of the U.S. Department of Education. The same office funded CAL to develop 
Beginning Pashto and Intermediate Pashto, the components of which are also available 
from the ERIC Document Reproduction Service. This Reader assumes that the student 
has mastered the material in Beginning and Intermediate Pashto. 

We wish to thank Mr. Anwar Ayazi for field-testing and commenting on the Reader 
units and the Glossary for us. His careful reading and thoughtful comments have been of 
special value in the preparation of the Reader, and we are very grateful to him for his 
continuing interest in this project. 
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To the Student 

The purpose of this Reader \s to provide English-speaking students of the Pashto 
language with an introduction to modern written Pashto. In preparing it, we have tried 
to keep in mind students* different needs for Pashto: some are working with the 
language in an academic environment, and are interested in the language for its own 
sake; and others are learning the language for practical purposes, for example foreign 
service officers who expect to work among Pashtuns in Afghanistan or Pakistan. We 
have also taken into account that some students are working on their own, and others are 
working with a teacher. We have tried, as far as is possible, to work within all these 
variables. All users of the Reader , however, are assumed to have mastered the material 
presented in Beginning Pashto and Intermediate Pashto. 

The Pashto pieces in the Reader were chosen mainly for their interest to English- 
speaking readers, and for the insights into Pashtun culture and society they provide. 
They range from pieces which are widely accepted in the Pashtun community as 
examples of modern literature, through letters and articles written by "ordinary" people, 
to pieces immediately recognized by the Pashtun as non-native, "fractured" Pashto. 
Except for deletion of some parts, the pieces are authentic, unedited Pashto as it 
appears in books, newspapers, journals, and other public and private sources. 

You will notice that the first selections in Units 1, 2, 3, and 4 were written by 
Ulfat. Ulfat is, first, universally recognized as one of the - if not the - best Pashtun 
writer of this century; a more in-depth knowledge of his writings will serve the Pashto 
student well. Second, Ulfat's style is closer to spoken Pashto than most, and for that 
reason is somewhat easier for the foreign learner of the language to handle. Third, the 
provision of several types of pieces by the same author will allow the student to 
compare the same author across genres to different authors in the same genre. 

It should be remembered that unlike English, Pashto does not have firm "rules" 
which govern spelling, punctuation, and even spacing between words. Such matters are 
left to the author, and Pashtun authors vary widely with regard to their concern for 
"correctness", their exposure to and appreciation for western notions of consistency, and 
other aspects of publishing that occupy western editors. 

Each unit in the deader consists of a number of selections, each of which contains 
a piece (or pieces) of authentic Pashto. Each selection has the following parts: 

• the passage in Pashto, presented in normalized computer Pashto like that of 
Beginning and Intermediate Pashto, i.e. with consistent spacing between words. We have 
carefully preserved the spelling and grammar mistakes and misprints in the originals, 
and called your attention to the most important of them in the detailed notes. 

• Pre-reading information and activities. In the Backgrounp, information is 
given which places the selection in context, e.g. information on the author and the 
circumstances under which he wrote the piece; cultural information which will help you 
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understand the selection better; and bibliographical information. Note, please, that any 
dates given are likely to be off: the sources for them are in three different calendars, 
and in any event are subject to individuals' recollections. 

In the Key Vocabulary section, most of the new words appearing in the selection 
are listed in Pashto alphabetical order, with grammatical information and English 
glosses. Each of these words, and all others in the selection, appear in the Pashto- 
English Glossary for the CAL Pashto Materials. In the Glossary, the words are given 
more detailed treatment than in the Key Vocabulary section. 

In the Scanning Hints section, information is given which will help you get an idea 
of the overall structure of the passage. There are, in addition, notes to alert you to 
typographical errors, punctuation conventions and other potential sources of confusion. 

• Post-reading comprehension questions, with answers given at the end of the 
selection. 

• Notes for Detailed Reading. These notes are for the student who is 
learning Pashto in an academic environment 

If you are working with a Pashtun teacher, the teacher will of course use the 
passages in the Reader as he or she sees fit. If you are working on your own, we suggest 
that you work through the units in the following order: 5, 6, 1, 2, 3, 4, 7. This is the 
order in which the units were developed, and also the order in which you will be exposed 
to the least complicated Pashto first. Alternatively, you might want to work through 
Units 5 and 6, then read the pieces by Ulfat in Units 1, 2, 3, and 4, then proceed with the 
other pieces in each unit. Under any circumstances, we suggest that Unit 7, Fractured 
Pashto, be studied last. 

We also suggest, if you are working on your own, the following approach to each 
selection: 

1. Read the Pre-reading section, and follow the suggestions. 

2. Scan the selection several times (i.e. read it for the general ideas, not for word-by- 

word comprehension), using the Original version (See the Introduction, p. /;, for 
availability of the Pashto Reader Originals.) If you have trouble processing the 
Original, compare it to the version presented here in the Reader 

3. When you are comfortable with the overall passage, try the comprehension questions 

given in the Post-reading section. 

4. If you are studying Pashto for the language rather than to use it for practical 

purposes, go over the passage again in detail, being sure you understand the 
structure of each sentence. Use the Glossary to look up any words you don't 
understand. 

If, having worked through the selections in this Reader, you would like to continue with 
other modern Pasho stories, essays and poetry, we recommend that you try to find a three- 
volume set of writings entitled JljiJ ^^i^jl. ^^j^ is a collection of pieces from 

well-known Pashtun authors, collected and edited by Benawa in 1960/61. Each writer was 
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asked to send a biography and three or four of his favorite pieces for the collection. The result 
is a large collection, uniformly typed, and with more attention than usual to consistency of 
punctuation and spelling. It is available in bookstores in Pakistan. We also recommend the 
Pashto pieces in the literary journal Kabul which is likely to be carried in large university 
libraries. 



Wherever space has permitted, we have included fillers - jokes, anecdotes, 
poetry - for the sole purpose of amusing you. Most of the jokes are from joke 
books bought in book stores in Pakistan; they have been edited and glossed to 
make for easy reading. All such fillers are enclosed in a double box like the one 
surrounding this paragraph. 
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Unit 1: Essays 

Introduction 

The selections in this unit are short formal essays, called <^jL - 'literary 

piece' in Pashto. Adabi parche were originally inspired by the French. Borrowed Into 
both Pashto and Dari, they are short essays on political and social problems in 
Afghanistan, written in figurative language. The most well-known Pashto adabi parche 
were written by the first generation of modern Pashtun writers; younger writers 
extended the genre to Include love and romance as topics. 

An adabi parclia differs from a muqSIa - <J!jL. - an article ~ mostly in length; 

there are pieces (one of them is given in Unit 2) which are adabi parche in every respect 
except that they are "too long" and are therefore considered articles rather than essays. 
Besides length, another difference between an adabi par cha and a muqala is that the 
former's primary purpose ^s to be an expressive piece of writing, whereas the latter's is 
to give information. In fact, many of the adabi parche look more like western ideas of 
free verse than like essays. 

Adabi parche are published everywhere ~ mostly in newspapers, but also in 
magazines and Journals, and occasionally for particular anthologies and collections. 
They were particularly popular in the years between 1946 and 1953 - the time when 
Shah Mahmud was prime minister - were a time of relaxation of the heavy censorship 
that existed in the Afghan government. It was possible then to criticize the government 
and its policies, although even so such criticism had to be very carefully worded. 

The essays we have chosen for this unit were almost certainly written during that 
period, although we cannot identify their original sources. They have all been reprinted 
in anthologies and collections, which indicates that they have been accepted as good 
examples of the genre by subsequent generations cf readers and writers, and that their 
topics were mild enough to have survived the reimpcsition of heavy censorship in 1953. 

The authors represented here were heavily influenced by Arabic, which was the 
language of education for most of them. They were also, however, heavily influenced by 
the movement towards Pashtun nationalism in the 40's, which included an interest in 
using Pashto vocabulary rather than Arabic or Persian. They used Pashto words 
whenever possible, borrowing them from other Pashto dialects, sometimes taking words 
from the Pashto Academy's list of created Pashto words, and sometimes making them up. 
Frequently, they coupled a Pashto word with its more familiar Arabic or Persian 
equivalent; these synonyms are listed in the Scanning hints section of each selection. 

There are fewer misprints in the originals of these essays than usual, probably 
because they are in their third or fourth printing. 



ERLC 



1\J 



Pashto Reader Unit 1: Essays 



2 



Selection A 



. *i <Jj^ <^"^ 
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^^"^ 1^ 



Pre-reading 



Background 

Gul Pacha Ulfat was born In Laghman, probably around the turn of the century. His 
education was entirely In mosque schools. When he was twenty-seven, he was appointed 
as a clerk on the staff of the newspaper Anis. Some years after, he was elected tc the 
Afghan Parliament and subsequently appointed as president of the Pashto Academy. 
From then until his death in 1977 he was active both in politics and government and on 
the literary scene. 

Ulfat was a prolific writer, recognized for both his poetry and his prose. His style 
is noted for its simplicity, and its closeness to spoken Pashto. His writings have been 
reprinted in several collections and anthologies, and his books are widely available in 
Pakistan and Afghanistan. 

Ulfat continually spoke out against repression, urging the government to relax its 
censorship and the people to voice their opinions, or at least to listen carefully to those 
who did. In this essay, Ulfat argues for the release of an innocent prisoner: he gives 
reasons not to keep the prisoner locked up, and then gives reasons to free him. At the 
end, he explains who or what the prisoner is. 

The essay was originally published sometime in the forties, and later reprinted in 
<A L JJiJ <l , Ulfat's preliminary version of his how-to book on writing. 

Our copy was published in ^jy^, a collection of Ulfat's writings published 

by the Pashto Academy in 1957, pages 85-86. 
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Keu vocabulary 

kingdom n, A/2, [saltan^t] sJuda-L* 
treatment n, t12, [sulCik] J^-L^ 
straighleni/er. tn vb, [samaw-] 
predict der. tr. vb. [sanjaw-] -^^u^ 
pretty adj 2. [xkwsl^y] ^Ji-SLj* 
correct adj 4. [sayt] ^^.^ 
nature n, M2. [tabiy^tl 
corruption n, A/2. [fasSdl^L^J 
throne n, F2. [kors^y]^^^ 
crooked adj 1. [kog] 
confusing adj L [gadw^d] 
sin n, FJ. [gunS] 
difficulty A/2, [mushkil] JiJL^ 
creature A/2, [mawjddl^j^^ 



secret n, M2. [asrSr] jl 
straighten der. tr. vb, [awaraw-] -jjl jl 
situation F5. [awzSl^LijI 
cured adj 4. [binS] 
bothered, confused adj 1. [preshSn] ^Lt^^ 
prediction n, F2. [peshbint] , <JLwJL^ 
cruel adj U [jafakSr]jL^ LU. 
solve phr. [hal kaw~]~^ Ja. 
danger, fright n, t12. [khawfjuJ^ 
dream n, M2. [khob] ^ ^ 
well (source of water) n, F J. [tsalLt 
secret A/2, [ramzl^^ j 
reason n, A/2, [sab^b] « 



Scanning hints 

1. This essay is close to free verse, and Is punctuated and formatted to accommodate 
the semi-poetic structure. Look over the general structure, noting the repeated 
exclamation and the last four lines. Also look for Internal rhymes, most of them verbs 
with the same grammatical structure, e.g. intransitive - verbs in third person 

present tense. 

3. If translates as sin, guess the meanings of and ^. 



2. Paired synonyms: 



I. 
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Post-reading 






Wofes for Detailed Rereading 



1. Ulfat apparently intended that all lines be indented; we have several versions of the 
essay, and in each of them one or two lines haven't been indented - but not the sanne one 
or two lines, fronn which we have concluded that the non-indented lines are 
typographical errors. 

2. The *Ju-^ referred to in the essay is the same innocent Joseph of the Old Testament, 
whose brother imprisoned him out of envy of his coat of many colors. 

3. In the eleventh line of the essay, the adjectives and 41^^ are used as nouns, and 

translate as 'hungry ones' and 'naked ones'. Compare 'Give me your tired, your poor' on 
the Statue of Liberty. 

4. In the same line, Ulfat uses in the first phrase, and ^ j^I^ , which is a dialectal 
equivalent (but not Ulfat's dialect!) of in the second. The use of ^ j^I^ is further 
odd in that it is the odd man out of a series of structures deliberately chosen 
because they are rhymes or near-rhymes. 

5. The fourteenth line of the essay, .^j^ ^ ^^ ^^'^ j' -^^'^i^ translates 

literally as 'Don't eat him with (by means of) wolves and leopards', which doesn't make 
sense. The Pashto construction is grammatically parallel to something like 'Don't eat 
the meat with (by means of) a fork', but translates idiomatically as 'Don't let wolves and 
leopards eat him.' 



14 



Pashto Reader Unit 1: Essays 



6 



6. The sum of the twentieth line of the essay, 

is much more poetic than the translations of its words. Literally, it's The requirements 
of the weather and sky situation are known to him.' Its effect in Pashto is closer to 
something like 'The natures of air and space are known to him.' 

7. A Is a detour around an obstacle or a switchback, for example the routing of a 
road around an outcropping of rock, or a road zig-zagging up a mountain. 

8. The best translations of ^ as Ulfat is using It in his conclusion, are 'thought' and 
'opinion', especially the free expression of opinicn. 



muzzle A/2, [puz] affection n, M2, [ulf^t] 

rub smp. tr. vb. [max-l neck n, M2, [orm^g] jjl 
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Selection B 



I - 



Pre-reading 



Background 

This essay is addressed to Ulfafs readers. Underlying the point made in the essay 
is the assunnption that there are two ways to make a statement: bluntly, and figuratively 
or obliquely. Ulfat does not discuss the blunt statement, but in this essay cautions his 
readers about figurative or oblique language. 
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Key vocabulary 

honey n, M2, [asal] ^J.^-^ 
nnark n,FL I'^alanna] <4 
caravan n,FJ, [qafila] <JiL5 
bee n, F2, [nnuch^y] 
fennlnlne adj L [nnu'^an^s] 

breeze n,M1. [wagnna]<4^j 
speech n, F3. [waynS] Lj j 



feeling n, t12, Ar pi I i^sSs] ^Lw-^l 
subtle adj L [bartkldLjL 
perceptive phr [barik bin] ^jl^ 
veil n, FL [pard^l ^ 
carefully phr [p9 dzir dzir] >-ui <^ 

custonner n,ML [kharidSrl jl J-j^ 
perfunne n, F2, [khweshbuyi] 



Scanning hints 



I. This essay is fornnatted nnore conventionally than the essay in Selection A, Ulfat 
starts with a topic sentence/paragraph, then annplifies his point in the following 
paragraphs, then concludes by relating his own work to the point made in the first 
paragraph. 



Post-reading 



6^ 



. Y 
. Y 



Notes for DetaiJed Rereading 

1. In the second sentence, Ulfat is talking about grammatical characteristics; the nouns 
that he lists are all feminine nouns referring to thought and speech. 

2. As you can see from the spelling, a. and a.1 are derived from the same Arabic 

root. 
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Selection C 



J— *<i<i t^ji^ -^"^^j"^ ^^j>^ (s*^ 6^ ^-^^ o"^ 

^> v^-^-^ <^ <i ^> J^j 

•"C^*^^ ^ ^ ^ Ljii ^jy^ 

V 'j-^;* (.r-^ '-^ t/'j 
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♦ « jl^ <ii _ 



Pre-reading 



Background 

Abdul Rauf Benawa is considered by Pashtuns to be the top poet of his generation 
- Unit 4 contains samples of his poetry - as well as one of the best all-around writers. 
He was born in 1913. His career paral-leled Ulf at's, in that he served in both the Afghan 
Parliannent and the Pashto Acadenny. At one tinne or another he was director of the 
Academy, president of Kabul Radio, press attache to India, vice-president of the Tribal 
Affairs Department of the Afghan govern-ment, and Minister of Information and Culture. 
In the 1980's he was sent to Libya as ambassador; there he became ill, and went to the 
United States, where his family had moved, for treatment. He died in New York in 1986. 

Besides poetry, he wrote essays and dramas, most of them on social and historical 
topics. One of his great contributions to Pashto letters was Jl^^ <>^jl , the three- 
volume anthology of Pashto writings published in 1961. (See the Introduction for a more 
detailed description of this anthology.) 

Benawa was the director of the Pashto Academy when he wrote this essay. The 
Academy is a government institution, so Benawa was able to publish the essay in Kabul , 
the Academy's journal, despite the fact that the essay was critical of the royal family. 
The 'family hat' is a general metaphor for privileged birth; here it symbolizes 
membership in the Afghan royal family. 

The essay was first published sometime in the late forties. Our copy of the essay 
appears in Ulfat's ULiI j\ )L,\ page 154. 
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Key vocabulary 

group n, Ff. [d^la] 
go phr. [rahi k6g-] ^ j 

young nnan n, t15. [zalm^yl ^^^j 
effort t12. [zySr] jLj 
life [zhwandCinl ^j^j^ 

capital f/. [sarmay^loL 
shade n, M5. [sy6ray] ^^jj^ 
blow, slap, hit f /. [zarb^]<j^ 
pride A/2, [ghurdr] jj^ 
pride n, [f^khar] ^ 
century n, A72. [qarnl 
worker A//, [karigar] 
cock (a hat), pftr [kaga kaw-] 

direction n, F/. [larxow^na] j*^ 
grab pftr [lasCina achaw-] -j^l <i j-^*^ 
search smp. tr. vb. [lataw-1 ^ 
product n, M2. [mahsul] Jj.-a»->^ 
run phr. [nnande wah-] -a j ^ 



respect n, N2. 4r p/. [ihtirSm] ^\ 

leisure n, M2. [istir3h^t] cu^l^^JU^I 
familiar, acquainted adj 4. [ashna] b-il 
honorarium n, M2. [imtiySz] jLjul 
human adj 4. [bashar1]^^^-i^ 
ignorant adj 4. [be6lma]<J^ ^ 
unprincipled ad} 4. [be '^amalal <Lfi ^ 
care about phr. [parwa kaw-] I 
study phr. [tahsll kaw-] J-j 
effort, search n,t12. [talSsh] ^^Ai 
elegy n, f /. [tawsifn3m^] <4LuLw^ ^ 
is proved der. int. vb. [sSbat^g-J -^-uZ^li 
richness n, t12. [sorw^tlcuj^ 
move phr. [harak^t kaw-] ^ 
family, lineage t12. [khSnad^n] ^1 aJU^ 
fool oneself phr. [dzan ghwalaw-] -jjj^ ^U. 
had dbl. irreg. vb. [d9rlod(^l)-]-^^j^ 
ground, arena n, t12. [dag^r] 



Scanning hints 

1. The essay starts out with the statement of a general principle, then exemplifies the 
principle with a simple narrative. The narrative ends with a conversation. 

2. Either Benawa or his editor did not use periods. Before scanning the passage, identify 
the full verbs and place periods after them. 

3. There are several adjectives with the prefix meaning 'without' or 'not', in the 
essay. Guess their meanings: 
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Post-reading 

^ JiJJ <^ i^^'^ OJ^ 



yvofas for Detailed Rereading 

1. The word ^2;'^^ is Persian, and denotes a more elevated family (as in dynasty, 
lineage, lords and ladies) than the Pashto ^j^. The use of ^2;'-^^ rather than is 
a broad hint that Benawa is talking about the royal family. 

2. The phrase si^^ ^L^ is equivalent to <^ jL^ . It translates best in this context 
as 'make an effort'. 

3. -A J is one of the legions of Pashto idioms involving the verb -aj. This one is 
literally 'beat [the act of] running', figuratively 'come running'. 

4. A is an imaginary bird. If its shadow passes over your head, you will be 
fortunate. 

5. Benawa created the word <*Ujl*-^ ^ to fit the esssy. Benawa's word is parallel to 
[shahadatnam^] ^.LG^IyA 'diploma' ; vJL^ ^ is 'praise'. 

6. The phrase <^j-^ ^ involves jJjl^. ^the causative version of jjl^.. The 
phrase translates best as 'don't make the world laugh at you'. 
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Selection D 

* O^J^ ^ * j^j^ <^ 

<^L <;L ^ ^ <ij^ ^Ll 

<A. <i «<J^ « ^^"^ * ijj^ i^j^ji 

j^L jUj. jI 'o*^"^ *Jj^ t^rr^ V ^ *^ 

Jjv Jt^ <t >^ ^J-'J'^ is^^ ^S^^ Cr^J '"^ j' 

-^•^ ^i^- ^ Cr*J^ JJ^ ^ ^ ^ ^ ij-^i i^j 

^ ^y^^ 4^ ^jlj^ jl <^s-'=-'^ ^ <^ jl ^^L- viL_^ <;_J 

-G c-^^Ls^jL ^ <^ *^ ^^If v^^L* ^^Ls 

. ^ <*A 
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Pre-reading 



Background 



Master Abdul Karim is from Pakistan, hence the title (in Pakistan, school 
teachers are called 'Master'), and the many Pakistani dialectal words and usages in his 
writing. He was born in 1908 - he was one of the first generation of modern writers - 
and after a career which included stints in jail for his writing, he died sometime in the 
fifties of tuberculosis. 

This essay, written sometime in the forties, is a light-hearted discussion of 
tobacco and tea. It revolves around a pun - the word <;L refers both to leaves, as in 

leaves of tobacco and tea, and also to pages, the relevant pages here being the pages of 
the Koran. 

Our copy of the essay appears in Ulfat's UtJl jl :)L*I ; , page 126. 



Key vocabulary 



overtake phr Ishata kaw-1 OLi 
althoughpftr. [sara di d6 tse] <^ ^ 
kiss der tr vb. [xkw9law-] 

pretty adj 2. [xkw^lay] ^,1^,^ 
theft n, F5, [ghl3] 1p 
crookedness n, (15. [ghalati] ^ ^ 1^ 
arrange phr [gham kaw-l -j^ ^ 
judge phr. [qazll^^LS 
even adv. [q^drel^jji 
kind n, M2. [q^sam] ^i^^J 
win smp. tr. vb. [gat-] 
sacred adj /. [mub3r^k] ^jl^ 
in need adj /. [matSz] jLu 
snuff n, t12, [naswSr]jlj-wJ 
nowadays phr. [nan sabS] ^ 
lawyer n,f1L [wakll] 



permission n, Fl. [ijaz^] 

falcon n. Ml. [bazljL 
forgive smp. tr. vb. [bakhsh-1 --f-^ 
in short adv. [bas] 
clean, sacred adj /. [pak] jJL 

small dike n, Fl. [pula] <J 
bitter adj irreg. [trikhl^j^ 
tobacco n, t12. [tamakd] 
mosque n, M2. [jumSt] c^Ua. 
tea n, M2. [chay] ^La. 
China phr. [chin machin] ^.^.^L 
meeting room n, Fl. [hujr^l ^ 
nature, habit n, M2. [khuy] 
Alternative of Oj^ [d^rlajjj^ 
mistruth, lie n, M2, [drogh] ^jj^ 
meeting place n, F/. [der^l ^j^^ 
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Scanning hints 

1. The essay Is in three parts: first, a general statement about valuable leaves; then, a 
discussion of the tobacco leaf; then finally, a discussion of the tea leaf. The logical 
sections of the essay do not correspond to the punctuation and paragraphing. 

2. Guess: Jj^ 



Post-reading 

<;L <^L ^ <^ .\ 



Notes for Detailed Rereading 

1. Watch for misprints. 

2. Abdul Karim uses c ... instead of o ... <J 



3. The sentence 

o'^w s^S? ^ 

is a little difficult to process, even for Pashtuns. It translates best as " Not only in the 
house, but also in the street, , do the genies of the tobacco leaf sit." 

4. There are two different types of beings mentioned in the essay. A [per^y] <^j^ is an 

ordinary local evil genie, of the type that populates the Arabian Nights and other Islamic 
literature. A [pari] (Persian word) or a [xaper^y] ^j^U, (Pashto word), on the 

other hand, is a good fairy that comes from east of the Caucasus Mountains. 

5. A JL^ is a container for snuff. Some daft// are like American shoe polish cans, but 
with mirrors on the lids. Others are made of small gourds: the narrow top (stem end) of 
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the gourd Is cut off; the insides of the gourd are burned out; the gourd Is dyed bright red 
with henna; and a stopper of silk, sonnetinries decorated with beads, is fashioned to keep 
the snuff in. 

6. In working on the sentence containing the clause <^ ♦j^j-^ ^^1^ Cr^j '-^ 
do not forget that ^jjj^ has a genitive subject. It's the tea that likes the country, 
not the country that likes the tea. 

7. The phrase <;L ^ y» translates best as 'anything by the nanne of leaf. 

8. The word is the transition fronn the discussion of tobacco to the discussion of 
tea. 

9. The phrase J. ^^ - ^j ^ translates rather awkwardly as sonnething like 'of local 

bureaucracy*. Abdul Karinn is being gently satirical about petty bureaucrats and police 
officials who throw their weight around. 



From the joke book: 






























sir n. Ml. [iinSbl u_.Luk. 




heart attack phr. [de zre dawr^J ^jj^ ^ 




please pftr [nnerabani wakra] ^J^^^j^ 




fee M2. [fis] 
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Selection E 
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Pre-reading 



Background \ 

Dost Shinwari was born in Ningrahar. He studied in a religious school in Kabul - 
his poetry as a student attracted attention - and worked on the staff of Anis . After 
1961 he went to the USSR, where he studied Russian. After returning to Afghanistan, he 
becanne a nnennber of the Acadenny of Sciences, where he served as writer and translator. 

This essay was probably written in the late forties/early fifties. Our copy 
appears in JI^^^LJ ^^jl, pages 397-398. 

In the essay, Shinwari connpares the situation of an intellectual in a developing 
country to a lannp on a tonnbstone. 



Key vocabulary 

although phr [ka is6] <L <^ 
light (a Tamp) smp. tr vb. [lagaw-] 

crazy man n, M3. [lewan^y] ^ j-J 
wish, goal, ideal n, M2. [murSd] ^1 ^ 
ignorant adj 4. [nap6h]^^li 
glimpse, glance n, M2. [naz^r] ^^Jii 
graveyard n,F1. [hadir^] jj^ 
bone n, M3. [haddkay] ^j,^ 



inappropriate adj 4. [be dzSya] o U. ^ 
expense n, M2. [tawSn] ^1 jb 
good deed n, f12. [sawSb] 
shrine n, M2. [zyar^tl ^jlijL j 
burn smp. tr vb. lswadz(6g)-] -jj^ 
drive away, expel smp. tr. vb. [shar-]-^ 
belief n,FL [aqid^] aJ-^ 
poor person adj 1. [ghartb] ^ 
grave n, M2. [q^bar] 



Scanning hints 

1. Shinwari starts the essay by describing an incident, then relates the incident to a 
broader state of affairs. 

2. Before scanning the passage, find the full verbs, and put periods after them. 
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Post-reading 

"^V^J ^JJJ ^JJ^ ^ ^ 



yVotes for Detailed Rereading 

1. 4^ ^jL^-y ^ : Thursday night, not Friday night. The evening before the Moslem 
holy day Is often spent in acts of piety. 

2. <Ulj *^ ^ = "I caught a glimpse of" 



3. ..-a^ I J bj-* is an idiom, translating as "things were on my mind', or '1 was 
preoccupied'. 

4. ^ 'j = "came to mind". 

5. The term translates best in this context as 'nation' or 'people' rather than 'tribe'. 

6. In the last sentence, the author probably has in mind Sayid Jamaludin Afghani, one of 
the strongest Islamic intellectuals of the 19th century. Afghani battled against the 
British, and one way or another was forced to leave Afghanistan. He lived all over the 
Middle East, and his writings - always in Arabic - brought him great fame as a scholar 
and thinker. In the 1940's, his bones were returned to Afghanistan. They were received 
with great pomp, and enshrined in an area in Kabul that was to become Kabul University. 
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Selection F 



«^ ^ .|rJa_^j <J_^ 



^ .jsi^^p '^j'^jj- ^y^jji j^jj o ^ 

'j v^j *>* V "^^-i 



. <A I 



Pre-reading 



Background 

Rishtin was born in Mohmand in 1910, and studied in religious schools. His 
writings on etymology, Pashto gramnnar and literature are best known. He is also known 
for his pro-Pashtun and pro-Pashto convictions - you will notice that the passage below 
has relatively fewer Arabic words than the others in the unit, a reflection of Rishtin's 
deternnination to use Pashto words, even if he has to create them, rather than words 
from foreign languages, in his writing. 
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The passage below is the first part of a long essay on the nnigration of Aryans 
fronrt the Caspian Sea to Afghanistan, in which Rishtin asserts that Pashtuns are the 
oldest (and the 'purest') of the Aryans. The essay was written in the forties, in the 
double context of Pashtun nationalisnn and the glorification of the Aryan race on the part 
of the Third Reich in Gernnany. 

Our copy of the connplete essay is fronn Jl,^ i^jl P^ge 471. 



Key vocabulary 

cradle FJ. [zang6] 
golden adj 1. [zartn] 
be praised smp, tr. vb. [stay-] - j Ul*^ 
noblennan A/7. [sharIf] ^Ju^ 
beauty n, t12. [xaylst] <ji.,.m,i 
spread out der. int. vb. [ghwar^g-l -jj^j^ 
floor n, t12. [farsh] ^ ji 
nnan n, M5. [nnaran^y] ^ ^ 
queen n,FL [malek^] <^1L 
origin, species n, t12. [nSsal] 
spectacle, panoranna n, FL [nandar^l *jl jjLJ 
Vedic F3. [widS] I j-jj 
dirge t12. [wir] ^ j 
gazelle n, F2. [hos^y] ja 



Aryan adj 7. [artnl, [ary^n] ^jT 
Annu (Oxus) River n, MJ. [amd] ^1 
velvety adj 4. [bakhmylt] ^J-^ 
pure adj 7. [pak] JL 
Pashtun ancient name, n, M2. [paxt] 



Aryan king n, (14. [paktS] 

throne n, t12. [plaz] \^ 
crown n, M2. [taj] 
Aryan king, n, M4. [torwayanS] UL I jjjIJ 
beauty n, M2. [jamSU JL^ 
flag n, FL [jand6] ^^jl^ 
variant of C [jdna] O 
young adj 2. [dzalm^y] ^^^^-U. 
wave smp. int. vb. [rap6g-]-j^j 



Scanning hints 

1. The essay is written in first person. This portion of it explains the part that 'I' (i.e. 
the ancient Pashtuns) played in historical accounts. 

2. Before scanning the passage, put periods after the full verbs in the text. 

3. Synonynns: 
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Post-reading 



Notes for Detailed Rereading 

1. ♦jjju- jl Is a reference to a couplet of Khoshal Khan Khallak's, which goes: 

If you know the couplet, you can translate the phrase In Rishtln's essay properly as 
'[happy] songs and dirges'. 

2. Throughout the essay, adjectives are used as nouns, with the Ml plural endings when 
required. 

3. Rishtin mentions (in quote marks) several of the ancient sites in the Pashtun- 
speaking areas of Afghanistan and Pakistan. Here they are, with the current names of 



the areas: 

Now Balkh. j^Li 

Now Balkh and tlazar-e-Sharif, L Jinj 
Now part of Iran. 

Not clear Translates as 'place of the Pashtuns' Lww.:.^ 

Now Kandahar L j^ljl 

Now valley of Peshawar 1 jU jji^ 
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4. Remember that ^^^Jt can be both 'green' and 'blue'. 

5. ^t-.r„-fij Ij Is a construction (verb + Ij + verb) which indicates a repeated 

action. This action is that of a young animal (humans included) rolling around in fresh 
green grass just for the fun and high spirits of it. Compare Note 2 in Selection 6. 

6. <1L is the feminine form of JJL. 



^ ' * , 111 gi 



beauty [jamSU JL*^. 

indeed adv. [h^rgoral ^ 



virgin ad;. /. [b^karl 
veil A/2. [palSwl j'i^ 
Arabic ad; 4. [tSztl^jb 
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Selection 6 



I J <^j\j C^^^ 'i^J^ <^Jrt^ i^JJ <$Ji-^ 
<01.jl^ Cr^ <^J^ ^ Vj''^ Jt^ A^J^ <C-;Lv*y^ 
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Pre-reading 



Background 

Qiyamuddin Khadem was born in Ningrahar sonaetinne around the turn of the 
century, and is the oldest of the 'older' naodern writers. He was educated within his 
family and in mosque schools, and also studied in Peshawar and India. He was a 
journalist - an editor of Islah, a prestigious daily paper - and a member of the early 
Pashto Academy. He was also in politics, serving for a while as a senator in the Afghan 
Parliament. He was jailed briefly after the Communist coup, and died not long after he 
was released in 1978. 

This essay was first published sometime in the forties. It is a philosophical 
statement to the effect that one should thank God for making one productive, or at least 
not harmful - a statement more pointed when considered in the context of the repression 
and cruelty that existed in the Afghan government prior to Shah Mahmud's tenure as 
Prime Minister 

Our copy of the essay appears in Ulfat's UljI jI :)L.I : JI^^ , page 1 01. 



Keij vocabulary 

wind, breeze n, M2. [shamSl] JUi; 
golden adj 4. [tilayl] 
world n, M2. ['^Slamlj.JU 
bud n, f J. [ghut^y] ^ 
atmosphere n, FJ. [fazS] LiJ 
cute, appealing adj 2. [golal^yl^l^ 
caress phr. [iSs teraw-] -jj-J ^J^^ 



sign, signal n, f/. [ishar^l ^jLil 
buzz, fly smp. irreg, int. vb. [aluz-] -j^l 
voice n, M2. [awSz] jl jl 
tear n,F1. [wdxka] <^ jf 
nightingale n^tll. [balb^l] JJ^ 
bee (a big black one) FJ. [bawrS] 
ray (of sunlight) F/. [palwash^l <^ 
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creatures M irreg. Ar. pi. [makhldql 

orderly adj /. [morat^bl ^ 

bird n.tlL Imorghl<^ 
faded adj 2. [mrSway] ^jl ^ 
tender adj /. [naz^kl Jjli 
breeze t12. [nastnnl ^^-^^ 
order M2. [nizSml ^Ih^ 
time, turn (as in 'nny turn') M2. Iwarl jlj 
existence n, M2. [wujddl ^ j 
cloud n^FI'lal [wr6dzl^jj 
breeze n,Fl. [waghm^lc^^j 
wide adj L [wast:?] j 
once again phr [yaware bySl Lj ^jI 



lower den tr vb, [titaw-1 -^^^^ 
small adj 4. [juz'?1l 
shout, sing smp. int. vb. [chagh^g-] '^f^^ 
be drawn in smp. int. vb. [chal^g-l -^-i. 
by the time pftr. [che ts6 byal 
fragrance n, F3. Ikhoshbu'?tl ^'j^ 
comfort n.Fl. [delasay^nal <ij U "^^ 
satisfied adj 4. [razll ^^Ij 
quiver smp. int. vb. [rap6g-] -^-^j 
die smp. int. vb. [razh6g-l -^f jj 
golden ad; /. [zarlnl 
life rj, /1J. Izandagtl ^aJj 
branch, stem n, M2, [shakhl ^Li 
condition n, t12, Ar. pi. [shart] ^ j-i 



Scanning hints 



1. The overall paragraphing In this essay roughly corresponds to the logical structure, 
which is as follows: 

- Global conditions lead to the creation of a flower. 

- The flower blooms, and responds to the sun. 

- The flower addresses God. 

- The flower dies. 

2. Before scanning, put periods after the full verbs. 



Post-reading 
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iVotes for Detailed Rereading 

1, Mlspunctuatlons: The question mark after ♦jbL In the fifth paragraph should be an 
exclannation point, and the comma after the phrase <> ^yl jl in the last paragraph 
should be a period. 

2, The phrase ai-^jIj Ij <^jIj is another example (see the notes for Selection F) of the 
verb + Ij + verb construction which indicates repeated action. 

3, The word ^^\^\^ is an Arabic construction through and through, l^x;! is 'end', plus 
the noun ending ^ which makes it 'final-ness', plus the negative ^ , which makes it 
'non-flnal-ness', or 'limitlessness'. 

4, The term ^jl^ refers to the part of the tsadar that a woman brings across her face 
when she encounters someone she shouldn*t show her face to, 

5, J-u^j <^ <j is a poetic way to say the bud smiled, which is in turn a poetic 
way to say the bud blossomed. 

6, As the bud is talking in a voice only the ears of the heart of a poet could hear, she 
addresses God in a series of vocatives, which traditionally translate as "0 !" , i.e.: 

LuL> LJUU. 

7, Khadem repeats the phrase b several times in the essay. It means is for 

you.' Twice, Khadem gives the Arabic word order - *^ b - rather than the Pashto 

order. Pashtun writers have often been influenced by Arabic as the "correct" language, 
in much the same way that writers and teachers of the western languages were (or are!) 
influenced by Latin as the "correct" language. The word order of Arabic is verb - subject 
- object; the word order of Pashto is of course subject - object - verb, which renders a 
Pashto sentence with Arabic word order dead flat ungrammatical. Tegey remembers an 
exchange with Khadem, in which Khadem wondered which was correct - the Arabic form 
or the Pashlo form; Tegey suggested that Khadem ask his wife and daughters which they 
thought was correct; Khadem rejected that suggestion, but some time later admitted 
that occasionally (but only occasionally!) Tegey was right,... 
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8. The phrase o ^SL. ^ *i is found In dramatic scripts as a stage direction. 

9. (lyCiwral ) Is a dialectal variant of the Kabul dialect's . 

10. The verb |»Jy^ would ordinarily translate as 'I walked', but In the first sentence 
of the last paragraph It works better as "I became' or 'I represented". 

1 1. The word 'sunset'. Is an Arabic word, clearly related to the Pashto word for 
west, which is wjj_>^ and also borrowed from Arabic. Khadem uses another phrase for 
sunset - »jJ_. <J ol^_^ .i - which refers more to the place where the sun sets than 
to its setting. 



J'JJ 



f^J^ '^^J 



sincere, real adj. 2. Irixttnay] ^^.U-X.^v j 
life n, M2. [?6marl 
biased a(/; /. [muta^sib] «_ 



unbiased adj /. [be ta/Strb(a)} a_.„^0 ^ 
funeral F/. [janSz^l ^jL^ 
cuckolded adj L tdaw^s] ^jj^ 
meaning n,FL [ma^nS] lu^ president n,M1. [ra'^ts] ^^^^--Jj 

opportunity, time F7. [moq6] ^ 

Faculty of Letters pftr. [de edebiy3to pohandz^yl ^^^^jia^ jSLj^I ^ 

Note: Advocates of the Pashto language and those who worked for it were frequently 
oaUedjriut^sib^^ speakers. 
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Selection H 



^ ^ J-^-* ^ j^b L . L >.-* J ot*-"^ i^*^' '-^ 

Jjj j^'* J-^^ ^j 6^ j' ^j^ 

v^Ji? S^-i'^' "^-J V 1^ J^JJ— V <Sj^ (i^ 

•^j-* ^jj J-jJ^ ^ <^'j 

^(J^ jlj ^ j-^ j^l^ ^ULl^ > Jj.\j 

4^ji <,?-f^ j^ ^j ^j-^"^ j^jj Jj^ o'jj l-^ j' 
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^^jj b <Jij^ A <i J^j ^jj 

<i^U O ^ <J-i/ j^-l^ >^ <^ V ^ 

<*b JLc <ill i ^yu-j— y *^ l<i <^ v^'ijl j-^ C-**' 

4f 1^ ^ ^^-f^ jl 

• O^-^ ^ 

Jj <^ ^bUlw- > > <L\S^ A± JIpjj V 

^ U b ^ 



Pre-reading 



Background 

Samandar da Badrasho was from Peshawar, born in the early 1900's. He went as 
far as the fourth grade In a nnodern school in Nawshera. He worked as a broadcaster in 
Radio Peshawar, and wrote poetry which won him acclaim. 

This essay recounts a battle that took place between the British and Afghans 
(Pashtuns) on the Maywand Plain (in southern Afghanistan) in 1880, and the part played 
in the battle by one of the Pashtuns" camp followers, the girl Malala. Malala's story is 
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probably only loosely based on fact, but whatever really happened, Malala is now a 

legendary Pashtana heroine. The more conventional hero of the battle was Sardar 

Mohannnnad Ayub Khan. 

The essay of course gives the Pashtun point of view of the battle. Here is how 

Louis Dupree describes it (Afghanistan, p. 410-41 1): 

'But Sonne months would follow before the British left Afghanistan, and 
they would suffer another disastrous defeat at the hands of the Afghans. On July 
27, 1880, Mohammad Ayub Khan, fifth son of Amir Sher Ali, decisively defeated a 
British force under Brigadier G. R. S. Burrows in open battle at Maiwand, near 
Qandahar. of the 2, 476 British and Indian soldiers engaged in the fighting, 971 
were killed in action, 168 wounded. In addition, the Afghans slaughtered 331 
camp-followers and wounded seven; 210 horses were killed and 68 wounded 
(Abridged Official Account of the Second Anglo-Afghan War, 1908, p. 526.) At 
the baltle of Maiwand a legendary Pushtun heroine, Malalai, used her veil as a 
standard, and encouraged the warriors by shouting the following couplet (landay ) 
in Pashto (Shpoon, 1968, p. 48) 



(The landay appears in Samandar's essay as well; you can compare Shpoon's translation 
with your own, and with the translation given in the Notes for Detailed Rereading 
section.) 

Dupree gives a footnote to all this (p. 41 1): it seems that this was the battle in 
which Dr. John H. Watson, as in "Elementary, my dear Watson", was wounded. See Arthur 
Conan Doyle's A Study in Scarlet for the details. It also seems that the Baker Street 
irregulars at one point asked the Afghan government for permission to put up a 
monument to Dr. Watson, baffling the Afghans who couldn't understand why anyone would 
erect a monument to a fictional character, and on a site where the monument erectors' 
side lost... 

Our copy of the essay appears in Ulfat's LiJi jl ^L-l J\j^ , page 146, with the 
notation that it comes from , jL;La^ . 



Young love, if you do not fall in the battle of Maiwand, 
By God, someone is saving you as a token of shame." 



Key vocabulary 




great God prtr. [allSh talSl JLg <JJ( 
fire n, t12. [worl jjl 
wrong n,ML [bSt^ll JJdL 
alternative of L [bSyd^l ^ L 



towards phr [pa l6r] jji o 
intensity, strength n, t12. [tSw] jb 
thirst n, FL [t^nda] 
cannon n, Fl. [t6pa] <-> j5 
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against, connpared to prep, [dz^ne] ^^X:L 
abbrev. for An [radiy^lahu '^anhCi] ^ j 
vein n, M2. Irag] £ j 
pride n, M2. [ghordr] 
arrow n, A/5, [gh^shay] ^^^-^ 
stone M5. [kSnay] ^^[^ 
infidel n, MJ. [kufSr] jU^ 
bullet, anrmnirsi^ . , ./?, F2. [gwal^y] 

a-^fv.lj unit Af irreg. [laxk^r] J^^^ 
plain, deser* F/. [mer^l ^ 
brave, mas'CJihie adj /. [nar] ^ 
P8";c phr. [war khata :<sg-] "j^*^ t-^a^ j' j 
raise i . : *r. [haskaw-] -^^LwJb 
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run away pAr. [texta kaw-] -j^ <,t,^.:>-^J 
withstand der. int. vb. [ting6g-] -j^ Xuy 
emotion /?, F/. [jazb^]<^u^ 
female general /?, F/. [jarn^yla] <i-J^ 
fighting man n,Ml. [jangyal^y] iJLS:*a 
boiling adj /. [j6shl ^J^ 
alternative of ^^^^ F2. [jen^y] ^^y^ 
noise, shout n,Fl. [ch^gha] <jL^ 
explode smp. irreg. int. vb. [chw~] 

spring n,F1. [chin^]<:u^ 
wrong adj 1. [kharSb] ^\ ^ 
entrenched phr. [khakh nSstlviL^b 

drinking /?, M2. [tskak] JL^ 



Scanning hints 

1. Samandar's style, as exemplified In this essay, is straightforward and unadorned. He 
starts with a description of the conditions of the battle, then describes what happened. 
The narrative includes tVf'o traditional landays, which are set apart from the prose via 
punctuation. The essay ends with a couplet, also punctuated separately, 

2. Before scanning, go through the passage, putting periods after each full verb. 
Samandar's sentences are very short. 

3. One of the characteristics of Samandar's style is that he deletes parallel verbs - in 
particular j - , parallel to something in English like 

As for ammunition, they were well supplied; as for food and water, full 
The deleted verbs have been added (and double-underlined) in the following sentences 
from the text (and see Note 5 below): 

jjk ^ {^'^^ ^ ^<SJ ^^^^ ^Lk <^jl ^ ^LjU ^ 

^^-w ^ . t J ^^r-™' i^^j^ <^ ^Sj^ <i^j i^.j ^ 
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Post-reading 

S ^Ijj JJ j^ <^ U ^ o ^ <J ^ <J:l4 .1 

^jj^ sr^j <i^^<^j^^:iL 

Notes for Detailed Rereading 

1. Misprint: ^j^^t^ should be ^j^ ^S:.^ '? 

2. ^LU jl ^ is literally ' every instrunnent and tool'; together in this context, they 
refer to the superior equipnnent of the British force. 

3. A ghazi is a Moslem who participates in wars against non-Moslems. These wars may 
be for religious purposes, or to defend one's country. 

4. The various words for 'red' in the description of the heat are parallel to English 
'white-hot', and serve to emphasize how hot It was. The fire from the sky was from the 
sun, not from ammunition. 

5. The term ^ is literally 'tied waist', and refers to the fighting man's having tied 

his sword on for battle. For practical purposes, the term is parallel to English 'able- 
bodied', i.e. the men who are able to fight. 

6. Samandar doesn't want to take responsibility for saying that some Pashtuns 
considered retreating, so he uses the phrase ^^1^ 'it is said that ...' in the 

sentence 

*J^j Li <^ ^ ^Ij ji 

7. ^ J is the abbreviation for the Arabic phrase [radwiyal^hu '?^nhu], inserted when 
one has mentioned someone close to Mohammad. The phrase translates roughly as 'May 
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God be content with him'. The lesson that Hussein taught is explained in a long if-then 
sentence. That sentence is repeated below, with western punctuation and a restored 
deleted verb: 

ji^ JJpI ^ c^j ^ J-Ll jl ^ ^ ^ 

V ^' ^jj^ V ^^^^ JJJ 

^jj ^ <^ ^a-iU ji. ' v^'^ -j' 

8. The sentence ^^^^ j^jj refers to the practice whereby women 

accompanied the soldiers into battle. These women were parallel to western 'camp 
followers' , but were considered virtuous and honorable. 

9. The word ^ is usually 'male' or 'masculine' as opposed to <i^. Samandar's use of it 

as a feminine adjective, in the context of flalala's being like a lioness, suggests that 
Malala was man-like in her bravery.... 

10. The word •j^j^ consists of the Persian word for lion - [sher] - and the 
Persian word for tigress - [b^bra] Later in the essay, Samandar uses ^j^j , the 
Pashto word for lioness. 

1 1. The phrases o and <^ o are preliminaries to the chanting or singing of a 

landay. Malala clearly sang rather than shouted. 

12. The landays translate idiomatically as something like 

'If you are not a martyr in Maywand, 

By God, lover, they will keep you as [an example of] dishonor.' 

and 

•| am making a beauty mark from the blood of my lover 

And I will shame the flowers in the green orchards [with my beautyl.' 

13. The final couplet was written by Samandar, to summarize flalala's heroism. It 
translates something like 

'Not a thousand young men can approach the skill 
Of one brave Malala of Maywand.' 
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Selection A. 

j^yij^ j^^-^ji j' j^j'^ ^l-^^ 

Selection B. 



Selection C. 
Selection D. 
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Selection E. 

'^J i^yt^ ^ JJ^ ^ O^Ji ^ 



Selection F. 



Selection G. 



<^ 45 
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Selection H. 

JJ^ V Cr*-^"^ «i <t *^ U'>^ <^ -uAjA 



From the joke book: 

t^s^ ^-'^ ^•aJI^ *^ i 

*i J«^jH-iJ^ JJJ 



silly you pftr. [kam b^khta) <2jKj If only phr. [afsdsche]<^ 

take pride phr. [naz kaw-] -j^ jb ^ = 
get married phr. [nIkSh keg-] with eyes ac// /rreg. [stsrgaw^r-l jj <^jJLw 

really adv. [y^qqW j beauty n, M2. [x3yist] cl-wJ Lj* 
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Unit 2: Articles 



Introduction 



The pieces in this section are articles - [muqSl^] OUu in Pashto. The primary 

purpose of a muqSla is to inform or to argue a point: as such, it can be either a news 
article, an editorial, or a piece of research. muqSlas are published in newspapers and 
journals. 

We have shortened the articles, even the excerpts. There are factors which 
encourage Pashtun writers to be lengthy and repetitive: newspapers and journals pay by 
the word, and - not surprising given the literacy and education rates in Afghanistan, 
which severely limits the number of people capable of producing articles - are 
frequently hungry for material to fill their pages; and there is a traditional opinion that 
the longer a piece is, the higher the scholarship it exhibits. 

The selections in this unit include a classic analytical article by Ulfat, an excerpt 
from a long article on the atan, an excerpt from a speech reprinted as an article, a 
humorous feature article from a newspaper, and some short news briefs. 




become long der. int. vb. [ugddg-] "•^->^^jl 
in relation phr, w/ ... ^ [p9 irtebSt] J^Lj J <j 
weekly bulletin phr, [de ziri jarid^l ^ j^ji. {SjHj ^ 
be published n, M2. [khpareg-] -^^jUi 
message, name of bulletin published in Kabul, n, M3. [z^rayj^^j 

numerous adj 1. [muta^did] ^JjiJL* 
expertise n, M2. [mahar^t] ^jl^* 
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Selection A 



Jj:t J^l 



...^ylj 6iL« jl Jju ^ <^jj J-l^ 

O. <^ Jj^J^J <i J -w »- a. I J ^^\^ jjiL ^Jj 

'i^^ C?^ Jt^ Jl- l-i^^^ <^ j' ^^^^ Jt^ J*^ Jit^J V -sJ'-J-* 

Jl- <i *J-^ JJ^ <i <i J^ J^ <i 

Lj«a <a JJU ^ jl JJU U ^ <s Jj^ ^ ^ J^ jl 



b 



<j — a.1 J^ jl ^^^^ -Oljjl <^ *jL<s jl^ b 

J^j ^Ua. vi,^!^ 

v^^* *j c^'^ j' ^'-^^ V ^ 
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Jt^ jl iSj^ jlj -^"^ ^jj *^ <^j«^ <t <4j-Lc* o L 

.^^i CLjLa. ^> j' j'^ >i jlj -^"^ 

j^jjLw <^ *jLi ^2,^ j! Jj^ i aJ^ 
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j^l J-jL j^-^ jLJ <^ <^ jUjj 
*<s*'^j ^ '^jj iSJ^jJ — i-^ -ciJ o ^Lj; jl Lx-— 

^ cs^l J^JJ JJ^* V >'^^ t/^ *^ ^ <t 



o ^^^-il xiljjl ^^j^^ — i <^La ^ jl J^l <^ ol^ 

'^Jj i^-^ <^Ji^ 



Pre-reading 



Background 

This piece Is halfway between what we have defined as an article and what we 
have defined as an essay, its length and analytic nature qualify it as an article; its 
language qualifies It as an essay. 

The article was probably written in the fifties, and originally published in a 
newspaper. Our copy of the essay appears In ^jj^' PP- '"^ 20. 
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Key vocabulary 

compliment n, M2. [sif^t] 'JuLd 
art M2. [sin?St] 
humor, wit n, M2, [^araf^t] sZ.Jl jJo 
wisdom n, M2. [6q9l] ^JJU 
glasses n, Fl. [ayn^ke] 
reason^ purpose n, [gharaz] ^ ^ 
poor a£// /. [gharib] 
famine F2. [qatl] ^ 
gambling n, M2. [qemSr] jUi 
strength n, M2. [quw6t] c> ^ 
dialectal obi, form of [korj [kSl^l <Jl^ 
weak adj 2. [kamzdrayl^^jjj^ 
inflation F2. [grSntl^l^ 
lame adj 1. [gwad]^^ 
dumb, speechless adj /. [gwang] ^ ^ 
search smp. tr vb. [lataw-] - y^d 
nonsensical adj 1. [mirzakhr^f] 
spiritual adj 4. [manawl] 
decoration n, M2. [namdd] 
show n,F}. [nandar^l ^jl-uJ 
shortcoming n, F5, [nimgertyalLj ^^4,J 
jobless, idle adj 1. [wuzgSrljl^jj 
egg F2. [hag^y] ^^^Jt 
desire n, F5. [hawS] I ja 
caprice n, F2. [haw^s] ^ 



kindness n, M2. [ihsSn] ^L^^l 
stupid adj /. [ahm^ql^j^l 
needy adj /. [ar] ^1 
gain, n,Fl. [istifSd^l ^^Ux-*^! 
extravagance n, M2. [isrSf] uJl I 
cane n, F5. [amsS] L^l 
rich man n,f11, [badSyl^^l^ 
price n, Fl. [b^ya] <^ 
foolish adj 1. [be ^iqal] ^Ji^ ^ 
loss M2. [tSwSn] ^Ijb 
mere, empty adj 1. [tash] ^jtJ 
view n, M2. [tasaw^r] 

sharp adj /. [tezl^-J 
generosity n, M2. [jud]^j-a^ 
stupidity n, M2. [hamaqit] *:iJL^ 
customer n,Ml. [kharidSr] jlo-j^ 
blessing, benefit n, M2. [khayr] 
boil smp. tr. vb. [khutaw-] -j^ 
good taste n, M2. [zawq] 
increase der. int. vb. [zy3t6g-] ~^fJLj 
naive adj 4. [sad^j ^^Lw 
praise n, F/. [stSy^na] <1j Llw 
generosity n, M2. [sakh3w^tl c^jU^m 
cornbread n. Ml. [sokr^k] J 

profit n, M2. [sud]^^ 
merchant n. A//. [sawd3g^r] j^l^j^ 
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Scanning hints \ 

1. Ulfat starts this article with a premise about stupidity: 

♦♦♦(^'j j' ^jj J-l^ 

then argues against the validity of the premise by giving a number of examples. In 
almost all the examples, he shows that a particular action is considered stupid under one 
set of circumstances, and benevolent/generous/appropriate under another set of 
circumstances. 

2. Synonyms: 

3. Guess: 



Posf-reatf/ng 

"^(jM^' j-^:J^ v ^j^?"^ o*^'^ -"^ 
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Notes for Detailed Rereading 

1. The \fVord p>>.j-. is 'forgiven' in Arabic, referring to God's forgiveness to someone who 
has died. 

2. is a grammatical quantifier, e.g. the word 'piece' in 'a piece of bread' or a piece 
of chalk'. Pashto, like English, usually just counts things with numbers, e.g. "four eggs'. 

3. The phrase JL Ljj ^ is an idiom meaning 'worldly goods" (as opposed to heavenly 
attributes). 

4. The sentence below is convoluted, even for native speakers. 

The idea expressed is something like: 

'It wouldn't occur to us that Mullah Nasruddin lowered the price and hid his 
kindness in this business, in such a way that his customers would be unaware af his 
generosity and instead consider it stupidity.' 

5. is cornbread, a flat round loaf of corn flour and water, baked in a tandur. The 
whole point of Ulfafs example here is based on the Pashtun opinion that cornbread is of 
much lower quality and desirability than wheat bread. 

6. The phrase ^l^ o is an idiom. It translates as 'is irrelevant for', or 'is not 
needed by'. 

7. Throughout the essay, Ulfat uses ^^U. coupled with attributes. In these contexts, it 
translates best as 'a man of or 'the possessor of ...' 

8. The phrase <^ Is used here by Ulfat as a logical transition. It translates 
as 'It [thus] becomes obvious that 
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Jj Jj^ ^ ^Ji Jj^ 

I ^bU (Lj,) ^ 

y^-i^^ ^J-T^ *V C^' s^^ '■^•^ V "^"^ -s^-^ 
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ji j^-w-j J-ifc. :i4 ^ ji o ^^^u -Ojj^ 

i^j^j Jj^ <^ V j^^. i^^^ ^ <^j^ J- v (^jJ 
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Pre-reading 



Background 

This piece is excerpted fronn a long article on the Pashtun national dance which 
appeared in Kabul in August, 1980. The excerpt focu-ses on the atan as it is danced 
among the Mangal tribe in Paktya. 



Key vocabulary 

body n, M2. [sur^t] Cjjj^ 
band of robbers n, F2, [ghad^y]^ Ji^ 
gather der. int. vb [ghwand^g-] -^f ^ 
line a M2. ^katSr] 
quality n, M2. [kayifiy^t] ^^JuS 
line n. hi. [kllal <LS 
twenty-cartridge group F/. [gamt^] <^lS 
gather in material n,Fl. [gw^ndza] <:iJ^ 
outfit, costume n, M2. [lebSs] 

turban n, F2. Hungry] ^^^^^ 
gold/silver lace or braid M2. [lays] ^_^**-J 

square n, M2. [maydSn] ^,1 
competition phr [makhi kaw^l] ^^^^^ 



mommy n,Fl. [ad6ka]<^^l 
style n, M2. [andSz] jl j:1 
velvet n, M2. [bakhm6l] 
decorative thread n, F/. [charm^l ^ 
alarm, summons n, F/. [chlgha] <i-j^ 
shirt, blouse n, M2. [khat] OL^i. 
shoulder-length hair n, F/. [ts^ne] 

ancient adj 7. [dzand^nj^^^ 
over, on top of phr [de pSsa] ^ 
enter der int vb. [dakhel^g-l 
medium green adj 7. [zarghdn] jj 
happy occasion n, F2. [xadi] ^^L^ 



Scanning hints 

1. This article starts out with the refrain from the song sung while dancing the atan. It 
continues with a sample landay , then goes into a prose discussion of the national atan. 
The point in the second paragraph is illustrated with a six-line poem. We have repli- 
cated the original's format as closely as possible, including bold-face for sub-titles. 
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2. Mangal uses a lot of dialectal words, and when he uses one that he thinks will not be 
understood, he puts the more common word in parentheses. (Sometimes the less common 
word is in parentheses.) The unusual words are listed below, with their more 
widespread equivalents and English glosses: 



English 
torn, broken 

couplet 

early morning 

shot (from a gun) 

young man 

??? 

popular 
late morning 
member of a 1 jj 

egg 



Common Pashto word 



Mangal's word 
[b^zha] *^ 

[pam] ja.L 

[tankay bridz^rl 

tdlda] 
[zh^nay] 
[laysani] — J 
[nyazmin] jLJ 
[st3gh brldz^r] ^Li-*. 

[wruts^y] ^yiJJJ 
fwey] 



Post-reading 

"^'i^j^ c-jjb .Y 
^<J^ <^ <^ jl t^lj 
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Notes for Dotailed Rereading 



1. A free translation of the refrain of the atan song Is as follows: 

Musician, nnay your drum be torn! 

Why did you silence that drum? 

OurHakinn was dancing well. 

His lovely body was getting tired... 
The couplet given after the refrain is a landay . During an atan, the dancers alternate 
the refrain with landays of their choice. The landay can be anything, but well- 
constructed atans include landays that have a word or an idea in connmon with the 
refrain. A written article of course cannot convey the very distinct rhythm of the music 
that accompanies the atan, or the way in which the refrain and landays are chanted. 

2. A in rural Afghanistan is a barber, and one of the barber's duties is to act as 

musician, which includes beating the drum for the atan. A in Afghanistan does not 

enjoy particularly high social status. In the Northwest Frontier Province of Pakistan, 
however, the term refers to minstrels, who as composers and poets enjoy much higher 
status. 

3. ^ is an idiom; it translates best as 'be carried out' or 'be accomplished'. 

4. When the author uses the phrase ^1 In the first paragraph, he means 'our dear 
country', in this case Afghanistan. 

5. The phrase ^^^1 in the poem about the girl and her blouse is a vocative phrase 
CQ dear mother'). Masculine vocatives end in when a feminine noun ending in <- 
occurs in the vocative, the ending is ^ . 

^- J:^j^'' the author is referring to himself in the plural. 

7. TheviLU mentioned in the discussion of weddings is the groom. 

8. ojLj ^ is the 'day of shrine', i.e. Thursday. See Shinwara's essay In Unit 1. 

9. The phrase 




is a direct quote, i.e. the wording of the invitation. 
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10. The verb -iLu^ , 'wash', is a simple transitive verb. There is another verb, also 

'wash', which is a doubly irregular, stress-shifting verb with two possible past stenns. 
The alternatives and their fornns are given below: 



Pres. Imp. 
Pres. Prr 
Pagt Imp. 



[nnindz-]- 
[w^nnindz-]-iM^ j 
[mindz(^l)-]--UjLw* 



[premindz-]-^ 



[pr6mindz-]-iJU^^ 



Past Prf. [w^nnindz(9l)-]-JLiJ^ j 



[prenriindz(^l)-]-JLiJL*^^ or 
[prew6l-l -J jji^ 

[pr6nriindz(9l)-]-JLiJU^^ or 
tpr^wol-l -J 



1 1. An 'eared gun' is a rifle from British occupation times, with a sight (the 'ear') on the 
barrel. 

12. A jjujji is a stack of harvested grain, corn, etc. Here, it probably refers to a 
communal place in the village where the grain is stacked. 

13. usually means 'state', status' or ;'situation'. In this context, it refers to the 

drum's rhythm; the drummer shifts from a rhythm which signifies that everyone should 
come to him, to the unique atan rhythm. 

14. The words ^J^lv and ^1 ^ are onomatopes, reflecting the sound of the drum and the 
dance. 
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Selection C 

L<-« ^Ijlw^UlsI ^ 

^jiA ^ J i ^ - ^ -U^ j\ (J 0-1^ Ojj *^ ^'--'JJ ^ 1^ 
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<SJ^JJ ^j^v' ^ ^ l^JJ JJ"^> J-i^ ^'^^ 



'"^^jj o^J^ ,^r^ A^i^ ^ J>^ ^ _pbUil 
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Pre-reading 



Background 

This article is the transcription of a speech read by Professor Rasul Annin at a 
conference on the tenth anniversary of the Soviet invasion of Afghanistan. We have 
deleted portions of the speech which do not have to do with the subject nnatter. 

Rasul Amin is the director of WUFA, an organization funded by Pakistan and some 
of the western countries to provide an outlet for scholars resistant to the communist 
government in Afghanistan. WUFA has been headquartered in Peshawar, and has 
published a quarterly journal ^Ij.Ua (in which this article appeared, in the October 

1989 issue), the journal WUFA In English, and a newsletter. Professor Amin was 
educated in Pakistan, and was a professor at Kabul University until 1979. He was 
imprisoned for a short time, and after his release he fled to Peshawar. See Unit 6 for a 
sample of his less formal writing. 



Key vocabulary 

direct adj 1. [mustaqtm] ^-JLz^^v^ ethical a^/; 4 .[akhlaqt] ^ ^1 

responsible adj 1 irreg. [masCiUjj.^ security M2. [amniy^t] 




continuation n, M2. [dawSm] xi.lj^ form n, F/. [b^na] <^ 



pure, sacred adj 2. [spets^lay] ^JJL^^^ on the contrary phr. [p9 khelSf] ^ <^ 



problem n, F/. [stdnza] acquit der.tr.vb. Itabre'?^ kaw-]-^ ^'j-^* 

border M2. [sarh^d] <iux aggression n, M2. [tajaw^z] jjl^ 




condemn smp. tr. vb. [ghend-] - j:;^ be recorded der. int. vb. [sabt^g-] - 
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help, support n,F1, [mr^sta] <2^ 
world community F1. [nursywSla] Jl^^ 
migration n, M2, [hijr^tloj^ 
attack phr [yargh^l kaw-l -j^ iJ^jH 



respect smp, tr vb, [ImSndz-l -iJLJ 
united, aligned adj /. [mutdh6d] ^Xs^JU 
Interference F/. [mudSkhal^l 



Scanning hints 

1. The author begins with a statement of the purpose of the speech. He then briefly 
touches on the treachery of the Russian/Soviet invasion, and the forced Afghan 
response. He comments that the Russian withdrawal and their acknowledgement of error 
is not sufficient. He concludes by thanking Pakistan and other western countries for 
their help. 

2. The author alternates between and ^j-j, and between o and 

3. Guess: f-ijj ^'^j'^ 



Post-reading 







• T 
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Notes for Detailed Rereading 

1. The original seventh paragraph reads as follows: 

♦<^^ ^ <^ ^ ^ 

There has been some kind of printing mixup, as the last three lines above don't make 
sense. It Is Impossible to reconstruct what Professor Amin wrote: our correction of the 
paragraph to 

•(^'^ ^J^J iJl-^j.^^ jl j-^Iii ^Ij-;^ 

makes sense, but probably varies somewhat from what Professor Amin had in mind. 

2. In the first paragraph, Amin uses the word ^^^l, 'connection, relation', which is not 
a common Pashto word. ^^^1 is a masculine noun, but - probably because its synonym 
<JLul J is feminine, it's considered feminine as well - hence the feminine ^^L. 
immediately after. 

3. In the first paragraph, the nouns j^j^ and cu^l appear with final ^ 's. In this 
context they are being used to modify ^^3; yi*. - 'border and security problems' - and so 
have been given the Persian adjective ending. 

4. The phrase ^-^l in the third paragraph translates literally as 'hand raised', and 

carries the connotation that something wild has been domesticated and in the process 
become tame and passive. It is the standard translation for 'puppet' as in 'puppet 
government'. 

5. In the third paragraph, and <JU.j>- appear. jSs^ translates as 'stronghold' - 
an area, usually a natural formation like a cliff or cave or river bank - that has been 
fortified with guns, etc. <JL^j># Is used both for 'stronghold', and also In hunting 

contexts for 'blind', e.g. something you build to hide behind so whatever you're hunting 
doesn't see you. <L^jj^, by the way, is usually n, t12. 
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6. The verb one of the typical derivative intransitive verbs that 

translates as a passive, e.g. 'be forced'. Amin uses the transitive form jj^* 

which translates literally as something like 'cause to be forced to...' Amin uses the form 
deliberately, to emphasize his point that the Soviets forced the Afghan response. 

7. Amin uses ijjjj^ as a short form for jusi ^jj>^, exactly parallel to English use of 

the term 'Soviets'. Afghans, like Americans, used the terms for 'Russian' and 'Soviet' 
interchangeably, before the dissolution of the Soviet Union. 

8. The phrase ±^ <^ ^Jfjl^ ^ In the last paragraph translates as 'In support 
of one another'. 

9. The phrase c-sij^^ <^ which ends the speech/article Is literally with respect. It's 

customarily used to signal the end of a piece of writing or a speech, much the way 
'sincerely' or 'yours truly' is used to end letters in English. 



From the joke book: 

♦ <iA <JJ J^\j Jji^ ^J^ <^ 



however, but conj. l]6kir\] ^y^^ heavy adj /, Ighatl 

floor, level n, t12. [manz^Uj^yu $mp. int. vb. Ighurdz^g-] ^^njjj^ 
consciousness n, M2. Ihushl 
English words: JU-j-^j^ ^ ^ ^ 
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Selection D 



^ c?^ '"^ ^^t-* y ' c^j^ 

^^ — X ^ *j L-fcl :J^jj Ojj ^j^L^ -ti.L ^y 

j^t <^ 4^ ^ JI^L ^ <^ *jU 
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Pre-reading 



Background 

This article was published in January 1 992, some months after the dissolution of 
the Soviet Union and the resignation of Mikhail Gorbachev as its president. It appeared 
in tlujahid Wolas Newspaper , a publication of the Afghan Mujahid Information Centre in 
Oslo. 
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Key vocdbulary 

private adj 2. [dzSngeray] ^^^U. 

peace n, F/. [s6la]<J^ 
improvement n, M3. [xawSlay] ^^Ij <^ 
beg pardon pftr. I ^^fwa ghwar-] -^1^ ^jJcfi 
food n, FJ. [ghezS] I ^ 
order (for food) n, M2, [farmaish] ^j^jL 



disappearpftr 1\b m^ndza dz-1 -aL <iJU^ <i 
axis M2, [mehw^r] 
brain M2, [maghz] yi^ 
international adj /. [narey wSl] Jlj 
authority pftr. [wak lardnkay] ^^^jjl Jl j 
however, but conj. [w^le] ^Jj 



request, desire n, F5. [arz6] jjjl 
relation n,t13. [Snk^yl ^^^SIj^I 
goals n, Ar pi [ahdSf] wil I 
at all pftr. [b6lkW9l] JiJL 
capitalist n, /I/. [pangawSl] Jl 
capital n,t13, [pangal 
freely phr [pa waryS toga] -<^^ L^j <^ 
regret [ta'^asiif] b 

accomplishment n,t12. [tamlnj^^^b 



compliment n,t12. [tawsif] ^i-w^ j3 
scheduled adj 2, [tak^lay] 



let alone p/?r [ts^ kawe che] 



Scanning hints 



1. This article is a 'report' about incidents In the relationship between Presidents Bush 
and Gorbachev. The hearts and brains mentioned In the article are literal, not figurative. 

2. The piece has apparently not been edited, and there are several gross misprints and 
arbitrary punctuation marks. Go through the piece, inserting periods after full verbs and 
colons after the occurrences of J^jj . The conjunction ^ is used twice merely as a 

signal that the sentence has ended. 



3. Guess: 
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Post-reading 

Notes for Detailed Rereading 

1. Watch for major typographical errors. The inserted i^j) in the nineteenth line of 
the article was omitted from the original. 

2. The phrase > j jj ^1 has been constructed out of the Persian ^1 and the Arabic 

3. is literally 'white castle". 

4. -jj^ 4^ o jjJ J is an idiom: 'look with favor on". 

means 'get beyond the formal banquet', i.e. to become on 

closer terms with. 

6. The phrases ^ O*-?-^ ^j^^ ^ f^^j ^ j^^j^^ ^ translate as 
'show myself to be anti-socialism' and 'show myself to be anti-capitalism', respectively. 

7. oL^ usually means 'revenge', but here it works better as 'reciprocate'. The verb 

bl usually occurs with the word which is the normal one for 'revenge'. 
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Selection E 

News Briefs 
1 . 

^ -^ilj-iA <^>a>a •c»li o joi-jLajJIj cjjj!^ ^j^-jJj jjy»^ l^'j"^ 

<J->v' 0*^3 c?^ ^ J-^jj-^'j ij^J^J jil^ 

d^L>w4 |0>L»L ^ ^^j^ ^1^ ^ O ^Ij-uw <^ ^ 

(5/30/91) ilj^ - 

2. 



>^ ^j"^ -Pj'^ ^ yjj^J-* i^Ji V Cr*-4"^ 



(1 1/6/91) *jl JJjfc ^lyS. 

3. 
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j^v^ ^ (/^J^ ^-^^ ^ o^'>^ r-^j^ 

(6/8/91) ^1 - 

Pre-reading 



Background 

These news briefs are typical of those appearing in newspapers. Such briefs are 
frequently f ronn news services such as L ^ and jU. jL^I. Brief * 1 appeared just 

after one of those plane crashes that attract international attention; brieT *2 appeared 
a nnonth or two before the demise of the connnnunist government in Kabul, when the 
Afghan mujaheddin were still engaged in sporadic fighting around the cities controlled 
by the government; and brief *3 appeared during Xavier Perez de Cueillar's tenure as 
Secretary General of the United Nations. You can tell by the tone of the articles that 

was published in Kabul (still under the communist government) and * jl jjla ^ly^ ^ 

was published by a mujaheddin organization in Pakistan. 

Afghan newspapers contain news, editorials, and poetry. While there are Pashto- 
only and Dari-only papers, most publish in both, with both languages appearing in any 
given Issue, and the frequency of one language over the other depending on the locale and 
political position of the newspaper. During the communist regime, the government- 
backed newspapers were mostly in Dari, while the mujaheddin publications were mostly 
in Pashto In Pakistan, and in Dari/Farsi in Iran. In general, an article is printed in the 
language it is submitted in, although frequently articles are translated into Pashto. See 
Unit 6 for some examples of these translations. 



ERLC 



71 



Pashto Reader Unit 2: Articles 



63 



Key vocabulary \ 

injured adj 4. [tapl] 
according to phr. [de ... la nn^khe] <J ... ^ 

consolation phn [dad gir^na] <ij^ ^1^ 
organization n, M2. [sazmSn] 

force FJ. [qaw^]^^ 
nneeting n, FL [kat^na] 
fannous, brave adj 2. [nunnyal^y] ^Lu*^ 
efforts a F/. [ale dz^le] ^ 
by the sanne token phn [hanndS razljlj 



Austria M2. [utarafsh] ^^i^^l 
equipment n, M irreg. [iknriaiStljS'ilL^I 
attack n, M2. [brid] 
nnovement, process n, M2. [bahtr] 
continuous phr. [parla pas6] ^^^-^ <l 
progress n, M2, [parmakht^g] ^zJ>^* 
for the sake of pftr. [pa khat^r] ^^Lk o 
message n, M2. [payghSm] ^^-^^ 
destroy dertrvb [takhrlbaw-] -^^j^ 



Scanning hints 



1. We have put the headlines in bold face. The second brief doesn't have one. 

/ 

2. Guess: , 

(*2) o'jJ^ (British EngllshO^j^ 



2. In there? are several titles: 

Palestine Liberation Organization ^^j^ c^^'j' ^ ^ 

United Nations 0^3^ >^ J-^^ ^ 
General Secretary 

Organization of African Unity 0*^3^ (J^JJH ^ '-^f^' ^ 

Signatory jj^ ^LL^ ^ 

Middle East {J^t^ ^^-^-^ 
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Post-reading 

^J,^ ^ <^ ^ ^ jLf -^jyijl> :i .T 



/Votes for Detailed Rereading 

1. <i;^l ^j^j jj>\ • in *1 is literally traveler carrying plane', i.e. a passenger plane. 

2. Jjj\ ^iij ^ 1n*1 is literally 'loss of head', i.e. casualty. 

3. The phrase ^^U^ ^/ >i* in *2 translates nnost econonnlcally as "those inside" 
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Answers to Post-reading Questions 

Selection A. 

f^\^ j^y^ ^ i '"^ J^"^ «JiJLjh. A ^aJI_^-Ai ^ ^ .\ 

4^ ^ o L^-o -c^ j^lj j^l ojj <^ uILk 

<0 

Selection B. 

J^JJ V ^'^M- ^ •> 
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Selection C. 

;^xL ^Uu-jUjI^ <Juk is"^ J',?^' ♦ ^ 

• *j <^>^ ^j't?'^ ^jl^U 

v^y-k i JiUJ (^>9 <0 ^Uu-jLiil <J <;,Lwjj <^ .T 

o'j^ jl ^ ^ o _pbLiil xjL ^L-jj .0 

. ^^^^ ^JJLz-» jl J-S K - t .* 

Selection D. 

.-OLSj j>>-« J~<»l J\j <^ i J^v' 
C-^? ^JV-^ '^'l* 
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Selection E. 



From the joke book: 

crHj ^^-i^ ^1 o .j^^ ^LL^ ^^L:i «3 ^a^j jj^ 

•J-^ o'jJ cr^JJ « ^ JU. <^ jj:^ jI j-i 

<i o t^ylj ciJU i <^ Ji 

.^i JJ^ 

find smp.tr.vb. [kat-] -xS^ finally phr. [pa akh^r ke] ^^^-f^ ^1 <_. 
rental adj 4. [krayll all ad; 4 [[tamamll L:; 

except for [la ... na ?al3w^] Aj^iU <0 ... <J thief /^/. [ghal] 
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Unit 3: Stories 



introduction 

Modern Pashto short stories reflect a long oral tradition which includes the 
[nak^U and the [qis^l nakdls are longish fairy tales and romances, told either 

within the fannily to pass a winter evening, or annong nnen in the hujra by professional 
story-tellers - or at least by sonne talented story-teller in the neighborhood, nakdls 
told in the hujra include songs, and are frequently accompanied with music from the 
rabob. The stories are either fairy tales, some borrowed from Persian or Arabic, or 
romances. Some of the more famous Pashtun romances are Adam Durkhandy, Momin 
ShihnBy, Zarif Khan Mabdy, and Dalay aw Shahdy from the Afghanistan/Pakistan border 
area, in addition to the central plots, romances like these usually contain references to 
uniquely Pashtun customs; they, and their modern counterparts, can provide wonderfully 
clear insights into Pashtun ideal values and behaviors, as well as spin a terrific yarn. 

In contrast to the naAr^/, qise are anecdotes and jokes: Mullah Nasruddin stories 
are perfect examples of traditional qise, and qise are used throughout this reader as 
fillers. 

The nakdl and qisa comfortably made the shift to print. There are very few 
Pashto dramas or novels, either modern or traditional. But collections of Pashto f7/se 
and nakdls are easily found, and the nakdl 's modern counterparts - lande qise (a direct 
translation of the Western term short story ) - appear regularly in newspapers, 
journals, and collections. After the communist coup in 1979, most of the Afghan 
intellectuals and writers fled to Peshawar, where they regrouped and continued their 
writing, in that circle, the /ancfa ^7/53 has effectively replaced the acfafi/ parcfta as the 
vehicle for descriptive prose. 

A modern Pashto landa qisa is either a narrative with a strong central plot, or a 
descriptive piece patterned after such western short stories as Crane's The Open Boat: 
in Intermediate Pashto , Munshi Ahmad Jan's Badal in Unit 25 exemplifies the former, 
and Tegey's Jar Worbal in Unit 28 exemplifies the latter. A particular story, of course, 
can 'include both elements; much of the description the original Badal was deleted in the 
interests of space and reducing the vocabulary load. 

Of course, there are well-told and ill-told stories. From the Pashto learner's 
point of view, it would appear that (vocabulary problems aside) the better the quality of 
the Pashto, the easier it is for the non-Pashtun to understand the story. 

In this Unit, Selection B, Munshi Ahmad Jan's ^l^^j^ j-^^L is one of the nakdl 

mentioned above, rewritten in short story form. The other three selections are examples 
of narrative lande qise. 
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Selection A 

I - 



-> <j 



o <Jl^ <j ^ji. i y ^ytj i^ju. 1^ <A. 
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V J^^ ^Jj i Ll- <^ Jijj o ^U. ^1 ^ jiU. <Jl^ jl 

<iJi <zi.l ^_jJ o ^j^L J-ii. i O^J^' 

<^ j_j i *i *jL-«.j O ^ ^^lii ^J^l <^ 

•J^ ''-'-^ y 0>=H-v ij^j-*^ <iJ^ 

<;3L. oL J^j J_>^ J. *i Lj. 
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<L c >^ ^jxp c ^Lk ^Lb L <^ Csjjh 

^ C r^^ <J o^^^ j' Jj^ iS"^ 



Pre-reatf/n£f 

This story was published in Kabul nnagazine in 1958, when Ulfat was head of the 
Pashto Academy. It is a simple narrative about one Pashtun's conflict between melma 
pal^na and badal , and how he dealt with it. 

A Pashtun \r\ a position to take badal has three viable options: he can take 
revenge immediately; he can postpone revenge; or he can publicly forgive his enemy. A 
Pashtun who has offered refuge and hospitality to a stranger has no viable options other 
than to protect his guest. 



Key vocabulary 

fight aF/. [shkh^ra] 
win der. int .vb, [ghalibdg-] -^^U 
grief n, M2. [gham] ^ 
assassin n,M1. [qat^l] JlJli 
be convinced phr. [q3ne k^g-] 

slit smp, irreg, tr. vb. [k3g] 
difficult, expensive adj /. [gr3n] ^1 
contradictory adJ /. [mutazSd] :>LiL.t,# 
block the way phr, [makha niw-] <^ 
fear n. Ft, Iw^ra] ^ j^j 



trustworthy adj 4. [bawadJ^jjU 
forgive smp. tr, vb, [bakhsh-] -^Jxj 
cover, refuge p/?r [panS] ^L^ 
debtorn, f13. Iporaw^ray] ^^jjj^ 
alone p/?r. [pa yaw^ sar] ^ ^yi <^ 
taunt n, M2, Ipegh6r] 5 *Juw 
bear phr. [tahamtrl kaw-] J-*^ 
accept phr. Irazi k6g-] (^'j 
surrender smp. tr. vZj. [spar-1 -jL-* 
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Scanning hints 

1. This story is a straightforward narrative, with occasional breaks to explain various 
Pashtun behaviors and values. The nnain characters are Tamas Khan, an Afridi, and 
Banahs Khan and Mir Akbar Khan, Monnands. 

2. Connnnas are frequently used in place of periods, is consistently spelled as ^^J^ . 

3. Synonynns: 



4. The course of action in the story frequently hangs on the nneaning of a conjunction or 
conjunctive phrase. Review: 





iyj^ and J:; 15 



however 
then 

since, because <^ ^ 
although ^ 



since <^ 



for this reason, therefore, so 

if, even if 



Post-reading 



•J (J"^^^ o^*-*^ 
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Notes for Detailed Rereading 

1. The story is set in the border region between Afghanistan and Pakistan, and travel 
there has always been dangerous. The Implication is that Tamas Khan was unconcerned 
because he had great faith in his rifle and his ability. Rifles vary greatly in both beauty 
and function, the lesser of thenn with a tendency to jann and not eject used cartridges; 
Tamas Khan's rifle was apparently a good one. 

2. <j ^ :i is literally 'with the price of (one's) head*. A close English idiom is 
something like *give one's right arm for' or 'give an eyetooth for'. 

3. jl is a phrase, literally 'village and farm', which refers to a village and the 
area around it, i.e. places where you're likely to run into someone. 

4. ~ something like 'his voice rang out*. <:i jl <iJJ^a^ is a 
direct quote. 

5. -^jjj is the formal request for sanctuary that no Pashtun can refuse. 

6. <JL jl ^ <J: the people giving refuge must protect their guest with their manpower 

and their property, i.e. they must go to any length to protect him, even if he is an evil 
man. 

7. -jU-. Is to put something or someone under someone's surveillance and safekeeping. 

8. J-^jj Ij <x-U ^ jJ-^ i.e. the men who were chasing Tamas Khan. 



9. ... J3L5 ^^JJ :i Ll^ is a direct quote. 

10. To do something or literally "with big hand", is to do it intentionally or 
resolutely. 

11. J^l is 'death. AnJ^ J^l is someone whose fate has decreed that it Is his moment 
to die. A parallel English idiom is 'one whose time has come'. 

12. The phrase is parallel to our 'orphan', 'widow' or 'widower', and can be 
extended with other relatives. also has the feminine form 
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13. The phrase jl ^-^-^ translates best as something like 'heart-rending' or 
'agonizing'. Literally, both words mean something like 'strange', and -r^y^ also means 
■poor', 

14. ^ #^3 is literally to make one's heart cold, i.e. to satisfy oneself. In this case, 
the satisfaction would come with the killing. 

15. -^j^ o ^y>^ ... ^ : to stop in someone's face is to come to someone's mind. 

Ji ^ J:5l5 ^j^^ Lj 

*j i^*^ ^■^ " •- p 

is a direct quote. The price that Mir Akbar Khan is referring to is the grief that some 
other son's family would heap on him for having protected Tamas Khan, 

17, <^jj^ is always singular, but the <^jJ^ can consist of more than one. A <^ja^ 
guarantees safe passage. The term also means 'chaperone*. 



watering-place, trysting place n, t1 irreg., [gud^r] j^j^ 
thunder, catastrophe t12, [tak^l] 

little sister phr ^jJiS 



Pashto Reader Unit 3: Stories 



75 



Selection B 



6 



J' J 



J^JJ^ *ij jji — jj'^ ""^3 ci-*jJ jij-j t>^j <^ ^ 

J^J^ *ij jji .tt^jj O -o *i jl 
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V o' s^'v ^^"^ ''-'^ V «*^jJj^ O <J_jA ^^^^ 

<^ JJ ^ O ^jj jl j^ jj^ 

<l jl .l^jj ij O ^ Li j3 ^j^jj ^tl Jl^> ^ i^^^'' 

j,;^ j,;^ <^ «Oj-_j-» jjj <J>x^j J *0 t^s,;^ 
«*j-fc *^ JJ-. «*j^ I :Jjj 4^ J jl <Ujj O ^y^^ 
Ojj^ *j-* ^LLkjIj <_» ^^j;:^ ^^^Ij <iA ^_^j-fc ^$jL-h ^j-j 
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^ j< jjj^ ^> ^^^^ ji ^> ^jj^ 



Background 

This story appeared in the July-August, 1991 Issue of Spedey ("Dawn") a bi~ 
nnonthly literary journal in Pashto and Dari published In Peshawar by Pesarlay, a famous 
Pashtun poet and writer fronn Kunduz. Spedey is a literary journal - it's a good source 
for nnodern short stories - and as such is not particularly political in nature. Its 
writings reflect, however, generally anti-connnr^unlst, pro-independence point of view of 
the intellectual Afghan connnnunity. 

This story takes place during the connnnunlst reginne in Afghanistan, and assunnes 

1 ) that the reader is fanniliar with Kabul, 

2) that the hill behind All AbSd Hospital is a poor area, and 

3) that history teachers in the city (which was, of course, under the control of the 
connnnunist governnnent) were obliged to teach "historical nnateriallsnn", i.e. the 
connmunist brand of history. 





•J Jjv' 



Pre-reading 
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Key vocabulary 

promise n,F1. [zhm^na] 
■ fatigue n, FJ. [staryS] L 

thought n, M2. [such] j^j^ 
slogan n, M2. [she^^r] jU-i 
instruction n, Fl. [xow^na] ^jj^ 
helpless adj 1. [^^aj^zl^A^U 
Karakol phr Iqara qol^y] ^ t j3 
tension, n, M2. [kar k^ch] ^ 
refugee cannp M2. [kamp] 
shortconning n, M2. [kam^xt] cu^^ 
expense n, M2, [lag^xt] ^juSJ 
reading, study n, M2. [Iwast] jJ 
because phn [l9 d6 che] <J 
snnile n, FJ. [nnaskS] L^L^ 
nnaking fun F/. [mal^nde] <^.,ul* 
peg, nail n, M2. [nneykh] 
inconnpetencen, F2. [nalayaq^y] ^^^^aj^^U 
build der. tr. vb. [wadanaw-] ^l^j 



even phr [an dS che] 1^ ^1 
be bombed phr [bambarf keg-] ^^-^ s^J*^ 
unprepared phr. [be tayari] ^^jLj ^ 
inefficiency A?, F2. [be kefayat^y] ^^^^ ^ 
helpless adj 4. [be v/asa] ^ 
give attention phn [pSm sat-] Lm j^-L 
remind phr [pa zr^ kaw-] ^^J^ 
wide adj /. [parakh] ^1 
base n, M2. [tSdSw] jl^b 
hurry n, F2. [chatakf] ^^.^r-a. 
of mud adj 4. [khawrfn] ^ jjU. 
mason n, ML [khatg^r] j^^^ 
mud n,F1. Usu.pl [kh6ta] 
operate smp. tr. vb. [dzghalaw-] -jIJlL 
fire phr. [dzawab warkaw-j "j^jj v' 

job, duty n,F1. [d^nda] ^jj^ 
djst n, FL [ddra] ^^j^ 
study n,FL [zd^ kra] 



Scanning hints 

1. The story is a straightforward narrative, from the point of view of one of the 
students of the main character, Qadar Khan. The action takes place in Kabul, but shifts 
in locale in the last paragraph. 

2. The author uses quotation marks to set off names and nicknames. 
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Post-reading 

S^J^ji <i ^^^^ ^ -0 

"^^^ ^ ^JJ ^ Jt^ ^ ^^^^^ *v 

yvotes for Detailed Rereading 

1- Jjv' literally 'throw one's leg over (a horse or bicycle)', i.e. to nnount or get 

on. 

2. The Afghan unit of currency's offical name is afghandy, but It was earlier also 
called a rupee. The two terms have been used side by side, but the latter is dying out. 

3. ^ >'death notices' was a program on Kabul Radio which came on at 7 every 
morning, 

4. <^ is literally 'with mixed voices'. All the students spoke up at once. 

5. J^jjij jj <j is literally 'ran into his speech'. They interrupted him. 

6. , literally 'do mud', has been extended in modern times to include masonry 

(with fired bricks) and plastering. Originally, the term referred to the forming of walls 
with mud. The soil around Kabul is clayey, and it is possible to form rough bricks from 
mud. To construct a wall, a layer of mud or a row of mud bricks is laid, then left to dry 
for a day. Another layer or row is laid on top of the first, and so on until the wall is the 
desired height. is very dirty work. 
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7. The teacher's name is Qadar Khan. Students would ordinarily address him and refer 
to him by that name. 

8. ♦^^i is the real reason for Qad^r Khan's anxiety to finish the 

room. From subsequent mention of the son it becomes clear that Qadar Khan had promised 
that the son could come to the city when the room was finished. 

jjOi-* yt^j ^ji ^ '^r^ ^ ^ * The picture of the 

dead son in its frame has been put into a metal trunk for safekeeping. 

10. The phrase ^^jj-i. Crijj^ indicates that the c chool is very poor, with undoubtedly 
limited curricula and resources. 

1 1. The last sentence of the story refocuses the attention of the reader, and must be 
completely understood if the force of the story is to come through. Here it is, with 
"standard" punctuation: 

^ <^ i^-T^ i^J^ V ^' ^ S^-^ ^^-^ ^ 

>^ j' J^J^ ^> oj'' jl J^J ^ J^JJ^ ^^j 
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Selection C 



•^•^ ^ "^J^ '<^y^ S^-?-^ i^y^ 



J->- JJ^ or^ ^j"^ 



r 



^Lj -(x^ ^u. <^ .J^j :!U :!U <^ 

j^'j'^ jjj^ j' <^ ij-^y^^ >^ y j^jj 

<3y *^ V ^-.^^-J gJiw .jj o'^->^ J-^ "^JJ 

^ 0^ ^ ^ *^ y ^-i^-i i^y^ 

csM- j' -^JJ <«s^-^ -rt^ "^jj ^ -^j 

i^y^ ^ V "y^ "y^ V -^^^ — "^J-J y^^ 
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^U. .^^i <J _p jl^ i Xj^ LJL <^ <^ 

^jj J^ *J-^ Ijjl^ oi*^ -o i O 

(^VJ^ (^J^ 'j^ ^j^^ ^ jLJ O <i. ^ ^^1^ 

V *-> OJ^ r->^ (^1-^ JtJ J^'>J>^ jV" V "s^-^ 

''jjjy'j JT^ (,?^ o <*A *j *^ ^ ^ j\ < — ^ 

(/'j J^ -^J (,^JJ *J OJ^ J^l^ J^ 1^ Jj 

jJjv'j i^J-i:^ s?"^ V J^ (^Ji ^ 

jk^ j^ *j<ijl^ *^ V *j't^'^ o"^ f^^"^ ^ <S j' 

j^lji >s jl _<i Ojj .*j -o i <i. 

> - .. ^Li. •■cij *^ j^j-^ 

ji xL ^U. .^jj o .JjJi *^ ^ 
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^ .<}jkjj <» ^ ^ U-> ^ ^ ^j-i^ -^^.d JJ'ir* 
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Pre-reading 

Background 

This story is one of the famous Pashtun romances mentioned in the introduction, 
retold by Munshi Ahmad Jan as part of his instruction in Pashto for British officers 
stationed in the last century in the Northwest Frontier Province of Pakistan. Almost 
nothing is known of Ahmad Jan except that he was one of the teachers of the British 
troops who wanted to learn Pashto, and that he was a superb story-teller. He collected 
and rewrote the more famous romances and tales in the area (some are originally 
Persian, some Pashto, and some Indian), and also apparently wrote some stories, for the 
purpose of providing his students with something to read. (As we mentioned In the unit 
introduction, an abridged version of one of his original stones is given in Unit 25, 
Intermediate Pashto. ) 

It is evident from the texts that Ahmad Jan made an effort to include as many 
Pashtun proverbs and songs as the text would allow, and that he successfully made an 
effort to capture natural, spoken Pashto in print. 

The stories of Munshi Ahmad Jan constitute some of the finest written examples 
of Pashto folklore and the Pashtun style of story-telling, and are well worth reading. 
They are collected in at least two volumes: ^ v-aJ ^ and <juk have been 

published in Peshawar, and are readily available. 



Key vocabulary 

bag of tricks n, M2. [petSrljl;!^^ 

board n, Fl. [takht^l 

strong adj 4. [takr^] ^ 

performance n,Fl. [tamash^l <^L4:; 

trick n, M2. [chall 

fiancee n, f /. [chengh^la] <\JlL^ 

son of a khan, n, M4. [khanzSd^j ^^l^iLi. 

midwife n, F4 . [dSyt] 

be stationedpftr. [der^ niw-j -j-J ^ 

cart for bride n,F2. [dol^y] 

guarantee phr. [Z9m6 wah-] -aj <^ i 

blink n, M2. [rsp] 
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sigh n, M3. [asweyl^y] ^^^j^l 
ash n, Fl. [iri] I 
cockcrow n, M2. [bang] 

power n, M2. [bram] ^ jj 
face n, Fl. [bashr^l > jJi^ 
arrange phr [band ...tar-] ... oju 
devil n, M31 [butakay] ^^^3 ^ 
flute M2. [bin] ^ 
snake charmer n. Ml. [pard] j^l^ 
bed n, M2. [pSl^ng] 

r 

unfamiliar adj. 2. [prad^yl^^j^ 
stealthily phr [pa ghlS ghlSl <j 
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be defeated phr. [mate kaw-1 
ethic, religion n, M2. [mazh^bl 

taste F/. [maz6] 
illegitimate adj 4. [narawSl Ijjli 
signal pftr. [n^xa naxana] oLfJ 
throw smp, tr. vb. tnust-] -JLw ^ 
be lost der. tr. vb. twrakeg-] -j^^jj 
beforehand phr [wrunb^y] ^^^j 
awake adj. 1. [wlx] j 
welcoming n, t15. [harkal^y] ^J^ 
catch cold phr [yakhni wah-] - a j 

certainty n, t12. tyaqln] .^^-^ 



be freed der int vb. [rukhsat6g-l 



passage n, t12. [raw gud^r] j^j^ jj 
soon pftr. [z^r tar z^ra] ^jj ^ jj 
soul n, FJ. [sa] ^L^ 
that nightpftr [shp^ pa shpa] <^ <^ 
whistle phr. [shpelay wah-] -^j c^-^-^ 
good, use n,FL [xeg^ra] » 
frankly pftr. [ghw9t prek^rayl^^^j^ 

grief A/2, [gham] 
intention, desire n, A/J. tghund^y]<^^^ 
reproach Igila gutsa kaw-]-j^ <i ^ <-Li^ 
make smoke pftr. [lugay kaw-j -j^ ^ ji 



Scanning hints 



1. This is a romance, 8 story of unrequited love reminiscent of Romeo and Juliet or 
Werther. The story takes place in Kuza Bazdara and Bara Bazdara, in Swat. The story is 
a straightforward narration of events, unlike other versions which include songs and 
other diversions characteristic of stories told orally. As might be expected, the 
vocabulary is often from Pakistani Pashto, and many of the words and phrases are not 
used extensively today (remember that Ahmad Jan was writing in the last century). 

2. We have modernized only one spelling no longer in use, the spelling of the particle j, 
which Ahmad Jan spelled as ij. In our copy of the story, [dz] is spelled with ^ or ^^ i.e. 

[wradzl [khedz]^^;^ [dzall Ji [dzan] ^Lt [dzay] ^U. 



3. Characters in the story: 
The heroine 

Her father 

Her fiance, then husband 

The hero 

His close friends 



[durkhan^y/durkhd] ^j^/^Lkj^ 
[tawCis khan] ^^li. ^j^j^ 
[paySw khan] ^Lk jL L 
[ad^m khan] ^li. ^c^l 
[mir^yl^j-^ and [bald] jL 
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His father [hasSn khan] ^Lk , 

Tribesnnan of Hasan Khan [nnirnnann^y/nnirnn^y] ^ / 
Mirnnamay's son [guj^r khan] ^ 



Post-reading 









. \ 








. Y 








. T 






i r^' ^ 


.t 



.A 



S *^ -i^^j'^ j' ^ (j/j (^"^' 

Notes for Detailed Rereading 

1. <^j->^ -^^ • someone's eyes become sweet on you, he/she likes you. 

2. <-."il <J 'it takes two hands to clap". I.e. the feeling was mutual. 

3. The * is Adam Khan's father's guest house. Everyone clearly lived close enough 
to one another for the guests to nave gotten home by that evening. 

4. Jjkj i_*Lj is to play the rabob for a little while. 
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5. jj Cjj : To be a slaughtered chicken to sonneone is to be at his beck 
and call. 

6. i^^^ ^ is a proverb roughly parallel to English's '.„be a piece of cake/ 

Khalasa is a place in Pakistan where it is apparently easy to nnake dal, a kind of cooked 
mush of split wheat or corn kernels. 

7. J^:; ^ : to tie up one's waist is to arnn oneself, or to get ready or prepare for 
sonrtething. 

8. jt <^ jb nneans 'stretched out' or 'sprawled' in this context; ordinarily it means 

'separated', or 'thread by thread' which is the literal translation. This phrase is a very 
strong description of Durkhan^y's beauty. 

9. = ♦J^j 

10. The phrase refers to two of the symbols indicating vowels in texts used to 

teach children to read the Koran {tashkil in Arabic). Here, it indicates that Adam Khan 
examined Durkhansy very thoroughly. 

11. Ojj s. In other words, Durkhanay told him all about her 
love for him. 

12. Jj^j^ ^1 is to clear one's throat, or to make clearing-throat sorts of noises. 

13. ^jj^ c J J- Li <^ ^ is a phrase, literally 'not get bitten by a dog while 

riding on a camel'. The whole sentence refers to Miray's warning them that they were 
about to cause an uproar - to embarrass themselves or to bring everyone's attention to 
the fact that something strange - like getting bitten by a dog when you're high up on a 
camel - was going on. Durkhanay's bed was undoubtedly close enough to the rest of her 
family that she and Adam Khan had to be very careful. 

14. = 

1 5. ^ ^jji ^ ^U.: It is not fitting for a son to talk about his romantic interests to his 
father AdSm KhSn was quite desperate. 

16. Ij^ ^ 4jL^ jL ^ Ahmad Jan threw in this proverb, which 
translates straightforwardly. 
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17. ^jjjj^j ^ o ^.^^r^ o ua: a parallel English idiom is to go to someone hat in 
hand. 

18. <i <^ ^ jjjbj o ^^J^ o <A.«: You can catch more flies with honey 
than with vinegar. 

19. »j o o ^ : to be asleep in the ear of an eliiphant is to be caught 
napping. 

20- Jjj-^ <^ = tell a story 

21. ^^'^ <i ^^Ijik ^ is a proverb referring to the fact that 
Adam Khan was dying to see Durkhanay. 

22. Jugis are, in English, Yogas. 

23. «^^ljL ^ o^J^ Some were watching the snakes, and some were watching 
the lovers. This is a proverb, but not one in wide use today. 

24. is to become stationed, or to set up shop. The magicians and their 

apprentices set up camp in the orchard, and used it as their headquarters. They would go 
around the area giving shows, and return at night to the orchard. 

25. K^j^ uHji V • i.e. Adam Khan's cold turned into pneumonia. 

26. J^: friends and strangers 

27. A jLy^ is a pick like those used by guitar players. Adam Khan played the rabob very 
well. 
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Selection D 



. . . ^ 

(^J^ J'^^Ji ^ ^ JJ o'jJ *J:i'^' <^ <; <*A 

• • • 

<i o ^ ^ jl i^^jl ^^^1 

...J^j\ ^ ^^J LjL <j 
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'<^^!j ^ <i >k ^ <^>^L; L j_jJ jl i^y^j j>l b 

jjjj i ^ <Aa <^ <SLi 3 t^j-^ ''■V-^ ^ 

A J . »-i ■« -o -0 ^^ij^ i«ukjl3^^j-Jj^_p.^ 

b <; ^JJ >i ^ -t^ <^ ^;;_JL; ^ -U-i <Pi O 

O^J j' *cr^ j-P V *^ '♦^ v^-rt^' 

f^j^ j^j^ ijri'^^ t^'j i/"^^ ^^-^ *^ t^'^ 1^ j-H^ 

(^Ij J^^ J>J ^ V *-« CS^ -^^^ ^ -^j^ 
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^ '-5 



v^S-f^ X-aJL« <^ *j jj 

t^'^l^j V Jit ^ '■^J f^j^ ^ *3 t^'^'v-^ 

^ i^J^ t^^-H-jl t^J-^ V t^-V -^jj Jjl j' jJj^ -^^^ 

^^yiJk .a I UsL. "S^j <J i <L^ ^^ijk ^^ J <^ ^^•■J^ 

—i^J 4^37- V^JJ^ ift^ ^ ^J^J V J 



'j^jjl Ij ^^ji t,?-f^ 



erIc i^^o 
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<^ C-o^j <^ j\ I J O ^;,LL JjI Ji^ 

j>xJj\ <^ ^^jv <^jyt-^ ^^j*^ >i t^r^^ 

J^j' iSJ^ <^^!y^J iSJ^ j-i <f o'jJ V 

<i *^ ^ V 6^ «i <^ <^ >^ 

^ ^l-r^'j ^ ^ (^^--Li-i jl (^Ij <t 

JJ O-^ j>« ^ <^ ^i- -Olj -Ol^ ^ J— 

* ^ ^joiL^ ^li jl _ ^Ij ^1^ y-* V -5"^ 
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Pre-reading 



Background 

Mir Mihdi Shah Mlhdi Is a journalist based in Peshawar, whose collected stories 
have been published In a book called J; ^^^^^ {Rainbow ). Many of the stories In the 

collection have to do with revolutionary themes and occurrences: Mihdi was active in 
politics, in particular In the revolutionary movement led by Khan Abdul Ghafar Khan, the 
"Frontier Gandhi" who died in 1989. Abdul Ghafar Khan's party, called j^jj^ ^^iji.,or 

"God's Volunteers", was essentially anti-British, but from Its members' uniforms, which 
were reddish-brown, they were thought to be communist. The movement also incurred 
the antagonism of many because women were allowed and encouraged to attend its 
rallies. 



Key vocabulary 



confirm der tr vb. ttasdiqaw-] 

gust n, F/. [chapel 
get dizzy phr tchak^r khwar-] 

contrary adj 4. tkhel^f] 

extent n, f12. [fi^d] Ja. 
beauty n, t12. [fiiisun] ^^;;-w-^ 
dignity, face n, f J. [fiaySll*^. 
snore smp. int. vb. [kharar^g-j -^^^^ 
gravestone n, M3. Itsdlayl ^^j-li 
concerning phr. [muta^^q] ^jJLaJL* 
spread out phr [d3n^ wSnal <Jlj 
mind, consciousness n, M2. tz6h9n] ^ i 
take off smp, tr vb, [raksh-l --f-^lj 



other side phr t^khwa] I ^1 
graveyard n, F/. [adir^l Jil 
message n, FJ. [etlS] ^^LLI 
testimony, n, M2, [iqrSr] jl ^1 
ago adv, [agShdljjk 1^1 
destiny n, M2. [anjSm] jO.L>Jl 
revolutionary adj 1. [inqilSbl] 

pillow n,M2. [b3Ukhtlc^L 
mustache n, M2, (bretl cl^^ 
monster n, F J. [bdbal3]!Ljj 
run phr (para k6g-] ^jL 
bundle n, M3. [panduk^y] 
away from phr [p3 w^to ke] ^ j^J j 
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flame n, FL [lamb^l <^ 



behavior, approach F1, [rawiy^l <ijj 
leading adj 4, [sarghan^j ^ 
chest n,FL [sin^]<u^ 
suspicion, doubt M2, [shak] ul^ 
stingy adj /. [shum]|ft.j^ 
bury der tr vb. [xakhaw-j -^^i^-j* 
point out smp. tr. vb. [xud-1 ^ 
listen phr. [ghwag gd-] -^^ 

step n, M2. [qad^m] ^ 
bag n, F1. [katsora] ^^j,^ 
comb n, M2, [gum^nz] ^ 
search phr. [las wah-] ~a j 



way of talking, dialect n, F/. [lahaj^l <5Nyi 
travel phr. [maz6l kaw-1 -j^ J3-4 
continuing adv. [musals^l] ^wL%^^» 
travel phr [maz6l kaw-j J^^ 
unfortunate Af/. [mazldm] |O.^^JJa-4 
meeting n,t12. [ma13qSt] oli^ 



shrinekeeper r\, M irreg. [manjaw^r] jj^^ 



journey n, M2. [manz^l] J3-U 



focus on phr [nakha kaw-j <juJ>^ 



joke n, F1. [nakhraj ^^^^ 



incident F/. [waqe'^Sl oJlj 



fright M2. [hayb^tl 



Scanning hints \ 

1. The story is told by a narrator, and starts with his hearing of the death of "crazy 
Pazir", He describes Pazir's odd behavior and his terror of graves and graveyards. He 
then describes Pazir's home life and his daughter. He then recounts the incident which 
led to Pazir's fear of graves. Proper names in the story are 

The heroine [budrd] jj^Aj 

Her father [lewan^y paztrj ^ ^ j-J 



2. The story has been abridged: we have deleted descriptive and repetitive passages, 
and some phrases that are grammatically awkward. Our deletions are indicated as usual 
with three dots. Mihdi uses a series of dots as well for effect; they are represented 
with five dots. 

3. Our copy of the original story is hand-written, and contains a number of idiosyncratic 
spell1;igs and punctuation. Watch for commas which frequently occur at the ends of 
sentences. The spellings of the various ^ sounds are more arbitrary than usual. We 

have changed only one spelling - the particle spelled has been modernized to 

4. The writer often shifts Into direct address when describing his characters' thoughts 
and feelings. 




The object of the shrine 



[myan rayhSn babS] LL 
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Post-reading 

/Votes for Detailed Rereading 

1. Mihdrs style is quite loose - which unfortunately nnakas it difficult for non-native 
speakers of Pashto to follow. Watch for unusual word order, for repeated connective 
words like ^ and ; and for the sanae idea expressed twice. We have rewritten some 

of the more obscure sentences and passages below. 

2. There are several direct quotes in the description of Pazir's fear of graveyards. They 
are: 

3 . >j ^^^^^ i^^*T^ J <^ jj L»Mi^ ^ jJij U «^ ^ <^ ^^t^ 

* ^'^^ ^ ^ J * j^^ * J J ^ J I^J-'^ ^ ^ ^ 

is. In more foreigner-friendly Pashto: 
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4. The phrase <^j^ ^ translates, of course, as 'until death'; its Idiomatic 
meaning Is 'never'. 

5. = the relative pronoun 

6. The phrase OyJU is literally 'white-wearing man'. Here it means a 
dignified man. 

7. J ^jA, ^ <kM s. his expenses were low. 

In more foreigner-friendly Pashto is: 

^JK^ >^ • ^ J ^l-fj ^^'^ j>l ^-f^ <^ <^ 

9. J ^ o J— ^: The girl of course wore her tsadar only when she 

was up and about, so It was odd of her to keep it close to her while she slept. The name 
Budro, by the way. Is a diminutive; her real name was Budray. l-o] Is a common 
diminutive ending for girls' names, e.g. j^jj^ in the previous story. 



10. 



l^^U*l^ ^^3^ xn.l» o o is a direct quote. 



11. : <z^ is literally 'address'. To discover the address of something is to 
see behind it, i.e. to perceive the underlying cause. 

12. The sentence j f^jU^ j^UJt ^ c starts a digression on the state of 
Budro's mind, which continues for a couple of paragraphs. 

Budro is talking to herself, about what God would think of her on Judgment Day. 
14. ji^j uLi ^: as if to remove her own doubts. 



15. o i^xjL* ^: on tiptoe 
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is, in more foreigner-fhendly Pashto: 

^j^j'^ <^ J^J o'jJ C?^^ V 

17. j^jj jb 4^ <J o ^ ji» ^ ^: The figure had a handlebar moustache, and 
while they were looking he gave the left side of it a twist downward.. 

18. ^^\J <J <^ ^^Jj. <aa b: is a direct quote: Pazir is thinking to 
himself. In this phrase <J = o 

19. ^ ^: literally 'under the barrel of (one's) gun", i.e. in one's sights. 

20. i^^^ literally/crush f/a/ under one's feet'; idiomatically, to crush 
or step on; here, Pazir's honor is being breached. 

21. <i-*-w <^ ^ : the chest of the shadowy figure with the moustache. The omission 
is Mihdi's, for reasons which will become clear in the next paragraph. 

22. Iw^y] is the sound one makes when he/she is badly wounded or hurt. 

23. o <^ ^: Here is the 'address' again. Pazir couldn't figure out what was 
going on - Budro was nowhere to be seen. 

24. Lest you miss out on the climax of the story, here is the whole last paragraph 
rewritten in more friendly Pashto: 

•J^j' ^Jt^^ ^ -^j' i^J^ i^^J^ ^ j' 

^ y ^M-^j'j ifi ^ ^J-^ ^ ^^^JJ.^ jl jis^lj <f 
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Answers to Unit 3 Exercises 

Selection A. 



o 107 
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Selection 0. 

<^ ^ U ^ 0>^JJ "^"^^ J^^ J-?^ O*^ J^^ ^ 

'J <^^^ 
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Selection C. 

.»A_^L ^U. i^il jl *j jy -CLl^ 

.vT. — Jlj^ O ^U. y:iA ^^ji^ A^^J'^ -"^ 

J^^J ^ t^^^ j' i o"^ Cr^ (^^^ ^ 

<^ 

Selection D. 

^ v^l^ (^J^ ^ <ilj» : J:J jj <2 j^^' 

<A jl j^LS. jj3 jjJ ^c^^ ^ ^ 1^ ^ ^ j-i 
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Unit 4: Poetry 

Introduction 

The Pashtun tradition of written poetry dates back before Khoshal Khan Khattak - 
historical accounts of the Pashtuns mention poetry in the language as long ago as the 9th 
or 10th century A.D. The written tradition has coexisted with a (probably) longer 
tradition of Pashto oral folk poetry, which has its own rules of rhyme and meter. Both 
oral and written traditions are evident in modern Pashto poetry, as are very recent 
influences from western poetry. 

Until very, very recently, to be an intellectual - or even to be literate - was to be 
a poet. The folklorist James Darmesteter, writing in the nineteenth century, summed the 
poet/intellectual up as follows (his bias can be attributed to his enthusiasm for folk 
poetry): 

'...the Sha-ir is the literary poet, who can read, who knows Hafiz and Saadi, who 
writes Afghan Ghazals on the Persian model, who has composed a Divan. Every educated 
man is a Sha-ir , though, if he be a man of good taste, he will not assume the title; 
writing Ghazal was one of the accomplishments of the old Afghan chiefs. Hafiz Rahmat, 
the great Rohilla captain, Ahmed Shah, the founder of the Durani empire, had written 
Divans, were "Divan people," - Ahli Divan, as the expression runs. The Sha-ir may be a 
clever writer, he may be a fine writer 

Poets, as intellectuals, have been involved in the emergence of modern public life 
in Afghanistan, and for a long time were considered authorities on all subjects, including 
politics and government, by virtue of their erudition. The educated man not only had a 
store of poetry memorized, but also wrote poetry of his own. Before the forties, an 
appropriate poetic quotation constituted a logical argument for or against a point; even 
now, many Pashtun intellectuals have a store of memorized poetry - their own or others' 
- that they draw on for pleasure or to enhance their speech and writing. 

In the sixties and seventies, as more and more Afghans were sent abroad for 
education, and as higher education developed in Afghanistan, the position of poetry and 
the poet in the society has become less central. Even so, poetry is still frequently the 
medium for expression of views on political and social subjects. 

The most common form of Pashto poetry is the ghazal , of which there are 
examples in this unit. Poetic forms also include the rubai, the qasida , and the/cafa. The 
rubai is described in Selection A. A kata is exactly like a ghazal except that the first 
line does not rhyme; and a qasida is a longer poem (it might have as many as fifty or 
more lines) structured like the ghazal. 

The selections in the unit are grouped by author, rather than by piece. Each poem 
is rephrased in prose, first to help you understand the poem, and second to show you the 
difference between ordinary and poetic language. 
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Selection A 

^yi- t^j i^j *j J^J 

Y 

^Ljs ^^5-5^ *ji *^ ^jIy^ ^ 

^Uj ^ oL <xJ^ j^lu 



Pre-reading 

Background 

This poem appears on page 167 of jUil , a collection of Ulfat's poetry 

published by the Pashto Acadenny In 1955. 

The verses In this poena are of a fornn close to the [ruba^f] ^ytJ. The ternn's 

plural, oL#Lj Is fanalllarto western readers In the title The Rubaiyat of Omar Khayyam 

. A rubai consists of four half-lines, each of which is the sanne nunaber of syllables; 
the first, second and fourth half-lines rhynne. Here is the naost fanaous (to westerners) 
of Onaar Khayyana's rubai , from the fourth edition of Edward FItzGerald's translation 
(1879). Note that the translation preserves the structure of the original and at the same 
manages English Iambic pentameter: 

A Book of Verses underneath the Bough 

A Jug of Wine, a Loaf of Bread - and Thou 

Beside me singing in the Wilderness - 

Oh, Wilderness were Paradise enow! 
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In this poem of Ulfafs, the form deviates from that of the standard Pashto rubai 
in that each half-line has twelve syllables (standard Pashto rubai 's have ten or eleven) , 
and in that the two verses are related (In standard rubai 's, the verses stand alone). The 
poem is on one of Omar Khayyam's themes, that the attributes of life and love are to be 
found In Inanimate objects. 



Key vocabularyl 



shard, piece of clay /1J. [kawd^ray] story n, M2. [dastSn] ^Ll^ 1^ 

shallows M2. [gud^rjjJi^ atom F/. [zara] Aji 

in short phr [l^nd bayan] ^Lj jjJ obvious, clear adj /. [ ^^aySn] 

broken adj /. [mat] oL potter n,M1. [kulSU J:^ 



Scanning hints 



1. Identify the rhyme scheme and the syllable structure of the verses. 

2. Here is a prose version, with normal word order and deleted words restored: 

^ 

kS^ ^ 

Notes for Detailed Rereading 

1 . A Is basically a shallow place In a river or creek where people can wade 

across. As such, it is a place where water jars can be filled, and as water carrying is a 
woman's job, the village ^^^^^ is also the place where women gather. And where a lover 

goes to catch a glimpse of or maybe a few words with his beloved. 

2. A ^^^JL. is a tall (two or three feet) clay jar with shoulders and a narrow neck with a 

handle. It can be slung over the back by its handle so that its weight is carried on the 
girVs shoulder. 

3. The phrase ^U, ^ translates literally as 'short statement'. 
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Background 



Pre-reading 



This short poem, also close in fornn to a traditional rubai , describes a sinnple 
village incident. Sonnething unusual that happens in a village is a source of excitennent 
for the children. The poena appears on page 184 of jL^I . 



Key vocabulary 

liveliness, din n, F2, [naasti^ 



child A/5. [w6rkay] ^^^jj 
suddenly phr [yaw natsSpa] <^Lt U 



laughter n, F5. [khandS]!^ 
silence /?, M2. [sukdt] o 
quiet n, F2. [qarartl^jl j3 



Scanning hints 



1. Identify the rhynnes and syllable structure, and the way in which the poenn deviates 
fronn the standard rubai structure. 

2. Here is a prose version of the last two half-lines, with nornnal word order: 



Notes for Detailed Rereading 

1 . The word ^^jj is the diminutive of the usual word for 'child', , which is the 
adjective meaning 'small' used as a noun. Forms from other dialects are [warak^yl 
and [wardkayl 

2. The term carries a connotation of divine madness: a^^ is not bound by 
ordinary considerations, but is free to act as his inner spirit dictates. 
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oW C->-' <- ^ f — =^ *j 

o'jJ ^-'^ "^-^ 

(^jJ ^ V ^ >^ ^ 

o^j^y^ -^^ '"^-^ j-^"^ 

o'j^ ^ 
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105 



Background 

This poenn (page 50 of jU-il Is a [ghaz^U Jj^, which has the following 

characteristics: 

- there are usually fronn seven to fourteen lines (n, M2. [baytl sz^) 



- the half-lines of the first line nnust rhynrie; the second half-line of each line 
thereafter nnust rhynne with the first line. 

This poenn Is a celebration of the hunnan spirit, expressed In a series of nneta- 
phors. Ulfat wrote this poem under the same constraints that hindered free expression 
in the adabi parche (see Unit 1). The various mentions of sky are deliberately ambiguous 
- they can refer either literally to sky and space, or they can be interpreted as referring 
to God. The writer could get away with talking about the sky - he could always argue 
that the censor misunderstood, and that he really was talking about the sky and space - 
whereas any mention of God in other than worshipful terms would get him in trouble. 



Key vocabulary 



- each line consists of two half-lines (n, F7. [m1sr61 ^1^^-^) 

- each line must have the same syllable number as the first (n, FJ. [matla] ^jJLL*). 



melancholy thought n, F5. [sawdSl I ^ 
complaint n, t12. [shekay6tl 

candle n, F7. [sh^mal 
shah of shahs n. Ml. IshahenshSl ^LiJy& 
sky n, t12. [fal6kldLli 



imprisoned 




hini n,M2, [ishar^t] .^ijUl 
power n, t12. [ iqtidSrl jl ajJl 
hanging sdj 4. [awezSnl ^Ij-jjl 



ocean n, H2. [bafi^rl 



power, God, nature n,t12. [qudr6t] ai 
stone n. Ft. [g6tal <^ 
grow up der. int. vb. [loy6g-l -^^j} 
differing, various adj 7. [mukhtalifl ^JJjl>^ 
angels n, h irreg. P/. [melay^kl uL*!)L 
painting n,t12. [naqshl ^jSJu 




throne f12. [takhtl 



body, matter A/2, [j^saml ^^^v*^ 
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Scanning hints 



1. Identify the rhyme scheme and syllable structure. 

2. The poem is grammatically a series of commands, structurally parallel to English 
sentences like 'Consider me (to be) a lover of poetry'. 

3. The poem is In first person; •*3' is humanity, or man. 

4. Here is a prose version, with ordinary word order, punctuation, and elided words 
restored: 

^jj oW c^^^ ^ ^ f^-"^ o 



L:; (<^) 



^<^j o'jJ c^^'j' j' o^^ V 

♦ ^jj j£w^ *j jIJLLjI^ <^ 



o'^->^ ^ 



'^J-' J-^ o'ji^j^ j^^ 



ERJC ^^"^ BESier?ri!ME 
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o'j^ "^JJ <^ ^ 

*<j^j ^Lm^I ^^^JJi^ 



Notes for Detailed Rereading 

1. In line 4 is Lj. 

2. iS^^ ^^^^ 10 is a phrase meaning the length one can run in one burst of 
energy. 

3. In line 12, the phrase ^1^^ translates roughly as 'torn placket". If you punish 

or threaten someone, you grab him by the placket of his shirt. (Remember that 
traditional Pashtun shirts/tunics are coUarless, with a hole for the head and a hemmed 
slit down the front.) Someone with a torn placket is someone who has been insulted. 

4. In line 18, the Ayaz referred to is a (male) slave Ayaz, whom the Shahenshah - a king 
- allowed to give him orders. 

5. The Layla mentioned in line 19 can be any girl. 
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o^jj ^s^y" ^- <^ <^ cri-r* 

c^-^ ^ -J^-?^ V 

Jj-J ^ UiU^ 

v^j j' ^'j' v^J J-^ 

O^^J-'^ ^ <:lU L 



Pre-reading 



Background 



In this ghaza/ , Ulf at dreams, then interprets his dreann: thoughts of love ~ th 
dream - are interwoven with social and political commentary - the interpretation. 
Our copy of the poem is on p. 203 of jU-tl ♦j^. 
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Key vocabulary 

hunter n,ML [saySdl ^Lw 

flood n,M2. [tofSnl^li^ 

oppressor n. Ml. [zal^m] ^ Lb 

cage n, M irreg. [qaf^s] 

crow n,M1. [kargh^] <p jl^ 

bangs M2. [kakw^Uj^l^ 

garden n, M2. [gwalist^n] ^Lt-wJS 

beloved n, FJ. [mafibubS] Lj.*:>%^ 

lead rope n, M2. [mahSrl jly^ 

hair growing around face [worb^U J^jjl 

wreath, garland n, M2. [har] jU 



put Into der tr. vb. [isaraw-1 -jjLw-jl 
gardener n.ML [baghbSn] L 
blocked, censored adj 4. [bandtl^jJu 
nose n, F1. [p6za] ^jj^ 
nosering A/7. [pezwSn] ^\ 
appearc/er./A?f. vb. [fiuzur6g-] -j^jj-^i^ 
various adj 4. [tsdranga] 4^jjL 
snare, trap n, M2. [dSml 
rival n,M1. [raqlb] w-J j 
bright adj 1. [roxSnl ^Lj* jj 
flourishing adj /. [samsdrl jj.^,^^ 



Scanning hints 



1. Identify the syllable structure and rhyme structure of the poem. 

2. In the first six lines, Ulfat alternates statements about his dream with statements 
about his Interpretation of it. Then, in the last four lines, he shifts gears, and his 
comments (and vocabulary) are similar to those in his essay in Unit 1. 

2. Prose version, with punctuation and elided words restored: 
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^^"^ L 
o'^j-^ ^^^^^ ^ ^ 

Notes for Detailed Rereading 

1. lnHne4, = 

2. In line 5, the phrase J^\S <^ refers to the hair around one's face, lucked avyay from 
the eyes, 

3. A jly (line 6) is the line plus the nose ring of an ox or camel. A o'jj^ 
decorative sort of nose ring worn by a girl or woman. 

jj jj^ (line 6) (literally 'red gold') is gold, jj Cr,v-" (literally 'white gold') is silver. 

Post-reading 

S^Uw <^ jl jjiJi (,5^-^ UL^I ^^wj^ l^y .1 
S^j^ ^ <L ^ ^ jjJL ci-JJI *v 
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^ <i ^ 

^Ll b j..^ t^jj^ o U-v o L 

Lj ^1 — »l ^_^iL ob o >^ 'i^ -J^ 

Lj ^^Iji. ^jJ"^ i Lj ^^1 .XX 
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Pre-reading 



Background 

This poem has been popularized in song fornn by the singer Awal Mir, and has 
often been played on Kabul Radio. 

Ghani (his full nanne is Abdul Ghani Khan Ghani Ashar) is the son of Khan Abdul 
Ghafar Khan, the "Frontier Ghandi" nnentioned in Unit 3, Selection D. Ghani, now in his 
late seventies/early eighties, is considered one of the best Northwest Frontier poets. 
His writings are on social criticisnn - his entire fannily was involved in politics and 
Pashtun nationallsnn. 

Our copy is taken fronn ^^i^ ^ ^ , a collection of Ghani's poenns published by 

the Pashto Acadenny in 1960/61. 



Key vocabulary 

glory n, t12. [shan] ^Li 
dignity n, M2. [shawk^tlc^^ 

honor n, M2. [9izii] 
sacrifice n, M2, [qurbSnl^L^ 
ruby n, M2. [lal] 
lively adj irreg. [nnaslan^] -OLi-w-* 
nnark n,FL [nexan^l -OLfJ 
prosperous adj L [wadSnl^l^j 



Scanning hints 

1. The syllable structure of the poenn does not nnatch the punctuation in our copy. The 
first two lines are sort of a refrain, and rhynne. After the 'verses' - in this case three 
rhyming lines - a two-line refrain occurs which consists of one or both of the first two 
lines. If only one of the lines occurs, the second line in the refrain has the same rhyme 
as the other refrain lines. Go through the poem, marking the rhymes, and the pattern 
will become clear. 



1o ^ 
JL 



story F7. [af san^] <i LwJl 
sacrifice t12. [dzar] jU^ 
valley, gorge n,Fl. [dar^l 
shattered p/7r. [d^re w^re] 

rest, comfort n, t12. [rSh^tl cl^\j 
beautiful adj 7. [rangtn] j 
miserable adj 7. [zar] jl j 
equal, rival at/; 7. [syal] JL-*%r 



Pashto Reader Unit 4: Poetry 1 13 

2. Here are the lines, rewritten with normal word order and punctuated: 

•i^'^ (^-r^ v^M-^ JJJ^ ^ .T 

.jo.^ <.ww-« j^b: — • -o Lj <j . 

•|^^ <^JJ^ i^jjr* t^s-f-^ y-r^ ^ O*^ -^^ 
♦|^^ o'"^J <i ^ ^ i^^j i^^^ <i *j -^^ 

ILj ;^lj^ I-clLj Lj .TT 
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1. 



Notes for Detailed Rereading 



in line 6 translates best as "past" or "bygone". 



2. The phrase cii (/jJ ^ in line 8 Is an idiom; to make smoke of some part of one 
is to sacrifice it. The poet offers to sacrifice his eyes, which as the most important 
part of his body, amounts to an offer to sacrifice his whole self. 

3. Line 14- <i jl O - ^> "If you have no honor, what use 
are name and honor to me?' The next two lines are roughly parallel. 



Post-reading 

^^1^ <i ,jL.^ O^j ^ ^ ^ 

•^v'^ <^ V r-^ Jt^ cr^ 



. Y 
. T 



From the joke book: 



animal n, Mirreg. Idzenaw^r] jjUi teacher n,M1. [ustSzl iLx-l 

masculine name . n, H2. [?abid] JjU be blamed pftr. [ilzam lag(ed)-l -SJ 

clay pot n,r/. -la] [kat^wl kitty d/m/nut/ve [pish61 ^^.^ 
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Pre-reading 



Background 

Benawa, one of whose adabi parche is given in Unit 1, Selection C, is better known 
for his poetry. This poem is a capturing of his musing as he watches the sun set behind 
the horizon in Kohistan, an area north of Kabul at the foot of the Hindu Kush. The 
structure of the poem is reminiscent of Pashto folk poetry. 

The poem was probably written at the end of the fifties. Our copy was published 
(page 33) in [preshan afkar] jlS^I o^Ji ('troubled mind') which is a collection of some 

of Benawa's poetry published by the Pashto Academy in the late fifties, 



Key vocabulary 




story n,FL [afsan^] <iLvJl 



bravery n, F2. [sarbazll 
Alexander the Great n, M2. [skand^r] jJJlSL* 
burning, aflame adj 2. [s^wayl i^j^ 



sound of a sigh, [ahl ^1 
flame M2. [bal] 



wine n, M irreg. Alw. pi [sharSbl wl ^ 




horizon n, M2. [shaf^q] ^Ji-i 
lesson n, M2. [ebr^t] ci* 



chest n, FL [s\r\i] 



time n, (12, [^S9r] 





edge, shore n,FL [kenSr^] ^.bJ^ 



crazy man A/7, [dewana] <Jlj^^ 
colorful adj 7. [rangtn] ^j.^^ j 



writing n, t12. [1ik]d-J 
anxious adj 7. [lewSl] Jlj^J 



heart 




Scanning hints 



1. Identify the rhyme scheme and the syllable structure of the poem. 



2. The poem is grammatically a series of simple questions, e.g. "Is it x, or it y?". (The 
<^ 's translate as *or\) Here is a prose version, with punctuation and elided words 

restored: 
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^ ^ j' jj' ^ ^ 1^ 

jJLm ^ ^ <^ O''^ -^-^^ ^ 

4^^ <^ ^'•♦^ ^ C^'-**' 

/Votes for Detailed Rereading 

1. [bagrSm] ^\ ^ mentioned in line 5 is the area near Kabul where Alexander the Great 
built a city. 

2. Jl; -G (line 6): to greet (someone). 

3. Jlj (line 7) = <JLj 

4. ol^^, in line 9, is the Persian equivalent of Pashto 

5. [karbalS] mentioned in line 8, Is the desert plain in Iraq where Yazid killed the 
grandsons of Mohammed. 

6. The nouns [j§nbaz1] <^jLjU and Isarb§z1] <^jLj- , in the last line of the poem, are 

parallel in construction. ^jL is Persian, and in that language translates roughly as 

'losing' or 'playing with If you play with your soul or your head, you are risking them, 
i.e. engaging In bravery or sacrifice. 
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« » 



\ it * 



<S^Ji J cM" '^JJ 



Jt^ i^j^ V 



^Ij c?^ 



JL 



*^ ^1^ -Clj *JjLi. Olj 

>—■■■>>■-« <^ 

JUk^^ ^Ijl ^jj 

o'j-> |**^J JJr' 



V Y T 



» ^ Ij <JL^ <aLU (^L* 
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Y ^ vp 




.YV 








r 


♦ YA 




W JTy -7^ 




* Y 


* Y^ 




.^-^ <L4 ^ <L <^ ^ 




r 


. Y^ 








1^ 


* Y \ 








t * 


. YY 








J 


. YY 










. Y t 










♦ YO 












Pre 


-reading 







Background 

This poem is a saqinama - a poem or chant addressed to the saqi , usually 
translated as cup-bearer, who serves the wine. A saqi is a Persian court figure, often a 
Turkish slave girl who danced and served wine. Because of these saqis, the word Turk 
carriss a connotion of beauty. 

The saqinama is a poetic form in which half-lines must rhyme, and all half-lines 
must be of the same number of syllables. 

This particular saqinama is a description of the author's thoughts - some having 
to do with wine, some with nationalism - as he watches the sun set over Spin Ghar in the 
Ningrahar/ Logar area of Afghanistan. 

Our copy was published on pages 30-31 of oUt^^. 
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Key vocabulary 

suck smp. irreg. tr. vb. Pst. [rud-] " ^ jj 
tyranny n, t12. [setim] 
flourishing adj /. [sarsabz] 

burning n, M2. [soz] 
fire, flame n, M2. [sharir] 
stream, creek n,F1. [shel6j<-L-i 
storm n, M2. [tofSn] ^Li^-L 
honor, grant vb. phr. [ata kaw-] -j^ LL^ 

Ignorance n, M2. [ghafl^t] *ji.,Up 
gaiherder. int. vb. [ghwsnd^g-] -^-(^ ji- 
Pashtun tent n, F2. [kegd^y] ^^^^ 
talk der. int. vb. [goyan^g-] -^mLj^ 
movement n, M2. [guz^rljO^ 
lively, tipsy, i'ilgh adJ 1. [mast] i:i.,^^.,4 
messiah, Christ n. Ml. [masifiSl L»,^^.m,» 
friend n, F1. [mla] <i4 
wave n, M2. [mawj] ^ 
respect, honor n, F/. [nmandzi^na] <iijui 
sacrificei/er. vb. [wari k6g-l v^j'j 
unity n, A/2, [wafid^tl^j^j 
destroy der. tr. vb. [wranaw-] -^Ijj 
human being n, A/5, [wag^ray] ^ >Sj 
die der. int. vb. [halS keg-] - liU 
quickly adv. [h^la]<U 
surprised adj /. [hix] 
level phr. [yaksam kaw-] -j^ ^Lw-^ 
liver n, F/. [y^na] 



charm n, A/2, [afsdn] ^y^^ 
begin pftr. [aghSz kaw-] - ^ jUI 
insensitiveai/J 4. [be dirda] ^^j^ ^ 
wakeni/er. vb. [bedar^g-] -j^jla^ 
strange ai/; 4. [begSni] ^L^!-*j 
separation n, A/2, [belttjn] ^jxl^ 
same pftr. [bela f^rqa] <5 ^ <i-o 
flying, aloft adj ]. [parwSz] jlj^^ 
spread, flattened adj]. [pl^nl^^^ 
gathert/er. vb. [pand^g-] -jf ^ 
cup, bowl n, F/. [pyal^]JL^ 
Vineyard n, A/2. [tSk] Jb 
be destroyedphr. [tab3 k^g-] - aLS 
shock n, A/2. [takSn] 
flowing adj 4. [jSrll^jU. 
separation n, F2. [judaytj^lo^ 
trouble, evil n, A/2. [janjSl] JL>^ 
sensitive, afflicted adj ]. [khugmi^n] 

delay phr. [dzand kaw-] -j^ 
generosity, giving n, A/2, [dad] ^1 ^ 
sympathetic n. A/ /rr. [dardemdn]^ 
valley n, FL [dar^j 
plain n, F/. [daxt]*Ji^^ 
plain n, M irreg. [damdn] ^ ^ 
full adj L [dak] 
misery n, A/2, [zeldt] 
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Scanning hints 



1. Identify the rhyme and syllable structure. 

2. Structurally, the poem is a series of requests of the saqi (usually variations on a 
request for more wine) interspersed with the reasons why. Lines 24 and 25 are a shift in 
focus; they are pure preaching. Line 26 is a request, and the rest of the poem gives 
reasons. 

3. Here is the poem in normal word order, with elided words restored and punctuated: 

.<i. I> o Cr-J> ^ -^Ij '(^^ 

• ^ Ij ^J^ ^ j^^ j^^ ^ v^j^l "^J -"^ 



.-A 
^ .V 
.A 



♦ ♦ ♦ J"^^^ y-trt^ J-^J^ ^ * *^ JJi ^ ^ • ^"^ 

• • • 

jUT <^ ^> ^ jlj^ ^j:^ jL 

'(^^- v^^JV ^-^^ ^-^^ ''^ ^ 



w 
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•v^v'-^ 0>*-^' J< <^->' OJ^^JJ <i -^^ 

<J Ljj . *^ Ij <JL^ <<^Lj •^^l— •''"^ 
•(^ l> j"-^ cn^r- t^j 3'/ V •^'^ 

•v^^ c^-^^ ^^^^ J'^J c?^ 

3. In our copy of the poem, the conjunction jl is frequently spelled j. 

Notes for Detailed Rereading 

1. ^^1^ in line 1 translates best as sonnething like "I wish I wish' or 'pretty please'. 

2. Line 2: ^ (^^V* ^ Li-^ is an idionn translating literally as 'I will become rue fronn 

you', and figuratively as "I will sacrifice myself for you.' ^^:-L- is the herb rue; the smoke 

it produces when it is burned is considered to have the power to blind the Evil Eye or 
expel evil spirits (although it did nothing for Durkhanay in the last unit). ^ ^ in 

the same line is literally 'red eyes', idiomatically 'drunken eyes'. 

3. The adjective is usually ^^j^ The Pashto adjective is formed from the 
preposi-tional phrase with the pre-postposition * ... ^. The result is recast as an 
adjective which is most of the time an adj 4. Sometimes, however, the * ending is re- 
interpreted as a feminine ending, and the adjective behaves, in feminine contexts, like an 
adj 1. So for some speakers adjectives like ^ have the following forms: 

MDSg: ^^j^ ^ FDSg: ^^j^ ^ 
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HDPl: 






FDPh 


S5^J^ 




flOSg : 






FOSg: 






nopi: 






FOP]: 







3. The phrase f^jj^j b ^3 in lint' 12 Is an idiom meaning something like 'may I be your 
sacrifice'. 

4. The phrase <s^...<ie in line 13 translates literally as 'one's liver becomes cold'; 

idiomatically, it translates as 'one is satisfied'. The phrase also occurs with one's 
heart. 

5. Lines 21 and 22 contain the same message as Benawa's o'^'^ ^ ^^^^ ^' 

6. The reference to in line 28 has a double meaning. Benawa belonged to a political 
party called [wix zalmyanl ^'^j t^j/awakened youth'. 

7. The phrase o » j li^^ ^ prepositional phrase. The double 
preposition 

o ...J is the Kandahar equivalent of Kabul ... o . 

8. The last two full lines are a quotation from the fourth (islamic) century poet Bitnik^, 
who supposedly sat under a tree on Spin Ghar repeating this prayer. 

Post-reading 

^ <^ <^ s^-:^ ^ i^^^JjJ ^J^ i^^^ 
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Selection D 



*^ J^i. ^ 



(.r*^ 



1^ <J 



{^J^ ^ ^ i^*^ ^ 1^-** <^ 1^ 



\ 

, Y 
. T 
. I 
. 0 
. n 

. V 
.A 



Pre-reading 

Background 

Hamza Shlnwaray Is not the Dost Shinwaray who wrote the adabi parcha in Unit 1. 
Hamza, the 'father of the contemporary Pashto ghazal' is now in his eighties. He was 
born in the Lwarga area in the Khyber Pass; a self-educated man, he is well-known as a 
poet and writer. 

Our copy of this poem (note that ghazals frequently don't have titles) is on page 
25 of Ighazaw^nel jy^, 'Stretching', a collection of Hamza Shinwaray's poems 

published in Pakistan in 1956. 



Key vocabulary 

beginning n, F5. [ibtidS] Ij-XjI 
undoubtedly adv. [be sh^ka] <^ ^ 
surrender n, M2. [tasllm] ^i^^^Lw-:? 
cruelty n, FJ. [jafS] LLj. 
smile, act of smiling n, F3. [khandSl 1 jjlL 



consent n, F3. [razS] Li j 
straight phr [s^m sam] ^ 
transact phr [sawda kaw-] 1^ 

<J = [lar^] ^ j\ 
promise n, F/. Iwad^] ^ j 
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Scanning hints 

1. Identify the rhyme scheme and the syllable structure of the ghazal 



2. The substance of the ghazal In normal Pashto, with elided words restored and normal 
punctuation: 



IjjliI 



1- 



* <<^L^ L <^Lw ^^1**^ ^ <^ b 



6^ 



. 0 



1. The phrase 



2. " jJii O... 



Notes for Detailed Rereading 



Iji in line 4 translates in prose as 'the fact that...' 



in line 4 is to look someone straight in the eye. 



3. There are two forms of the word for 'cry' in line 5. is one of the few 'impersonal 

transitive' verbs (see Unit 17, Intermediate Pashto , for a description of these verbs). 
The gramatically ordinary phrase 1^3 appears to be replacing it. 

4. Line 6 is a play on the word ^Lz, which means entertainment, show, performance, 

and observation. The poet's lover watches the entertainment from the roof, i.e. she 
detaches herself, while the poet observes the observation. 

5. The last line includes the poet's name, a tradition in ghazals. The poet stands in awe 
of his own work, much as Baba Rahman did (see Unit 5, Selection 0). 
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. 0 

.V 



Pre-reading 



Background 



This popular ghazal has been recorded with music. Our copy comes from p. 56 of ^ j^i^. 



/Cey vocabulary 



hill A/2, [doz^kh] ^jj^ 
come back der int. vb. [rastan^g-] 

stories n, N2. Arpl [rawayStl c^L Ijj 
bright, naughty, facetious 3£/; /. [shokh] ^jJ;- 

past n, F2. [mazll^^L* 
center N2. [mark^z] 3^ 
future n, M2. [mostaqb^l] ^J,4,5jLw 
liveliness, excitement F/. Iwalwal^] <i j 



enemy n,ML [aghySrljLil 
requirement n, FL [taqSzal UlJ 
appeal vb.phr [jarg^ kaw-1 <^ jj^ 
heaven M2. [jan^t] 
patience n,Fl. [fiawsel^] <L^^ 
wisdom n, M2. [khir^d] ^ 
sacrifice der tr vb. [dz3raw-] -jjU. 

smoke N2. [dudl ^ 
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Scanning hints 



1. Identify the ghazal form from the rhyme scheme and the syllable structure. 

2. The poem, with normal word order, punctuation, and elided words restored: 



3. Throughout the poem, ... ^ = ... <J 

Notes for Detailed Rereading 

1. -o^ cj-J*^ in line 5 is a negative comment on the Pashto language. 

2. Line 6: ^ K> 'I am not time (that I can't go backwards)" 

Post-reading 
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<^ V J"^-H^' <^ 



>^AA_\_\ \ 
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Pre-reading 

Background \ 

Abdul-Bari Jihani was brought up In Kandahar, and is a graduate of the Faculty of 
Letters at Kabul University. By the tinne of the Soviet invasion of Afghanistan, he was a 
well-established poet in Kabul, and was forced by circumstances to leave Afghanistan. 
After some time in Peshawar and Denmark, he moved to the United States, and now 
(1992) lives in Washington, D.C.. The poems here are taken from a collection of his 
poetry entitled ^Sjj (lost Home'), which was published in Pakistan in 1989. The 

poems In this collection are on the subjects of jihad and love, and include various kinds 
of rhymed poetry as well as free verse. The two poems reprinted here are free verse, to 
give you an idea of the Pashtun use of this form. 



Key vocabulary 



moan n, M2. fzgerw^y] 
return der int. vb. [staneg-] -^-^jlx-w 
embrace, arm aF/-[a] [gheg] 
affection n, M2. [gran^xt] cu^Jl 
moment n, F2. [gar^y] 
fall sn)p. int. vb. [lweg-1 - ^^ji 
kiss der, tr. vb. [machaw-] 

promise n,FL [wad^j ^Oj^j 



roll aroundsmp. irreg. vb. [awr-1 ~ ^j' 
spiritless adj 4. [berCifia] j j ^ 
excuse n,Fl. [palm^]<U^ 
dry, lifeless adj I. [khazSn] 
careless phr [khwar^ war^l ^jj ^jj^ 
false a^yy /. [droghj^nl ^^^^ jj^ 
leave der. int. vb. [rokhsatdg-1 - j..,T,.^-a. j 
suck smp. tr vb. [zbex-] --4-^ j 



Scanning hints 

1. In this poem, the poet (who comments that the poem reflects an actual experience of 
his) compares what seems to have been a one-night stand with some flowers left behind 
by the poet's lover. 

The word order in the poem is closer to normal spoken Pashto than it Is in rhymed 
poetry. Deviation from the ordinary subject-object-verb order is for emphasis, e.g. the 
first line, which translates nicely as a sentence in English In which the subject has been 
postposed: They remind me of you, these red flowers' 
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Notes for Detailed Rereading 

1. The adjective <^jj^ in the titlR is ^j^jjc^'- [droghz^n] in the Kabul dialect, 
[derwaghzh^n] in the Kandahar dialect. The spelling in the original with the 

nnight reflect the calligrapher's pronunciation. 

2. The phrase ^^x'il ^ in line 3 translates idionnatically (and un-poetically) as 

'with half-open eyes'. The effect of the phrase is that she glanced up at hinr^ fronr^ the 
flowers in a graceful and alluring way. 

3. -jl^ in line 8 is a messy verb. In the Kandahar dialect it is spelled and pronounced 
as follows: 

Pres. imp, [kshekazh-] -^l-^y 'l-^ Pres. prf, [ksh^kSzh-] -^ K ...,. r .S ^ 

Pst imp. [kshekshow(9l)-] - j^jlS^^ Pst. prf. [ksh^ksho(9l)-] - j . r .j^ y - r .S^ 
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'JJ'J '^-J 



"^J^ K^J^ ^ (S^ <f 




•^j-* jjj <^ O 



\ ^A A_Y_ ^ ^ 



Pre-reading 



Background 



Jihani says that this poem also reflects an actual experience of his in one of the 
European countries. 
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Key vocabulary 



secret n, M2. [razljl j 
revealed adj 4. [roswS] I j-w j 
open up smp. int. vb. [spar^g-] -^^^^^ 
cage n, M irreg. [kaf^s] ^j*^ 
direction n, M2. [lor] jjJ 
pearl n, F1. [nr^arghal^ra] ^ jSs^ ^ 
bird n. Ml . [nr^9rgh^]<P ^ 
travel phr. [nr^azal wah-] -a Ij J^-* 
delicious, salty adj 4. [nannakt] ^^^^ 
watch phr. [nandara kaw-] ajIjjJ 



charnr^, nr^agic n, n2. [afsdnl ^j^l 
fly smp. irreg, int. vb. [^luz-] 

fanr^iliar adj 4. [ashnS] U-il 
weak, powerless adj 4. [bew^sa] <^ j ^ 
clean der tr vb. [pakaw-] "j^^ 
raise up phr [porta kaw-] 
like phr. w/ ^ tpa r^sam] 

empty, only adv. [t^sha] 
fate, destiny n, M2. [taqdtr] j-i 
surprise, perplexity n, t12, [hayr^t] cj 



Scanning hints 



1. This poenr^ is a gentle protest, possibly about Pashtun (or any society's, for that 
nriatter) social strictures that stifle love. 

2. The poet occasionally spells the participle endings cf. lines 10 and 16. 



/Votes for Detailed Rereading 

1. ^^^^ in line 10 is nornr^ally adj 4. Jihani has made it feminine. 

2. The word [Idray] ^jjJ 'direction* (n, /1J) is used interchangeably with [lor] in 
line 15. 

3. Pashtun children know that when you catch a bird and play with it, it becomes 
exhausted and unable to fly, i.e. jjj as in line 13. 
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Post-reading 



. Y 
. T 
.t 

. 0 



From the joke book: 






























I escaped phr. [bich swsml jo. jJi ^ 




astray at/v. [khatS] LLa. 




complain phr. [shikay^t kaw-1 -j^ ci^jl^Li. 




stone, rock t15. [kSnay] 




curse phr. [kandz^l kaw-] -j^ ij^^^ 




hit dbl. irreg. vb. Pst. form lw1sht(^l)-l- liJLj j [wel-l - Jj 
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Selection F 



• • • 



.1 

. 0 

J J-* 



• • • i^jj^ 

JJ-P J^^' V *^ ^ <^ 

• • • 
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♦ 



i^j^J^ j^^* -^-'^ 

• • • i^J^ 
<^ ^ V -J^^ 



. YT 



YA 



£^ .Y^ 



• • • CJ^JJ-" 



Pre-reading 



Background 



This ballad Is an interesting exannple of Pashto foll< poetry, and Is Included here - 
although it is not "nnodern Pashto" - because sonnething is known of its history. It was 
translated and included In an essay titled 'Afghan Life In Afghan Song" published In the 
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magazine Contemporary Review some time in the latter part of the 19th century by the 
French scholar James Darmesteter. 

Darmesteter's original purpose in going to the Northwest Frontier Province was to 
determine whether the Pashtuns were Jewish. (There was a controversy raging in ethno- 
graphic and linguistic circles at the time as to whether the Afghans, i.e. the Pashtuns, 
were Jewish - possibly the Lost Tribes of Israel - , and a great deal of scholarly effort 
went into the search for evidence that they were Semitic in origin.) Darmesteter got 
interested in the Iranian languages, and eventually demonstrated convincingly that 
Pashto is related to the ancient Avestan language, and Is therefore an Indo-Aryan rather 
than Semitic language. 

Darmesteter collected numbers of Pashto songs, which he published (Paris, 1888- 
90) in a double book, the left-to-right side of which was Chants Populaires des Afghans , 
in French, and the right-to-left side of which was In Pashto, titled jl^ 

^t-..:..,. ^ and consists of written texts in Pashto of the songs Darmesteter collected. 

The original Pashto of the ballad is Included in jl^jjU ^ ^ a 

facsimile of which was published by the Pashto Academy in 1977 . Our Pashto copy of 

the ballad is from this Pashto Academy facsimile of the original. 

Here are Darmester's comments on and translation of the ballad from 'Afghan Life 

in Afghan Song', which was reprinted in Selected Essays of James Darmesteter, 

(translations by Helen B. Jastrow, edited with an introductory memoir by Morris Jastrow, 

Jr. Boston, NY: Houghton, Mifflin and Co., 1895) : 

'I shall give only one other ghazal, which derives a particular interest from 
the personality of its author, as well as from a touch of reverie and quaint lunacy, 
rarely met in Afghan poetry. When I visited the prison of Abbottabad, in company 
with the assistant-commissioner, Mr. P., I saw there a man who had been 
sentenced to several months imprisonment for breaking a Hindu's leg in a drunken 
brawl. The man was not quite sane; he told Mr. P. that he was not what he was 
supposed to be; that he was a king, and ought to be put on the gadi. His name was 
Mohammadji. Next day I was sur-prised to hear from a native that Mohammadji 
was a poet, an itinerant poet from Pakli, who more than once had been in trouble 
with justice, for he was rather a disorderly sort of poet. Here is a ballad, written 
by the prisoner, and which is quite a little masterpiece, "in a sensuous, 
elementary way - half Baudelaire, half Song of Solomon": 

"Last night I strolled through the bazaar of the black locks; I foraged, like a bee, 

in the bazaar of the black locks. 
Last night I strolled through the grove of the black locks; I foraged, like a bee, 

through the sweetness of the pomegranate. 
I bit my teeth into the virgin chin of my love; then I breathed up the smell of the 

garland from the neck of my Queen, from her black locks. 
Last night I strolled In the bazaar of the black locks; I foraged... 
You have breathed up the smell of my garland, 0 my friend, and therefore you are 

drunken with it; you fell asleep, like Bahram on the bed of Sarasia. Then 
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thereafter there is one who will take your life, because you have played the 
thief upon my cheeks. He is so angry with you, the chaukidar of the black 
locks. 

Last night... 

"Is he so angry with me, my little one? God will keep me, will he not? 
Stretch out as a staff, they long black locks, wilt thou not? 
Give me up thy white face, satiate me like the Tuli, wilt thou not? 
For once let me loose through the granary of the black locks. 
Last night... 

"I shall let you, my friend. Into the garden of the white breast. 
But after that you will rebel from me and go scornfully away. 
And yet when I show my white fact the light of the lamp vanishes. 

0 Lord! give me the beauty of the black locks. 

Last night ... 

'The Lord gave thee the peerless beauty. Look upon me, my enchanting one! I am 
thy servant. 

Yesterday, at the dawn of day, I sent to thae the messenger. The snake bit me to 
the heart, the snake of thy black locks. 
Last night... 

"I will charm the snake with my breath; my little one, I am a charmer. 
But I, poor wretch, I am slandered in thine honor. 
Come, let us quit Pakli, I hold the wicked man in horror. 

1 give to thee full power over the black locks. 

"Mohammadji has full power over the poets in Pakli. 
He raises the tribute, he is one of the Emirs of Delhi. 
He rules his kingdom, he governs it with the black locks. 

Last night I strolled through the bazaar of the black locks; I foraged, like a bee, 
through the bazaar of the black locks." 

Poor Mohammadji, as you may see from the last stanza, was already seized 
with the mania of grandeurs before he entered the prison at Abbottabad, though he 
dreamed as yet only of poetical royalty. If these lines ever reach Penjab, and find 
there any friend of poetry amongst the powers that be, may I be allowed to 
recommend to their merciful aid the poor poet of Pakli, a being doubly sacred, a 
poet and a divana, [ = !l and one who thus doubly needs both mercy for his 

faults and help through life. (pp. 131-135). 

The original script of the ballad contains many mistakes in both grammar and 
spelling. We have corrected the more obvious errors and misprints. It is possible - if 
not probable - that the poet Mohammadji was not a native speaker of Pashto. Half of line 
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20 of the ballad Is In Urdu, and Paklay, from which Mohamnnadji presunnably canne. Is pre- 
dominately Urdu-speaking. Darmesteter on the subject: The dum ... Is not a Pathan 

by race, though he has been pathanized: he is a low sort of creature, whom the Khans and 
Sardars treat as the medieval barons might have treat the Itinerant Jongleur - despised. 
Insulted, honored, liberally paid. Intensely popular amongst the people.' (p. 1 10) 



Key vocabulary 

subjects n, M irreg. [ra^^iy^tl j 
miserable adj /. [zahir] j-^j 
heroine n, F5. [sarasyS] L^l 
pure, virgin adj 4. [such6]<^^ 
enjoy phr. [sayl kaw-] -j^ J-^-*-' 
beauty n, t12. [singSr] jL^JU-^ 
beloved n, til. [sha] Li; 
dragon, king snake n, til. [xamSr] jULf 
early morning n, t12. [sohbod^m] ^ 

lover n,t11. [ash^ql ^J-&U 
get angry der. int. vb. [qahr^g-] -j-j^ 
unfortunate adj 4. [kamb^khtal <zio ^ 
you should know ptir [kan6] <jl^ 
go into der. int. vb. [gad^g-] -jf 
lock (of hair) AfJ. [lakht^y] ^yikJ 
satisfy der. tr. vb. [maraw-] 



respected [nyaeblna] 



charm, talisman n, F/ . [ud6] j 
user of charm /?, F/. [udadSra] ^jl^ 

baby, little one [wardkya] <^ j^j 
garland, lei n, t12. [har] jU 
rebel n,t11. lyaghll 



authority A/2. [ikhtiySrI jLjikl 
emir, ruler n,t11. [amtrl 
pile, store, n, t12. [anbSrljLil 
cheek n, t15. [anang^y] ^^^^1 
authority n, t12. [bar] jL 
little garden n,F1. [baghch6]<^L 
hashish smoker n,t1L [bangi] ^^^^ 
smell, inhale der. tr. vb. [buyaw-1 'ja^ 
countless adj 4. [be shumSral ajL-^ ^ 
fed up with, sick of adj 4. [bezSra] 

bed n, t13. [palang^y] ^^^^L 
area in Pakistan, n, F2. [pakUyl ^Jy^ 
raise (tribute) pftr. [jarl kaw-]-^^jU. 

lamp n, t12. [cherSghl ^1 
enjoyment n,F1. [charch^I <^^^ 
bite smp. tr. vb. [chich-] 

r •* r 

guard n,t11. [tsawkidSr] jl 
cause to enter der. tr. vb.. [dSkhalaw-] 

scorn n, t12. [damSghl ^ 
charm, mesmerize phr. [damaw-l -j^ ^ 
Delhi n,t12. [dil^ylj^^ 
expose der. tr. vb. [raxkSraw-j -jj 
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Scanning hints 

1. The Pashto folk ballad - the [charb^ytal <i^jU - has a rigid rhyming and line 



Then any nunnber of stanzas, each of which has three lines which rhyme, and then a fourth 
line which rhymes with the two lines of the refrain. In performance, the refrain is 
repeated after every stanza. 

This charbayta is a dialogue. The first, third, fifth and seventh stanzas are the 
boy (or the poet!) speaking; the second, fourth and sixth are the girl speaking. 

2. The second line of the last stanza is omitted in the original, as you can see by 
comparing the lines of the previous stanzas. It is missing in Darmesteter's translation 
as well. Tegey has reconstructed a possible Pashto line, which Is marked with a 
question mark. 

3. Word order has been sacrificed to the rhyme scheme. Here are the lines with normal 
Pashto word order: 



structure: First, a refrain - a [saruk^y] ^ 



- consisting of two lines which rhyme. 
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•(^^ <f <^ t'-*'^ ^ ^j'^ '(^ L J o C .\n 



. T\ 



f^j <^ V ^■'^ 



TO 



. TA 



. T* 



4. In the poefs dialect, J Is often used Instead of the preposition c. 

Post-reading 

Compare the original Pashto vyith Darmesteter's translation. Identify where 
Darmesteter was using poetic license In his translation, and sections where his 
interpreter's English was probably not adequate to the task, 

^'<S^ J-S- '^JTt 
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^jU ,ild^ j^l^l V ^ U -A 

/Votes for Detailed Rereading 

1. The suffix <:^- as in in line 3 is a diminutive, as in <^li^. 

2. Li in line 6 is a masculine noun (it is also ordinarily spelled aL^) and usually refers to 
males. In this context, however, it clearly refers to the girl. 

4. Line 8: and L-^T^-^ are the hero and heroine, respectively, of romances like 
Adam Durkhandy in Unit 3. 

5. In line 9, U± = Lj and <j = ^^^1 ^ 

6. The mentioned in line 10 is, of course, the girl's husband, who is mentioned 
later on as well. 

7. ^^^J in line 1 1 is the vocative feminine form of which means both 'small' and 

'child". In this context it translates exactly parallel to English use of the term 'baby' in 
romantic contexts. 

8. The word that ends the lines of the third verse translates somewhat like the 
phrase 'y'know' that many American English speakers use as a filler. 

9. The parrot mentioned in line 13: In Pashtun areas, parrots were (are) kept as pets, 
and it is considered fun to make a special sweet mix for them called [mSlid^l *a-JU , and 

hand-feed it to them, much as westerners enjoy spoiling their dogs by feeding them 
treats. 

The word is also the word for 'nightingale' (Pashtuns also use the phrase 
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10. Line 16: in other words, she is afraid he won't respect her In the morning. 

1 1. <i-w 3L: in line 20 is in the vocative form. It's not a Pashto word; given the many 

transcription mistakes in the original, it Is impossible to tell whether the word started 
out as the Persian word [nazamlna], which means something like 'coquette', or a variation 
on the Pashto word [nyaz] jL; 'forebearance'. There is also the possibility that it is a 

dialectal form of the word [nyazm^n] ^jL;., which means 'respected', 'popular' or 

'beloved'. 

12. Line 20 is mostly non-Pashto. •jl^ ^ ^ is literally 'I am your servant' 
in Urdu.... 

13. ^ •jL o In Line 24: she Is maintaining the boy's honor - not to 

mention her own - by keeping quiet about their relationship. It's not clear whether the 
phrase 

^ J refers to the girl herself or the boy. 



Speaking of nightingales: 

^/'j (/ V 



deny der. int. vb. [mankareg-] - 

witness n,M1. [sh3h6d]JALi 
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Answers to Unit 4 Exercises 

Selection A. 

<La <^<iljl <i j^J^ ^ j\ ^ J ^ <^ v^i^l -v 
Selection B. 

^'^'j' ^J^^ Cr^J <^ C?^ 

•v^v'-^ *^->* V *^->* Jt^ CSr^ 

o'"^J Cr^J <^^J <^^^ ^J^*"^ ^v'-^^ C?^ 

Selection C. 

o'jj f^-^ ^ - ^^^^ '"^ 

J^^Jri "-^^ Jj^ j' 

<SwJ ^ ._J_L. .1 

'kS^ ^ ^ ^ is^jjj 
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Selection 0. 

.<J^ lij *i jl <i Ua. jL <a. *A l-^*^ 1"^ 

(^•j jl O'j^ <SJjh 1^ <J <^ .Y 

jl I J 3^ J- *^ 

Selection E. 



. Y 

. 0 

."A 
. V 
.A 



Selection F. 

'<s^ j'j^ V j^j jj-P ^ 
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Unit 5: Public Pashto 



Introduction 



"Public Pashto" is Pashto that appears on the street: signs, directions, ads, and so 
on - the sorts of things one sees walking or driving around in a Pashto-speaking area. 

The appearance of Pashto in public places has far more to do with the political 
status of the language than of the language's use in the population. In the Northwest 
Frontier Province in Pakistan, for example, where the majority of the population is 
Pashtun, the language is not used in public documents and signs because it has no 
official status in Pakistan. Even in contexts directly related to Pashto, non-Pashto 
words are frequently used, for example in the sign over the door of the Pashto Academy 
at Peshawar University, which reads: 



In Afghanistan, Pashto appears in public bilingually with Dari, a direct result of 
government policy which has been pro-Pashto since the the beginning of the rule of the 
Nadir family in 1929-30. It has always been considered wise to accommodate Pashtuns 
in various ways in hopes of keeping their political support, and one of the ways has been 
to promulgate the use and study of Pashto. Until the Russian invasion in 1979, Pashto 
was a required subject in schools, and all government officials were expected to take 
Pashto language courses if they didn't speak the language. Such courses were never 
particularly successful: there has always been a shortage of Pashtuns with enough 
education to teach, much less with any training in language teaching or even Pashto 
grammar. 

There has also alv/ays been - and this is surprising, given that Persian/Dan has 
always been the language of business, education and culture in Afghanistan - some sort 
of cachet attached to being Pashtun: Dari-speaking, clearly non-Pashtun individuals 
frequently took Pashtun tribal names as their adopted names, and when asked if they are 
Pashtun, will answer that there is Pashtun blood in their heritage, even though they do 
not speak the language: a mother or grandmother, perhaps. Despite all this, the bilingual 
people in Afghanistan are almost universally Pashtuns who have learned Dari; the native 
Dari speaker who speaks Pashto well is a rarity. 
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Pre-reading 



Background 

These are street signs in Kabul, as remembered by the members of the Pashto 
Service, Voice of America. 



Key vocabulary 

forbidden adj 4. [m^na] ^ side n, M2. [tar^f] 

place, area, section n, F7. [m§na] speed limit M2. [garandayt6b] 



Scanning for clues 

1. Street and traffic signs say the same things all over the world; your driving 
knowledge will help you with such signs as much as your knowledge of Pashto. 

2. Guess: ^ ^jU J.^ 



Post-reading 

Provide the Pashto text for the following signs: 

1. "No Smoking" (smoke = o jiL^) 

2. "Caution - Hospital' 

3. "Speed limit 35 mph" 

4. "No parking" 
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Pre-reading 

Background 

Blank walls in Peshawar and the surrounding area are used as bulletin boards. 
Most of the writings on them are in Urdu, but there are occasional messages in Pashto. 
Here is a selection of these. 



Key vocabulary 

independence n, F2. [khpalwaki] ^1 
place in Pakistan n, t12. [kala bSgh] "^L^ 
place in Pakistan n, t12. [nawxSrljL^ y 



homeland n, F3. [paxtunkhwS] I 

Punjabi n, t13. [panjab^y] ^L>jLj» 
destruction n, F2. [tabaht] ^L*^ 
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Scanning for clues 

Guess (remember that in Pakistan the transliteration of the English vowel a as in bat is 
usually^): S^JJ^ 



Post-reading 



Notes for Detailed Rereading 
1 . <JI^ Is a variant of y^-r-j* 



2. Kalabagh and Nawshar are areas in Akora (a Pashto name pronounced [akdra]), between 
Peshawar and Islamabad. 
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Selection C 



. \\\A <1j ^ 



Pre-reading 



Background 

This is the inscription on the tomb of Baba Rahman, the famous Pashtun mystic 
poet. The tomb is in Peshawar, in a garden area frequented by malangs. 



Key vocabulary \ 

sincere adj /. [sadfq] ^J^Lo 
love n, 112. [ishq] 
poetry n, M2. [ka]^m] ^^li^ 
death F/. [mr1na]<i-j^ 
denier of God n,ML [msnk^r] j^jl^ 



ethics /7 /rre^. [akhlSq] J I 
dedication n, F5. [ihdSlljjbl 
padishah, ruler n,M1. [padshS] ^L&^L 

T 

mysticism [tasawdf 1 

guide n,M1. [rahnamSl Lua j 
birth F/. [zeged^nal <J J^^-; J 
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Scanning for clues | 

1. The second and third lines are a couplet, and the next-to-the-last line Is a line of 
poetry. All were written by Rahman Baba himself. 

2. Identify the dates of Rahman Baba*s birth and death. Calculate how long he lived, and 
the corresponding dates in the Christian calendar. 

Post-reading 

J^^fj ^^^^ O^J 

Notes for Detailed Rereading 

1. The couplet is easier to understand if you think of as yu. The Majnun 

referred to is the hero of the Arabic romance, who went crazy over his love for the 
beautiful Layla. 

2. Abbreviations: 

[hijrl]^^^^ = 
[qamari] = J 

3. The single line translates idiomatically, if not particularly poetically, as something 
like "0 Rahman, is it your poetry or a miracle, that even a munkur cannot criticize it!". 
As Lewis Dupree points out in his Afghanistan (Princeton: Princeton U. Press, 1980), 
modesty is not a Pashtun virtue. 
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The signpost: 



Selection D 



The inscription: 



^1 ^1 



The graffiti: 
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Background 

Khoshal Khan Khattak is buried in a marble tomb close to the village of Khattak, in 
Akora just outside Peshawar. The tomb has a guest house associated with it, which is 
under the care of one of the villagers. Visitors to the tomb are extended hospitality, and 
invited to sign a guest register 

Key vocabulary 

name of lunar month phr [doy^ma khorl jji. <^j^ 

sign n, Fl. [lawh^l ^ 
name of lunar month phr [lumr^y khor] ^^j} 

Scanning for clues 

1. The graffiti on Khoshal's tomb - like that all over the world - consists mostly of 
names and dates. 

2. Guess: <SLj oli 

Post-reading 

'^^'^ j-5 ^ Jl^^ ^ 

Notes for Detailed Rereading 

1. You have undoubtedly come across the couplet that is repeated in the inscription 
(lines 4 and 5). See Intermediate Pashto Workbook, Unit 26, for a discussion of the 
couplet. 

2. jt; is the abbreviation for 

3. Sangin Shah comes from Jashi. His rendition of English 'of is ^1. 
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Selection E 







J t' i j^-*^ 










^ i 
















^J^J^ <^_^L— <^^jyd^ jl ^>>JJ 







jj-fr- j'j<^ -^^ 
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1 * 




Pre-reading 



Background 

These are newspaper advertisements. Pashto is not the language of business in 
either Afghanistan or Pakistan; as a consequence business writing, including published 
advertisements, will appear in either Dari or Urdu unless they are specifically aimed at 
Pashto speakers - as the content of the three ads Included here demonstrates. 



Key vocabulary 



fog n, M2. [ghobSrJjLi hope n, M2. [armSnl^Ljl 

Important, selected atf; 4 . [ghw^ra] ^jj^ attention /?, F/. [pamlar^na] L 

shortwave phr, [l^nda tsap^J <^ fulfilli/er. fr. v6. [pora kaw-1 ^jj^ 

article n, M2. Ar pi. [mazamino] jX^Lj^ commentary n,FI. [tabser^] a^-^juJ 

medium wave p/7r. [mandzan6 tsap6] <^ analysis n,F1. [tajziy^J 

finding inf, [mind^l] J jjLw* wave n,FI. lisapi]<^ 

rhyme, poetry n, M 1 . [niz^m] good news phr [z^rayl^^j 

worth n, N2. [warl^j soon adv. [zharl 
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Scanning for clues 



1. Guess: 





2. Read the numbers In the third ad. From this, what can you conclude about the topic? 

3. What do the last lines of the second ad appear suggest? 



2. The word ^y>3 is usually used In scientific contexts to mean 'partition' or 'split". 

The writer of the ad apparently wishes to stress the objective, scientific nature of the 
analyses in the newspaper. 

3. o jUt^ is the Arabic word for 'decimal', and Is used in Pashto both for 'decimal' and 
'decimal point' or just 'point' 



Post-reading 





Notes for Detailed Rereading 



1. iS^j jU=^l ^ translates most felicitously as 'Watch this space'. 
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Answers to Post-reading Questions 



Selection A. 

< L -« To <-j^ *^ 



Selection B. 



Selection C. 



Selection 0. 



Selection E. 



Y 




er|c ^^^^ 
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Unit 6: Letters and Memoranda 



This unit contains a selection of everyday writing: various types of letters 
(Selections A through J), memoranda (Selections K and L). The names of most of the 
recipients of the letters have been changed to protect their privacy, and all such 
fictitious names are in quote marks. 

We have presented each selection in as close to the original format as possible. 

As you might suspect, the "correctness" and literary quality of the Pashto in these 
writings vary considerably, and depend on any number of factors such as the educational 
level of both writer and reader, the knowledge (especially among Pakistani Pashtuns) of 
other languages, alphabets and writing conventions, the formality of the occasion, and so 
on. These variables are added to the lack of standardization in many aspects of written 
Pashto, such as the ubiquitous varied spellings of [1], [e] and [ay], punctuation, and other 
characteristics which you have seen in previous units. There is also the (universal) 
phenomenon of the inexperienced writer who, rather than writing as he speaks, distorts 
his perfectly correct spoken language. One of the more frequent casualties of this 
phenomenon in Pashto Is normal word order 





traveler, expatriate n. Ml. [masafar] ^Lm^ 
letter n, M2, [kSghaz] ail^ 
shed tears phr. [woxke toyaw-1 - ^ ^^SLj^^l 
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I - r 

-(ii Ulw ^ ^ -0 J A Jij} 

*jL3 ji t^^jl jLjj l^*-*^ <^ l^'jj' "^j^ *■>. 

^ ^U. -t^lii. j\S i ^jj -ui< <. 

— JJ^'j'j'^ <LJ^ ^^J^ Ob jl 



Pre-reading 



Background 

This letter is from an employee of the Pashto Academy at Peshawar University in 
Pakistan. The Pashto Academy makes it a point to encourage Pashtuns to take an 
interest in their native language, and especially to write it. 

The letter is in response to a letter inquiring if the Pashto Academy is Interested 
in publishing a manuscript. 



Key vocabulary 

evaluate smp. fr. [sanjaw-l -^^;2>jLw printing n, M2. [isha^^t] cu^Lfcl 

promise, word n, M2. [lawz] jJ chapter n, t12. [bab] a-jL 

draft of a manuscript n, FL [muswad^l j-w^ outline n. Ft. [khak^] 

opinion n, Fl. [rayal o Ij 
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Scanning for clues 

Look at the form and punctuation of the letter Identify the greeting and closing 
phrases. Watch for western punctuation conventions. 

Post-reading 

Notes for Detailed Rereading 

1. Spelling conventions used by the letter writer: 

2. Typographical error: <JJI = -ilJI^ 

3. The writer uses a j at the end of a past tense verb form to indicate the 3rd person 
masculine ending [a], cf. js^jjlj at the end of the first sentence. 

3. a} ... of the writer's dialect is equivalent to c ... <J in the Kabul dialect. 

4. The word ^It, is sometimes used as a softener. When it occurs after a noun, the 
meaning of the noun is softened, e.g. the writer's phrase ^Li 4^[^ , which translates best 
as 'something of an outline', or 'sort of an outline'. 
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Selection B 



r 



^^j-S. yU. ^yLL 



_ *^ ^^J^ v^- -^"-J ^^^^^ ^ ""^^^^ 



■o 

T 



Background 



Pre-reading 



This letter, also from the Pashto Academy in Peshawar, is a response to a request 
for a subscription. In Afghanistan and Pakistan, if a publisher gets several months 
behind in the issues of a journal, he will 'catch up' by putting several issues' worth of 
material under one cover (usually not as much material as would have been published had 
the issues been on time). 



Key vocabulary \ 

yearly adj 4. [salana] ^"^Lm 

amount n, M2. [mabl^ghl ^JU« 

thanks n, Fl. [man^na] <xjL4 

money order pftr. [mani ard^rlj^jl 

lag behindtfer. int. vb. [wrust^g-] -j^*^^ jjj 



printing n, M2. [chaplwU. 

r r 



subscription n,F1. [ch^nda] aJjl 
pamphlet n, F/. [res31^1 <JLv j 
amount n, M2. [raqam] 
rupee n, F2. [rup^yl 
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Scanning for clues 

Look at the form and punctuation of the letter. Identify those elements which 
indicate that it was written by the same author as the letter in Selection A. 

Post-reading 

^Ll ^ <JUj yLAU4 ^ .\ 

Notes for Detailed Rereading 

1. Spellings used by the letter writer (see also Note 1, Selection A): 

(abbreviation for A.D.) ^ = 

(July) =: ^^^J^ 

2. The phrase ^ j is an example of a grammatical process that is active in 

Pakistani Pashto, but not in Afghan Pashto. You undoubtedly remember such words as 
and ^ jj^^^j which are modern words created with an old Pashto suffix ^^J- 

which means roughly 'one who There are a few phrases in Afghan Pashto in which the 
past form of a verb + plus <^ etc. is used, with a special meaning: 

^ ji3 for example, translates as 'he is definitely going.' In Pakistani Pashto, this 

construction can be used, apparently, with a number of verbs, and the result translates 
quite close to the English present progressive (Ms going', 'is visiting'). It is, in fact, 
quite possible that Pakistani Pashto has developed this parallel to the English present 
progressive as a result of contact with English. 

The J^j- form is adj 2, and agrees with the subject. The use of o in the 

sentence with the ^ phrase is probably an error on the writer's part. 

3. The writer uses the Kandahar ^Ui-. in addition to the Kabul 
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Selection C 

4» " JJL4 O I 



Pre-reading 

Background 

This letter is in answer to a request from a Pashtun living sonnewhere outside the 
Pashto-speaking area, by the author of the two letters above. You will notice a marked 
difference in style and vocabulary, notably the use of more Arabic words. The letter- 
writer apparently knows that "Atiqullah Sahib" is a man of education, either from the 
language In the original request or from personal knowledge. 



Key vocabulary 

publications n, M irreg. [matbu?St] j^^- 
list n,M2. [fihdst] 

glance n, A/2, [naz^r] jJai 
broad adj. L [was1]^-4-^j 



literature n, M irreg. [adabl 

exile n,MJ. [pard6s] ^^^^j^ 
enthusiasm n, F/. [jazb^lou^ 
taste n,F/. [t^b§] 
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Scanning for c]ues \ 

Note the consistency in format among this and the two previous letters. What 
does this consistency suggest about the writer? 



Post-reading 



Notes for Detailed Rereading 

1 . See Note 1 , Selections A and B, for a list of the spellings the writer uses. A good 
many of the writer's deviations from standard Pashto are in the spellings of the various 

~ expectable given that Pashto is not written officially to any great extent in 

Pakistan, and that even in Afghanistan the use of the ^^'s is subject to great variation. 

2. The second sentence of the third paragraph is a very flowery compliment to "liomand 
Sahib" - flowery to the point of being almost meaningless. The compliment is in keeping 
with the writer's - and the Pashto Academy's -policy of encouraging people to use 
Pashto, but is far more extensive than the compliments In the previous two letters. 
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Selection D 



r 



^1 



Li 



OL JL. ^ 



Pre-reading 



Background 



This letter, also from the Pashto Academy in Peshawar, was sent to the daughter 
of Khadem, who authored one of the adabi parche in Unit 1 . The daughter was inquiring 
about getting her father's writings published. 



Key vocabulary 



opinion, wish n,Fl. [indiy^] o J-U 
meaning, purpose n, t12, [ghar^zl ^ 
late, dead adj /. [marhCiml ^^.j^ 
copy n, F1. [nuskh^l <£h 



principles of philosophy pAr [nususelhek^ml 



publication n, M irreg. [isha^^tl cl^LwI 
commentary n, Fl. [tapser^j ^j,.^^ 
publish der tr. vb. [khparaw-1 -jj^ 
publishing prtr [sha^e kaw^U J^^ ^*Li 
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Scanning for clues 

1. Compare the greeting in this letter with the greetings in the previous three. What can 
you assume from the difference? Scan the letter for other evidence supporting your 
assumption. 

2. Guess: c^^-^'w^*^ 



1. Conventions used by the letter writer (besides the ones listed for Selections A, B, and 



Post-reading 





Notes for Detailed Rereading 



C above): 
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Selection E 



'J J' 



T 



Pre-reading 

Background 

This letter Is addressed to Rasul Amin, director of the Writers' Union of Free 
Afghanistan (WUFA), the acronym for which Is spelled lij in Pashto and used 

(pronounced IwefSI , which Is also the Pashto word for 'loyalty') as the Informal name of 
the organization. The extent of the greeting and the quality of the Pashto mark the 
writer as one not extensively experienced in writing. 



Key vocabulary 

cultural adj 2. [farhangil ^^^^^a ji do a favor phr. [pa ... ifis^n kaw-I - ^ =^1 
expect der tr vb, [hlla kaw-1 -j^ publish der tr. vb. [chap kaw-I - wU. 

memoirs n, F irreg, [khatarat] cj\ jl=>[2^ 



Scanning for clues 

Read the greeting phrase. What does it tell you about the writer's feelings about writing 
Dr. Amin? 
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Post-reading 

Notes for Detailed Rereading 

1. Instead of aj>a...4J, the writer uses the phrase <i>s^ ... ^ which Is considered 
substandard usage. 

2. The first sentence after the greeting does not have a direct object. It needs one to be 
grammatically correct. 

3. Misspellings: 

jJ-4A ^ <Lj^ in first line of letter 

= = in next to last line. 

^ in next to last, and last lines. 



From the joke book: 

^Cri^ .^^h-ti *J^J^ 

^^j' is^^ (^"^J ^ -J Cnf^ t'^ cr^j' 

religion 2. [din] ^ ^ original adJ 2. [awalan^y] ^^jl 

period, time, age F/. [zaman^] ^iL j electricity n, F2, [bijl^y] ^^^^-Uk-^j 

master, rich Hindu n,M1. [set] c^;^-^ make progress phr. [taraqt kaw-] -j^ ^ 
servant n,t1L [nok^r] y oil lamp n,t12. [cherSgh] ^1 

Note: ^ ^ is often used as the second part of a masculine name 
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Selection F 

^uuai j-j^ ji ^ij^ / 



O <i-*-fc p^^l 




Pre-reading 

Background 

This is a fan letter to the Pashto Service of the Voice of America. The writer 
included a poem on the back of his letter, which is not given here. 

Key vocabulary 

pamphlet F/. [resal^l j 

side, direction n, M5. [l^irayl^j^ 

broadcaster A//. [natSq] jLLi 

always adv. [hamesh^l <JL-*^ 



in care of phr [bamaref^tel ^ 
consistency n, F2, [paband^yl ^ JJ^L 
especially adv. [khusCisanl Ld j^^a^ 
service n,FJ. [tsSngal <^jUL 
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Scanning for clues 

1. Look at the beginning and ending lines of the letter What is the Pashto, apparently, 
for 'Voice of America'? for Pashto Service'? Where does the writer live? Where does 
he get his mail? 

2. Guess the meanings of: (Jj^ 

3. Guess what the programs ( ji^^.^ J^^j^ ^bl^ ) are about. 



Post-reading 



Notes for Detailed Rereading 



1. The writer, an Atzakzai, spells his tribal name This spelling reflects the 

Persian and Urdu pronunciations of the name. 
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Selection G 



J ^ J 



-•0 J-j-soJ A 



•^1 ^1 



* ♦ ♦ 



err 



(2) 



Pre-reading 



Background 



This is another fan letter to VOA's Pashto Service, written by one of the two 
brothers who signed the letter. The vocabulary, style and format of the letter suggest 
that the writer has been educated in a nnosque school. 



Key vocabulary 

photograph n, M2. [aks] ^^--^ 
Pers. spelling of ^ <jJ3 
journal n,FL [mujal^] <JLk^ 
bazaar n, F2. Imand^y]^,^ 



leaflet n, Fl. [pSna] h^L 
district t12. [tahsll] J^.n-O 
Charsada [chars^da] ^U^. 
post Office n,Fl [dag-khan^l Ol^l ^ 
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Scanning for clues 

1. Identify the signatures and the address of the writers. 

2. How has the writer indicated who he is writing to? 

Post-readlng 

Notes for Detailed Rereading 

1. The writer is nnaking a literary pun with his phrase <:j^:L- The word 

nneans 'bouquet' and is used, as 'bouquet' is in English, with flowers. The Pashto 
word for flower is, of course, J^, and its plural rhynnes with 

2. The nanaes of the writers rhynne (we have reflected this in our choice of pseudonynns), 
which very strongly suggests that they are brothers. Pashtun families quite often give 
their sons nannes which are structurally sinnilar to and rhynne with one another and with 
the father's nanne. 

3. Misspellings: 

^b-. ^ should be either ^bi-- or^^b not both, should be or 

^j- ^. The writer's spelling suggests that he's not sure - he probably says ^^j, but has 
been told at sonne point that j^j^ ^ is 'correct'. Or vice versa! 

4. The writer has written -Oi. rather than <^ . This is a hypercorrection ~ a linguistic 

process responsible for phrases like "between you and I" in English. The writer 
pronounces <^ as [khap^l, which is its nornnal pronunciation. He has, however, 

undoubtedly been corrected for pronouncing [pi instead of [fl In any nunnber of words (you 
will rennember that Pashto has no [f] sound natively, but that the letter occurs in 

words borrowed fronn Persian and Arabic) and so he is spelling Ui. with a wi just in case. 
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Selection H 

( ) 

J^J^ LS^'j-^ <t -« jl J>^Jjlj 

^ ^ f-^^JJi ^ J^J^ cs^'j j' s5v^ ^l^j 

^ cT^'j 0*^^-^^? iS^ ^^J ^ V ^i^ <^ 

■s^l <^ jl <^^lj v'->^ J-«-»- ^.^-r^ ojk V c?^'-? J^Jf^ 



IT 
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Pre-reading 



Background 



This letter is another piece of fan mail for VOA's Pashto Service, this one fronn a 
student and member of a revolutionary group. The letter is written on a memorandum 
form printed for the revolutionary group. 



Key vocabulary 

scholarship n, M2. l^leml jiJU 
action n, M2. [am^l] 
companion n, M irreg. [mail ^ 
complaint n, F1. [gil^l <LS 
detailed adj. /. [mufas^l] ^J^-a^ 



final adj 1. [akh^r] ^1 
fortunejuck n, M2. [bakht] 
happiness r2. [xad^y] ^ ^Ls^ 
reason, cause n, M2. [e\6i] 



Scanning for clues 



1. The writer's signature is reproduced exactly. From its contents and form, what can 
you deduce about the writer? 

2. What does the format of the last four lines before the signature suggest? 



Post-reading 

"^c?^ J^rJ -^j^ ^ <ij^ ^ ^ 



. T 



Notes for Detailed Rereading 

1. The memorandum form has spaces for various directors and sub-directors to initial. 
The writer is presumably supposed to fill in the date and indicate how many pages are 
attached to the memo, and then get the memo okayed before he sends it. 

2. The Pashto Service at VOA refers to itself both as Cjj^ and as 
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3. The ^[y^ referred to in reference to the 'letters' program is the nickname of the VOA 
Pashto Service broadcaster who reads the letters. 

4. The writer does not use the word ^LS quite accurately. It means 'complaint', whereas 

the context of the letter clearly indicates that the writer means 'suggestion'. He could 
have used the Pashto word [spSr^xtl si^jL^ or the Arabic word [tajwlz] i^^. Note 

that the writers of the other fan letters to the VOA Pashto Service chose ^^1>^. 

5. Abdul Qader Khattak is the son of Khushal Khan Khattak, and was a fine poet in his 
own right. The letter writer includes this particular quatrain to demonstrate his 
revolutionary fervor, which is also reflected in his suggestion that VOA Pashto Service 
broadcasters visit Haripur (presumably to be lobbied by the members of the Islamic 
Alliance). 

6. The letter writer, as a student in the eighth grade, is not younger than about fourteen. 
The way he signed his name, and its repetition in roman characters, suggests that he 
isn't much older than that either 



From the joke book, showing that Pashto is not immune from punnery: 



heartburn, upset stomach phr. [pa kh6ta ke worl jj! ^^-r^ 
English words: Li ^^^JLJ-y ji 
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Selection I 

^ <Ji^ <J *j 1^.^^ ^^d^\^J Oji O ^ 

. J k. '^ Ia * j I ^ "^j j^^Mi Lj Ltj ^ d i ^ J J <A j_> <xJj^ 

ji^jjl <K <K 1^ ^^Ll-. .<^jL^ *i <i (^ ^: ■ : ■ <i <^ <^ 

.^5^ <JU-S.ji. jtr . r . ^* i V cr"^ 'S^-^J "^jJ 

cjM- -yrfj *^ <sj^ ^ ^yt *j y jy 

June 29. 1991 
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Pre-reading 



Background 



This is a friendly letter fronn one fornner naennber of the Faculty of Letters, Kabul 
University, to another. The Pashto is elegant, but the writer does not use periods 
consistently. The recipient is a nnember of the VOA Pashto Service. The writer is a 
Kandahari, and there are several Kandahari dialect phrases and words in the text. 



Key vocabulary 

be unbearable smp. ;nf. [ghann^g-]-^-*-^ unity n, M2. litihSd]iU3 1 



Scanning for clues 

1. Before you read the letter for content, go through the text and Insert a tentative 
period after each "full" verb (i.e. verb with tense and personal ending) . Then read for 
content. 



strong adj 4. [qawl] 
ship n,F2. [kaxt^y] ^^^^^ 
connpanion n.ML [nnal] ^ 
regular adj /. [nnunaz^nn] ^iJai-* 
success n, M2. [nnawufaqy^t] ^ 



director [ann6r] ^1 

follow der tr. v6. [taqibaw-l jn*-JLjw 
headache n, M2. [dardes^rl ^ 
bring dbl. irreg tr vb. [ra wast-] -jLwjI j 
tinne n, M2. [dnriQrl 



2. Guess the nneanings of aJU 




Post-reading 
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Notes for Detailed Rereading 



1. Note the following Kandahari usages and their Kabul equivalents: 
Kandahari dialect Kabul dialect 



C ... J O ... 




2. The writer was a Professor of Pashto, and as such can be expected to write standard 
Pashto. His lack of punctuation in this letter reflects first that he is writing in informal 
circumstances, and second, that punctuation is a relatively new addition to Pashto 
writing, and has not acquired the mandatory character that punctuation has acquired in 
the western languages. As might be expected, literate Pashto speakers do not depend on 
punctuation for clues to anywhere near the extent that speakers/readers of western 
languages do. 

3. In one place (in his comments on the VOA Pashto Service), the writer uses synonyms 
for emphasis. In this case the synonyms are ^Lol and jLoh 

4. The writer uses the following idioms: 

^ J-J'if ^j^j = under control 




= I'm stuck here 
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Selection J 



-^jj^ -Gl^j^ i ^ <^ ^ _^ jl 1^ Jl^ *j5 <i _^ 

— <^'^ *^J^ <s-^^' 'j 

.^^A iaik. <^ *J>^'tJ '■^^ ^ J>* ^ ^ 

<L^ <^ .jfi^ ji ji)"^ <^ j'^ <^-^«^ 'f^-^ *iL«l 



Pre-reading 



Background 

This letter is from one poet to another, and that circumstance is reflected in the 
style and language of the letter. 

"Am3ni Sahib" works at VOA. Pesarlay is the name of a mutual friend; Gulbudin is 
the leader of Hezbe Islami, one of the mujahed organizations; Rasul Amin is the head of 
WUFA, the same Rasul Amin who was the recipient of the letter in Selection E. 
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Key vocabulary 

Intention n, M2. [qasd] prepared adj. 4. [amad^] ^^Ll 

literary adj. 4. [qalami] ^^^^ busy adj L [bukht] 

be piled der. int. vb. [kw9ta k6g-] -^^^ <J running phr [pa m^nd] jjl^ o 
journal n, F/. [mujal§I <J^ count on der fr [hisab kaw-]-j^ .^Lw-a. 

be attached smp. int. vb. [naxat^l sight n, M2. tdld^n] ^ 
assistance F^. [hamkarl] ^jl^La^ 

Scanning for clues 

1. Put quote marks around <^ >b j^l^ ^. 

2. Guess the meanings of ^^^JJ ^ y^t.S «^>-w^ O^j^' 



Post-reading 

1^ <^ Cn^^l J^-'j j' Jj--;! 
^^Ll O ^jj-j^ c^^'^ J'j^ ^ ^ ^ • 

Notes for Detailed Rereading 

1 . The dots after the greeting Indicate that some formula having to do with wishing that 
God will bless the addressee have been left out. 

2. The phrase a^-sJ in the first sentence translates simply as "I intended..." 

3. In the same sentence, the author plays with the two meanings of the word v 

4. In the third sentence, the phrase ^jj^ has the effect of something like "God knows", 
e.g. "God knows from whom I got this address". 

5. The phrase ^jLSl^j^ ^^J3 in the last paragraph Is a circumlocution. The writer is 
asking his friend to write something for his journal. 
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WRITERS UNION OF 
FREE AFGHANISTAN 

WUFA 

P. O. Box 867 

Peshawar University, Pakistan 

Phone: 42288, 40720 Telex: WUFA 

Bank Acc. No. 1143 Habib Bank Ltd. 
Jamrud Road, University Branch 

No : 

Date : 



U_, .trVAA '-oy^ 
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Background 

This is an inter-office memorandum written by the Rasul Amin of Selections F and J, and 
of the speech/article in Unit 2. The name of the delegation mentioned in the memo was 
deleted by WUFA staff before they gave us the memo for use in this reader. 

Key vocabulary 

institution n,F1, [mosis^] — scheduled adj 2, [tak^layl ^J^l? 
delegation n, M2, [hay?6t] 3iiend der int. vb. [hazareg-] - ^^^^ U. 

Scanning for clues 

1. Identify the parts of the memorandum form as opposed to the memorandum itself. 

2. Guess the meanings of ^wJj^ ^^i-Jy ^\ j^J^ 

Post-reading 

O ^LL {^^^^^ ^ >" ^ ^IjLwJUil ^Ijl ^ •\ 

Notes for Detailed Rereading 

1. The language of this memorandum Is simple and unadorned, and the lack of 
'embellishment' - i.e. the polite phrases - conveys the message that the content of the 
memo is a command performance. 
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Selection L 



WRITERS UNION OF 




FREE AFGHANISTAN 




WUFA 












j^Uj^ ^j^^^>^ 
















I^J^^ 




(^-^^ 

(^J^^ 




I^J^^ 


L« <-> <ji.-t^l.S>.« .2 IjLmi U J 








L?t ''^^ '<3^J (Sj^"^^ 








































Cn^*' J>*-J J — s-»JJ^ 
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Pre-reading 



Background \ 

This is another memorandum from the director of WUFA. The names of the 
recipients have been deleted for reasons which will become apparent when you read the 
memorandum - as will Muhtaram Rasul Amin Sayib's sense of humor. 



Key vocabulary 

serious adj 4. Ijidil^dA. 
allowance n, M irreg. Ihoqdq] ^jaa. 
make content phr [qen3/€t kaw-1 cln^US 
requirement n,t12. [mukalafiy^t] *ji.-JLJL^ 
colleague n,t11. [hamkSr] jL^l4jb 
worth, value n, M2. Iwar] 



relationship n, M2. IirtebStl 
continual phr. [byS bya] Lj 
attention n,F1. [pamlar^na] O 

about phr [pa bSb] o 
'honored self n, M2. [tashrtf] ^jJ:^ 
insistence n, M2. [tengSr] jL^JUy 



Scanning for clues 

1. Identify the names of the two journals mentioned in the memorandum. 

2. Guess the meaning of -j^ ajIjJL^ ^^^j-blj 

Post-reading 
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Notes for Detailed Rereading 

1. This is very flowery and polite writing, and, given the nnessage of the nnennorandunn, 
its effect is very funny. 

2. The phrase ^^^L ^ jil^Li-l j:^^ ^ does not translate literally into 
English. Idiomaiically, it's To the attention of the honored teachers...' 

3. Amin Sahib uses the circumlocutions ^^jli^ ^Uu ^ and s2...Jl{^ to refer to articles 
the addressees should write. 

4. The phrase JaJ oLl <• ^ translates best as something like 'as far as I 
can see". 



From the joke book: 




























*i!s^ ♦J^JJ 








compliment n, t12. [sif^t] c:JL-» 




hide p/?r. [pstsat-IsLw ^^..^ 


excuse me phr. [mSf kral ^ ^ 




check [chikl cL^ 


good deed phr. [n6k k3r] jl^ 4jJLj 




donation F/. [chand^l ^jJLa^ 

r 


always atfv. [hamesh^l <w^^#jb 




Signature n, M2. [daskh^tl i^iJL^ ^ 






stingy adj /. [shumljo-jJ; 
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Selection A. 



. Y 



.1 



Selection 6. 

• 't'^^ -i^ <JL>M^ J . Z . U ) Lc>« ^.^Jst ^ . ^ 

Selection C. 

♦i ^ Cr^'J ,-J^ <J c?^J^ 



Selection D. 



•(^■^ ij^t^jj <^ wLx^ |..-SoJI ^joj-a; i .Y 
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Selection E. 

Selection F. 

Selection G. 

Selection H. 
Selection I. 
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Selection J. 
Selection K. 

. 6^ 



Selection L. 



J 
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Unit 7: Fractured Pashto 



introduction 

Fractured Pashto is Pashto that violates the grammatical rules of normal Pashto, 
in exactly the same way that the "fractured English" of ' [the composer] should have 
written for make-shift orchestra or heterogeneous instruments, sometimes invented, 
which has been called odd-Jobs which can play a stimulate function for musical 
imagination and for artistic evolution.' (from the liner notes of a CD) violates the rrles 
of normal English. Fractured Pashto accounts for between 30% and A0% of modern 
published Pashto, and for that reason is included in this reader. 

The main source of fractured Pashto is the press in both Afghanistan and Pakis- 
tan. In Afghanistan, it has long been government policy to publish in Pashto on an equal 
basis with Dari. In Pakistan, there is no government policy about publishing in Pashto, 
but there is popular demand for it in the Pashto-speaking areas, and the Urdu-speaking 
press tries to meet this popular demand. As a result, Dari-speaking (in Afghanistan) and 
Urdu-speaking (in Pakistan) writers with widely varying ability in Pashto are frequently 
called on to write original articles in Pashto, or to translate articles from Dari or Urdu 
to Pashto. This, combined with the widely-held opinion that translation is mostly a 
matter of substituting the target language words for the words of the language of the 
original, results in article after article in which the Pashto is simply not grammatically 
correct. 

Another sourne of fractured Pashto is translations from western languages, in the 
execution of which the translator, usually a native speaker of Pashto with some know- 
ledge of the language out of which he/she is translating, adheres too blindly to the stra- 
tegy mentioned above of translating word for word. 

Just as you as an English speaker can figure o' l what the fractured English notice 
The flattening of underwear with pleasure is the job of the chambermaid* means, native 
Pashto speakers can understand fractured Pashto that hasn't been too badly mangled, 
especially if they also speak the language from which the fractured Pashto has been 
translated. Students of Pashto, on the other hand, are at a disadvantage: it is difficult 
to tell, ,yhen approaching a piece of Pashto, whether your difficulties come from your 
inadequate command of the language, or from the fact that the piece is in fractured 
Pashto and therefore difficult for native speakers to understand as well as you. 

We have included in this section two news briefs, two articles, and two transla- 
tions from English. Each piece has been rewritten in normal, grammatical Pashto, so that 
you can by comparing the fractured and normal versions get a sense of what fractured 
Pashto *feels' like. We have, in the case of the two translations from English, included 
the English originals as well; if you compare the English and the fractured Pashto, you 
will see clearly how the translator approached his task. And in the case of the second 
English piece, we hope you will sympathize as strongly with the translator as we do. 



193 



Pashto Reader 



Unit 7: Fractured Pashto 



190 



Selection A 



^^^^^ jJLU. ^b ^ ^ 

Jj^ O*^^ 



Pre-reading 



Background 



These two pieces are news briefs from the 6/20/92 issue of the newspaper 
Wahdat , published in Peshawar In this first brief, the correspondent praises Sobadar 
Sher Nawab and Maharer Wasif Shah, two members of the police force in the village of 
Tana, for their behavior during an incident at College intersection ( gJl^ 

Here is the piece in normal Pakistani Pashto: 
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ATej/ vocabulary 

accomplish pftr. [ s^r ta rasaw-l j O ^ 
(police) force, FL [^>ama1^] <i*jt 
pressure M2. [f9ShSr] jLtJ 
hour F/. [gant^] <;:^ 
responsible, guilty ar/; / [mas^dl] JjJL^4 
accused (person) n,ML [naulz^nn] jo-^-L 
illegitinaate adj 41 [najayfz] ^ 



carry out phr. [ijra kaw-l I 
good deed n, F/. [intizanniy^] <^IJlx:l 
sincerity F2. [imSndarf] ^jl xL-i I 
support M2. [ta ^>avY^n] ^jU^ 
praise A/2. [ta^>r1f] ^J^^^ 
pressure n, N2. [dabSwljL^ 
contact n,ML [rishtad^r] jl ^ <:l&j 



Scanning hints 

1. Read the normal Pashto version before tackling the fractured version. 



2. Guess: 
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Notes for Detailed Rereading 

1 . The term ^ jUu- denotes a person who uses his influence for improper purposes, 
such as hiring a relative for an important position. 

2. The phrase [tiJnde t^rkhe khab^re kaw-] ^sj^ -P translates literally as 
'exchange bitter words', i.e. to argue. 

3. The phrase <^j: <^\j^ translates best as 'especially'. 

3. The following are Urdu words imported Into the Pashto: 

good deed phr. y// n, F2. Ikar kardagll j^j^ 

sincere adj 4. [porkholdsa] <^ jh^ ^ 

promise F2. Iyaqindah3n1] ^ Crt^ 

recover (stolen goods) phr. Ibaramad kaw-] 

2. 

^^yu^ oljo^ o JL^j ^j-^ ^Lfc^L j- t ^ o^Ji ^ ^ 

t^J *^^J <^ J^J^ ^^^'jj oULLS ^^j^ «i 

jjJ» <jLLL« ^^u^ <^ 'j^j OJ^ ^LiU-^ o |w'L> 

^^j^^ Jj^ i^jn 1^'"^ j-^ ^bjl^ 1^ 
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PrB-reading 



Background 



This news brief tells what happened at a nneeting of the Malakand Union of 
Journalists. It lists the important persons who attended the nneeting, as well. 

The Press as an institution is fairly powerful in Pakistan; it is not considered out 
of line for the press to nnake reconnnnendations of the nature of the one nnentioned in this 
brief. 

Here is the brief in nornnal Pakistani Pashto: 

^ jl Jl^l ^^i^ jjU ^ <^ ^^jl ^y^ji^ ^ jj^ <^ 

^J^J^ ^ l«^L^ ^j-^ J--5^ ji^lpjJa^ 

^ <^^jjti ^ J^^nr* JJJ^ o " ""* '"* ^ <y-'j-5 



Key vocabulary 



treatnnent n, M2. I^>elSj]^!^ nneeting, n, M2. [ijlSs] ^^i^.! 

besides adv. w/i^...<i [alaw^] ^j'^ illness n, F2, IbennSrI] ^jL-o 

contract n, t12. [qarardSd] ^l^jl^i toward ac/v^. yy^/ ... ^ Ipal^w] jJL 

one who suffers hU [nnubtalS] attention n, F5. Itawaj6h] 

collectively pftr. [nnotaf eq^ taw^r] jji> <JLLt-» since ac/i/. [rahtse] 

approve der. tr. vb. [nnanzuraw-j -jj^jJiJL* governnnental ac/; 4. IsarkSrt] ^jl^j.*-* 

be agreed der int. vb, Innanzur^g-j -^^jjJaX^ welfare n,F1. Ixeg^nalv^^ 

outstanding, fannous ai/; 4. In3nnt(i]jJL«L; province n,F1. Isob^]<^j^ 

be free der. int. vb. Iwuzgar^g-] -j^jl^jj journalist n.MI. [safiafl] ^Lk^ 

provincial nninister Iwazire a^l^l ^JUl j^jj presidency n, M2. IsadarSt] olj J-^ 
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Scanning hints 



1. Read the normal Pashto version of the brief before you tackle the fractured Pashto 
version. 

2. The dots in the third to last line of the fractured Pashto indicate a word that is 
unreadable (it is printed to faintly in the original, and there isn't enough context to make 
a good guess). 

3. The brief mentions the following, listed below with their titles in Pashto and English: 
Person: JLa j ^^j^^^ •U^U Person: JLil xy^-w 

English Title: general/center press secretary English Title: office affairs secretary 
Pashto Title: ^ytjuj-* jjU ^yUjJL. ^ Pashto Title: ^^Jiju jjU<^^^ ^ 



Person: JLa J Cr^y^ •Lt^L 

English Title: general press secretary 
Pashto Title: jjU ^^U^JL. ^ 



Person: 

English Title: press secretary 



Pashto Title: 



Person: ^ ^ ^1 

English Title: secretary of public relations 



Pashto Title: 



Person: jjj^ 

English Title: general secretary 



Pashto Title: 



Notes for Detailed Rereading 

1. The term translates from Pakistani Pashto as 'journalist'; the same term In 
Afghan Pashto translates as 'bookbinder'. 

2. In the phrese ^^jl <Ls^ c^j^ in the normal Pashto headline, the <L^ 
indicates that the government itself is being asked to pick up the expenses. 

3. The word ^bjl^ usually means 'contract'. In this context, however, it clearly 
refers to a decision. 
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4. The word a^j-., which usually translates as "border, is also used to refer to the 

Northwest Frontier Province (which is of course the border between Afghanistan and 
Pakistan, and India before Pakistan wat established) in Pakistan. 



Post-reading 

4^^"^ 



ERIC 



204 



Pashto Reader 



Unit 7; Fractured Pashto 



196 



Selection Q 

a^_Pj^ aj-*. OU. ^ <iilj^ ^''^^ t j," - =>■ I 

<^^J^ *^ "-ii ^^^^ jl J^^ V V OJJ 

^"^J* ^ ^J * : ^ jJ^'^ ^-^S* '^^-J* 

v^^J* c?? V — ' ^ c?t ^^^^ 

'(S^ l^jr^''^^ Or* 3^' j' (^JJ V 
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Pre-reading 



Background 

This piece is a column in Anis, a newspaper published in Kabul. It appeared on 
April 2, 1992 when different groups of mujaheddin were fighting one another for control 
of the city. Basic necessities were in very short supply at the time, and as a result the 
prices of everyday goods were sky-high. The price of bread - the flat, thick, oval Afghan 
bread - was a sore subject for the residents of Kabul, and this column blames the city's 
bakers for raising the price of a loaf to 100 afghanis. It makes the point that the bakers 
had volunteered to keep the price to 50, but at the same time had reduced the weight of 
the loaves, then offered a regular-sized loaf at the raised price. 

Families in Kabul provide bread for themselves in two ways: they either buy the 
baked loaves from the baker, or they prepare the dough at home, then take the shaped, 
unbaked loaves to the baker who, for a price or a share of the total bread, bakes the bread 
in his oven. 

Here is the selection in normal Pashto: 

^liil <^\S^J^ ^ V ^^^^ 

^^J^ O^j' '^J i^J^ ijr-ti j^'^ ^ <^ .^j 



<^ V ^5^J-^^ *J-^^ j' 
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/Cey vocabulary 

light weight A/J. [spakwSlay] ^1 
column n, M2. [sutdn] 
complain [sardna takaw-] <i jj-^ 

one who complains adj 4. [shaki] 

municipality n, M5, [xarw311] ^\ jjL^ 
city-dwellers n,ML [xarySn] jLs^ 
fair Just adj L [^adill J^U 
supply phr. [arza kaw^l] -j^ <^ 
trade, profession n, M2. [k^sab] *^.'.>^S 
artisan n,tH. [kasabg^r] j^^^^^S 
problem n,FI. [lanj^l oO*^ 
raise inf, phr. [Iwaraw-] -j^^ 
height n, t15. [IwarwSlay] ^JIj^jJ 
reader M5. [Iwastdnkay] j} 
deserving onen, M2. [mustafi^q] ^J^>jLm^ 

proof M2, [misdSq] J I 
materialsn, M Irreg. P] . [mawSd] ^1 
baker n,MI, [nanwSy], [nanbSy] ^LjU 
weight n, M2, Iw^zan] 
try phr [h^tsa kav/-] -j^ <^ 



effective adj /. [aghizm^n] ^ j-J^I 
force der tr vb. [araw-] -j^l 
flour n, M irreg. [wre] 
excuse, rationale n, FL [bahani] <Jlyj 
expand der tr v/?. [parakhaw-] j-^ 
fifty-worth adj 4. [pandzosl] ^ 

in trouble phr [pa takltf] ^JS:i o 
over phr [pa s^r] <^ 
speculation n, F5. [peshbint] 
prediction f2. [pish guw1] ^ u^*^ 
be provided der int. vb. [tamin6g-l -^^-jjub 
shoving phr. [tel^ tamb^j <^ <Ly 
refer to phr. [fiawal^ warkaw-] jj <}\ ja. 

raw adj /. [kham] 
rise smp. /nf. vb. [khat-] -JiJ^ 
worsen der. int. vb. [kharab^g-] - 
voluntary adj 4. [khwadmukht^ra] ^jLu>-4 ^ 
all of them phr [de y^w makhe] ^^^sh^ ^ 
mission n, M2. [res31^t] cJUj 
area n, f /. [safi^l <a.L^ 



Scanning hints 

1. Read the normal Pashto version of the selection before you try the fractured Pashto 
version. 

2. Guess: ^j-JliL* <t.J^ 
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Post-reading 

i^^j} C ^Uil j± ^'^l J^J^^ J^^^^ *^ 



Notes for Detailed Rereading 

1. A is a Dill - in any currency - of 100 units. In this case, a lOO-afgrtan/ note; In 
parallel, the ternn ^^L^ refers to a ]0-afghani note. The suffix t-gun] can be 
applied to any nunnber, e.g. If a Pashtun were discussing Anr^erlcan currency, the phrases 
o^^' OJ^^* OJ^ — I, etc., could be used. 

2. The word [nawafil] ^Iji Is an Arabic plural. Incorrectly "Pashto-lzed" by being 
spelled with the ^. The singular Is [nah1y^]<^b; It translates as 'district'. 

3. It Is clear fronn context that the euthor means sonnething like 'make excuses' with the 
phrase Jj^ <J-» Pashtuns say <J-», however. 

4. A is a stolen piece. Sometimes, when a family brings its dough to the oven to 

be baked, the baker snitches a piece of the dough. The snitched piece is the chungi, and 
several chungis are reshaped and baked tnto a loaf. 

5. The phrase ^jjl. d^lj <:k:L_i translates literally as 'put all five fingers 
into [one's] mouth. It is a phrase expressing someone's greed. 

6. The phrase ^^LL-^I o would be rendered in English by quotation marks around 
whatever follows it. The author is indicating that the term ^^y^ is not in normal 
written Pashto usage. 
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7. The phrase [mimzarmS tola zmS] J^; Ljj j*-- translates roughly as 'all forme", 
and Is an indication of selfishness or mean-spiritedness. 

8. ^ translates best as "besides", or "in spite of. 

9. The phrase - <^ c o^j c ... is an Idiom translating as "not have the heart for...' 



From the joke book: 

jU *^ <iA <^ ^ .3 Jj^l jt ^JJ\^\ (y. o 

potter n, A//. [kulSl] Jt^l^ 
excessive, without measure adj 4. [be andaz^] jl JJi ^ 

load n, A/2, [bar] jL 
blame, criticise der. tr. vb.. [malam^taw-] - ^ 
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Selection C 
Hewad 3/11/92 

c?*^ ji v>t *<J'^^ (^'"^ -« '"^ c?t ^-y^ j' 

^ (^) JLc; <JJI <^ ^1 t^Ljj j\ ^J^'^\ j\ o^j^ ^ 
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Background 

<^\^j <^jj Is literally 'sunbeams', and is a column title under which various 

feature articles appear in the newspaper Hewed published in Kabul. The features are 
usually about some aspect of conduct or religion. This selection is the first few 
paragraphs of a long piece about fasting, which appeared at the beginning of the month of 
fasting in 1992. 

The structure of the sentences strongly suggests that it was translated close to 
word-for-word from Persian. 

Here is the piece in normal Pashto: 

b <Sk ^yJM c^.^^ ^yiZ ^ ^ c/i^ JjL^ <^ ^'^\ ^ Ojj 

^LwJl ^ 4^ .-CLiJ (^-f^ ^Lk; jl Lj Jj^ ^ <^ o^U 

S <: ^ 

j^l siL^ ^ ^ >-= -k " ' ^ V V-^-'-' 

Oil. 



'<Sj^jj vi"^ J^' v^^JJ ^ iSJ^ ^^'^ -i^l^ 



Key vocabulary 



gain der. tr. vb. [hasalaw-1 -jJ-<» Ia, reward [^jarlj^l 

sake n, M2. [khSt^rl ^^Li, clear, obvious phr. [padSgalx^l^ <j 

quiet ad; /. [khamdshl ^ji.^^ Li. insist phr. [tak1d kaw-1 J_j^b 

Great Lord pftr. [khwday ta^'SUl ^Ui; ^^lui*. affectation n, t12. [tazShdr] jjki^ 

sincerity n, M2. [khuliisl ^_/> jia. virtue n, F5. [taqwSl^r^^ 
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quality, merit n, M2. [sef^tl 
act of piety n, M2. [?ebad^t] o^Lj^ 
greatness n, M2. [?aznn^t] cu#Jl^ 
say, decree $mp. tr. vb. [farnnSy-] U ^ 
just, only adv. [faq^tl^LSi 
enjoynnent n, M2. [lez^t] ojJ 
greatness n, M5. [loy wSlay] ^Jl j 

sacred adj 1. [nnubarak] ^i^jU^ 
hidden adj 4. [nnakhft] ^yL>^ 
attribute der tr. vb. [mansubaw-j ~ ^^.wJU 
good deed phr. [n6k?annall <JLj 



fasting n,Fl. [rozh^j ^jjj 
fast vb. phr. [rozh^ nis-j OjJ 
hypocrisy n, FJ. [rlyS] L j 
suffer phr. [zgh^nn kaw-] 
greatness M2. [stertdbl ^ j3 
suffer, phr [stCinza gSl-1 -Jt^ ^y^jS^ 
besides [sarb6ra par del 
affectation n,Fl. [xk3raw^na] aJjjL^ 
show, sham n, F/. [xod^nalO^j^ 
patient adj L [sab^rl 
patience n, 112, [sab^rl 



Scanning hints 



1. The composition of this piece is such that there Is no logical connection between the 
sentences and paragraphs. It reads as a series of unconnected statements about fasting. 



2. Watch for the following synonyms: 



Post'-reading 



'JJ' ^ <ri 
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/Votes Tor Detailed Rereading 

1. The word [xkaraw^na] o jjlSLs. in the fractured Pashto version is a neologism, along 
the lines of something like 'showoffhood' in English. Pashtuns use. the word _^Lk3 . 



*^j;fj ^ JtJ'^'j t^Ji Jl-ij-j^ c^J* *Ji o ^11*. 

jv» o'j'^j-'' L^"- «i jiL-ilji-l ^ Ji^Jj <^ ^ <^ jl 

J^ -JJ^ <^ Ij^ jl V^J <t^l *J«i 4^ 1^ Ojj 

j^ ^ <^ ^ j^j ^ <^j3 jjLu^ o 

♦(>J o'j^j-^» ^ *^ jjJ^ jil^lj^l 



disperse der. tr. vb. [rangaw-l - 
demonstration n, FJ. [muzShar^l » jaUsl^ 
(bitter) exchange F2. [nindr^y] aSb 

English words: jji 



fundamentalist A/7, [ikhwan^yl 
four-sided adj 4. [charr^kha] j jU U. 
yardstick, level n, A/2, [chobg^z] j^j^ 
reporter n. A//. [khabarySl] JL 

r 



213 



Pashto Reader 



Unit 7: Fractured Pashto 



205 



Selection D 



^yt ^^jjj ^ y^jj <xil>« 

-cL»li *^ jLS Yo <=Ki d*.^ ^Uil ^ ^ jj-n-i^ V 

(^■^^' v^-rS"? 5 (^'-^ V ^ 

" • (.?^ 

"^j' f*-^ ^ jaUw« o *3" *^ ._J^ i 
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Background 

This article Is translated fronri 'In Peshawar Everyone Awaits the Fall of Kabul', by 
Donatella Lorch, published In The New York Times , January 24, 1989. Here Is the 
original (p. A8) (the last section of the article has been deleted): 

IN PESHAWAR, EVERYONE AWAITS THE FALL OF KABUL 
by Donatella Lorch 

Peshawar, Pakistan, Jan. 25 - "In Afghanistan behind every mountain there is a king," an 
Afghan guerilla commander said. 

His words helped explain why the Afghan guerrilla leaders are finding it so hard to 
agree among themselves on what kind of government their country should have once the 
Soviet Union has completed its expected troop withdrawal in mid-February. 

Foreigners in this city 25 miles from the Afghan border are betting that nothing 
will be decided until the Soviet troops have left. 

At the Peshawar American Club, a sign on the bulletin board reads: "Kabul 
Sweepstakes, 100 rupees ($5) to enter." And then in smaller print: "The closest date to 
when Kabul radio announces an Islamic republic wins the jackpot." 

Already there is a long list of names accompanied by dates ranging from mid- 
February to October 1989. "I'm betting on the muj, certainly not on the chances of 
anyone of the leaders getting their act together," explained one club member - muj being 
the affectionate term for the guerrillas or mujahedeen... 




Pre-reading 



ERLC 
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Fall of Kabul a Gamble 

For Westerners and Afghans alike, the fall of Kabul and the "liberation" of 
Afghanistan has become a gamble. Few place any faith in the ability of the Afghan 
guerrilla leaders to create a viable interim government before Feb. 15, the announced 
date of the completion of the Soviet troop withdrawal. 

In Kabul, the gamble is of a deadlier sort. With the Soviets all but gone and no 
peace agreement in sight, many people are bracing for a guerrilla assault on the capital. 
Foreign governments are ordering their diplomats home, and many fear a blood bath. The 
BBC this week reported the city is suffering Increasingly severe food shortages and 
danger of starvation. 

While the leaders squabble in Peshawar, the guerrilla commanders are deciding 
Afghanistan's fate on the battlefield. Most recently they have tightened the siege 
around the eastern city of Jalalabad. Escaping the fighting, new waves of refugees from 
the Jalalabad area, numbering in the thousands, mostly old men, women and children, 
have been seen crossing over the snow-covered passes into Pakistan. ... 

And here is a translation into normal Pashto: 

O Li; ^ ji- jA ^ ^ ^UuM-iLiil <^'^ (J^JJ '^L^wi ^Uil ^j-j 
<^ i^j^ <^ j-4 <^ ^ jJjJjL^jA ^^^^ <^^^ ^ ^^•(^^ 

^ iSJJJ^ ^ j^-^ J>! Jt^ O^JJJ^ ^ '<S^ 
•(^'^J ^ ^^Lu^Uil <J <^jj^ i,^^^ i^J^ ^ i^J^ 

^ <t <SJ^ J^' (^'^ JJ-r-^V V ^ O^J^ 

♦ ^jww^j o j^ui* j\ j^j^ ^ ^jL ^j-Ji^ jiL^jLk ^ 

J^J^ J^J V S^'^ J^J^^ V ^ 
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<*^l . "'^^J J^' ^^'^J' ^ >■=■■■ > ■ -O^l^ 

"^-J^^ Jt^ -J^-J^ -^"^ J^'-^ -^i^ 

^ ^^^1 ^ ^ ^^ij JjI^ <^ -ub <J *^ 

cJULa. <xiA .^^A ^Uw4 * Jlj-«- <J jl ^ .JLLi. J^l^ ^ 

cjjjtJj'-* ^^-^ jtJ-> ^^j-^ 'is^ ^'^j ^ jr>j^ <t ^^JJ 



"O ciJi^jij— ^U^Uil ^ <^ ^^Oj ^bljJU^ ^JjkU^ 
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Key vocabularu \ 

fall M2. [soqCil] J^^ 
question M2, [suSl] Jl 
bet, gamble phr [sh^rt tar-1 JU ^ 
destiny M2, [sarnawisht] ^ ^ 
type, quality, fornn n, M2. [tarz] 
transitional adj < [?ubur1] 
nnllitia n,ML [ask^r] 
distance n, F/. [fasil^] <L» li 
refugees n, M irreg, [kadwSU 
besieged ad] /. [kalab^nd] .^^^ 
siege n, F2. [kalabandl] ^ JJu::^^ 
scarcity n,t12, [kannbCid] ^ 
help phr. [nnr^sta kaw-] ^ 
contest F/. [nnusabaq^l <JuL*^ 
interinn ad] 4. [nnuwaqati] ^yi5 
fine print pftr [wara fiordf] ^jja. a^Ij 
order n, M2, [heday^t] c-o I Uib 



guess n, [atk^l] 1 
possibility n, M2, [imkSnl^L^I 
stable, solid adj 4. [ba sobSta] cLi L 
destiny n, [barkhHk] uJLik ^ 
success n, [baryalaytdb] v-i^^-X-JL^ 
viability, stability n, F J. [baqS] iJu 
determine p/?r [tasmlm nis~] -.wJ ^1,4^^1 
be scheduled pftr [takel k^g-] J^l5 
record, write den tr vb. [sabtaw-] - jji^i 
prize n, F/. [jayaz^] 1^ 
squabbling [j^ng aw da^awS] ^^j^ ^ jl 

outside (area) n, M2. [khirij] ^jLi. 
be safe [khwandi pate k^g-] <^ 

shape n, MJ. [tserengwSlay] ^Ij^ ^ 
enmity n, FJ. [duxmant] ^^u-j^ ^ 
scary ady 2. [darawCinkay] ^^^jji ^ 
current, ongoing adj /. [rawSn] ^1 jj 



Scanning hints 



1. Read both the original English and the normal Pashto version before tackling the 
fractured Pashto translation. Compare the English and fractured Pashto to see how the 
original English has influenced the translator. 



2. Guess: 
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Post-reading 

"^^^ 

^ JJ^ iSJ^ ^ ^ ^'^l ^ ^ f^J^ 



Notes for Detailed Rereading 

1. The phrase J i> jjt (^^l^ o) J- J- translates idiomatically as 'let's 
each of us bet 100 rupees...' 

2. <jLL— «i in the fractured Pashto version is a horse race, 

3. The word siL-U. ^ In the fractured Pashto version was created by the translator. The 
usual Pashto word for 'destiny' is 

4. ^.^L.g.J literally 'stream of blood' in the normal Pashto version is an idiomatic 
translation of the English 'bloodbath'. >Lij ^ In the fractured Pashto version is a 
literal translation that has comic effects. 
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J^j'j ^^j V -v^^'j^ ^ ->^y=-L«j' J^'jl^ 

^ 1.1 l-i « |OJb iZjjy^ <J (^'^^ |<kUaj ^'^J^ J-» ^ ^ 
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Pre-reading 



Background \ 

These paragraphs are taken from the translation into Pashto of The Soviet Union 
and Terrorism, by Roberta Goren, 1984. It was translated into Pashto as part of a 
project undertaken, during the Soviet occupation of Afghanistan, by WUFA with funding 
from USIS. The project involved the translation into Pashto and Darl of books and 
articles on communism. 

It is clear from the translation that the English of the original book, which as you 
can see is not particularly written with ease of reading in mind, was too much for the 
translator, not to mention that the concepts discussed are not those that translate 
easily into Pashto in the first place. 

Here is the original English of the paragraphs: 
'National Liberation' 

This is a phrase coined by the Third World nations to describe the process of 
decolonization, as expressed in the Declaration for Granting of Independence to Colonial 
Countries and Peoples in 1960. It legitimizes the use of force to destroy colonialism 
(meaning past Western colonialism only) and often this force is represented by the use of 
terrorist tactics. The term is now used to describe an attack on the established order 
even when colonialism no longer exists, (pp. 12-13)... 

'Another attempt [to define the term iniernational terrorism ] came from a group 
of non-aligned nations which offered the following definition: 

acts of violence and other repressive acts by colonial, racist, and alien regimes 
against peoples struggling for their liberation... tolerating or assisting by a state 
or organization of the remnants of fascists or mercenary groups whose terrorist 
activity is directed against other sovereign countries; acts of violence 
committed by individuals or groups of individuals which endanger or take innocent 
human lives or jeopardize fundamental freedoms or affect the inalienable right to 
self-determination and independence of all peoples under colonial and racist 
regimes and other forms of alien domination ... acts of violence committed by 
individuals or groups of individuals for private gain, the effects of which are not 
confined to one State.' (p. 13) 



And here is the passage translated into normal Pashto: 
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<J L cUj^ *^ ^ 1^ '(j^ -o^'^'t^ S^"^ 

JLjsI o ^xij; <J <iA 1^ jjjj ^^jJ^L- ^^^jU. Jj^ 

^Jsi^K- <^JJV -O 
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Key vocabulary \ 



finish, end n, M2. [kh^tann] 




self determination 

phr. [khud iradiy^t] ^Ijl^^ 

racial adj 4. [nezhSdi] ^^1^ 

discrinnination n, M2. [tawptr] j^J^ 

terrorisnn [dSr 3chaw^na] O j^ljl^ 

clarify der. tr. vb. [ruxanaw-] ji^jj 

donnlnation n,F1. [salat^] <JaJLv 

cruel adj 4. [zalennan^] OUUi 

movennent n, M2, [ghurdz^ng] ^J^jj^ 

activity n,t12. [faliy^t] o^JUi 

western adj /. [Iwedldz] ^ 

struggle n,F1. [nnubaraz^] ^jjL-* 

militant n, M irreg. [mubSrlzl JjL.* 

affect der. tr. [mutaseraw-J -j^Iju 

directed adj 4. [matawaj^l <a.^^ 

limited adj /. [mafiddd] ^jJj>^ 

dominant adj /. [musal6t]Ja-L^ 

inalienable adj /. [musal^m] 

nonaligned adj 2 [napey^lay] ^J-^,u^b 

support n,Fl. [n^nga] <^ 



mercenary n,Ml. [ajlr] 

liberation pftr. [azSdi baxCinki] (^^'j' 
imperialism n, M2. [isti?mSr] jI^jCL^I 
declaration n,F1. [ovlamiy^i] <^ ^1 
act, action, n, M2. [a^^nSl] JL^I 
individual adj 4. [infirSdl] ^j^l^l 
remnant n, F3. [baqaySlLUj 
restriction n, t12. [bandiz] j-j jjb 
basic adj. / [bansatiz] j,.,t,M..-U 
basic adj 4. [bunyadi] ^^Lju 
advocate n, M5. [palCinkay] 

against phr. [par z^d] ^ 
in case of phr. [pa sur^t ke] ^ cl^jj^ <^ 
utilize phr [pa kSr achaw-] jl^ o 
movement n, M2. [tafirlk] ulLj^ 
domination n, M2. [tasalt/t] iaJ- 
violence n, M2. [tashadtjd] ^ jJiJ 
definition n, M2. [ta?df] *Ju^^ 
tactical adj 4. [taktiki] 
be explained [tawzih k6g-] -^fS 



Scanning hints \ 

1. Read the English original and the normal Pashto version of the paragraphs before you 
tackle the fractured Pashto version./ 

2. Guess: 
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Post-reading 

Jl^l Jj^ jJ^ j^j^ ^ I^jjj^ •'I' 
<^ <iA <(^j <; ^ju^ i^jj^ o (^jl^ 4^ jl 



Sign seen In Peshawar: 



0^1 
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Answers to Post-Reading Questions 

Selection A. 

£^ v^Jj J-ir^ JJJ-^ ^ ^ l- ^- : - ^ v^-^J^ 

Selection B. 

<^Lw ^Ijj' ^ ^ iSJ^ ''"^ 4^5^ ^ o'^j'-^ *^ 

Selection C. 



ERIC 
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Selection D. 

vJl^b C ^Jm It 



Selection E. 



J 



^ <iA v^^j -0 >ajj^ (^J->^ v::Jj>a *jj <j (^jlj^ ^1^1 
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